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LEHMANN MAUPIN

Lehmann Maupin presents Marilyn Minter, an exhibition of new
paintings by renowned multidisciplinary artist Marilyn Minter,
marking her first solo exhibition in Seoul. Concurrent to the
exhibition, Lehmann Maupin will present a focused selection
of Minter’s work at Art Basel Hong Kong, open March 26—30,
2024. The works on view depict vignettes of women’s lips and
mouths, at once alluring and enigmatic.

Known for her decades-long career that encompasses
photography, painting, video, and installation, Minter creates
imagery that engages both hyperrealist and abstract technique.
Her work has often centered around corporeal qualities and
practices typically omitted from the mass-media depictions of
women that dominate contemporary consumer culture, such
as body hair, stretch marks, dirty feet, or acts of grooming.
Rather than conceal such realities, the artist seeks to reframe
these aspects of womanhood. Minter is also engaged with
the art historical cannon, often using her signature lexicon to
appropriate traditional tropes like the Odalisque or the Bather.

In Marilyn Minter, the artist's compositions depict closely-
cropped images of women’s faces, their mouths, lips, teeth,
and décolletages adorned or open to varied degrees. In
White Lotus (2023), a figure wears thick strands of pearls and
beads, her open lips and jewelry obscured by steam and water
droplets. Similarly, in Gilded Age (2023), dark red lips part
to reveal a jewel-encrusted grill. The imagery is intimate yet
strange, luring the viewer in with the suggestion of something
more. Across the exhibition, Minter's compositions continue
her bold exploration of glamor, beauty, and representation
through a feminist lens.
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ABOUT THE ARTIST

Marilyn Minter (b. 1948, Shreveport, LA; lives and works in
New York, NY) creates photographs, painting, and videos that
offer nuanced representations of women. Well known for her
meticulous technical mastery, Minter’s details often highlight
natural corporeal qualities that are omitted in mass-media
depictions of women, such as body hair and stretch marks,
which she deems not only authentic but also beautiful. In her
early work, Minter explored erotica—most often images created
by men for men—and created new versions of erotic images
solely meant for female consumption as a means of reclaiming
female sexuality and desire. This revolutionary act was met
with serious criticism from leaders of the feminist movement
who questioned the ability to reclaim such exploitative images.
Nevertheless, Minter has unabashedly continued to advocate
for women’s rights and reproductive freedoms, a stance, which
for her, always includes women openly expressing their sexuality

and desire—reclaiming the female body and subverting the
historical objectification of women from the male gaze.

In addition to her commitment to challenging the historic
portrayal of women through images, Minter’s work also reveals
true mastery of her mediums. Her training in both photography
and painting make her working process unique: for each
painting she begins with a photograph or series of photographs,
which serve as the basis for her larger compositions. Minter
replicates the photograph in paint but makes subtle formal
adjustments by altering the “focus” of the image, increasing
the density of elements such as frost or steam through the
use of layering thousands of colors, applying the photographic
tenet of focus to the painting process. Likewise, Minter applies
painterly approaches to her photography. By placing a glass
surface between her models and the camera, she physically
obscures the pictorial plane, skillfully introducing abstraction
into the image. Through steadfast progressive values and a
rigorous, time-consuming studio practice, Minter continues to
reveal and revel in the exquisite reality of women’s bodies.



Minter received a BF.A. from The University of Florida,
Gainesville in 1970 and went on to obtain an M.F.A. from
Syracuse University in 1972. Solo exhibitions of her work have
been organized at Montpellier Contemporain, Montpellier,
France (2021); MoCA Westport, Westport, CT (2021); Moss
Arts Center, Virginia Polytechnic Institute and State University,
Blacksburg, VA (2020); SCAD Museum of Art, Savannah, GA
(2020); Brooklyn Museum, Brooklyn, NY (2017); Orange County
Museum of Art, Newport Beach, CA (2016); Contemporary
Arts Museum, Houston, TX (2015); Museum of Contemporary
Art, Denver, CO (2015); Deichtorhallen, Hamburg, Germany
(2011); Museum of Contemporary Art, San Diego, CA (2010);
Museum of Contemporary Art, Cleveland, OH (2010); Museum
of Modern Art, New York, NY (2010); Center for Contemporary
Art, Cincinnati, OH (2009), among numerous others.

Recent group exhibitions featuring her work include Color
Code, McEvoy Foundation for the Arts, San Francisco, CA
(2022); Women Painting Women, Modern Art Museum of Fort
Worth, Fort Worth, TX (2022); New Time: Art and Feminisms in
the 21st Century, Berkeley At Museum and Pacific Film Archive
(BAMPFA), Berkeley, CA (2021); On everyone’s lips. The oral
cavity in art culture, Kunstmuseum Wolfsburg, Wolfsburg,
Germany (2020); In Focus, Copenhagen Contemporary,
Copenhagen, Denmark (2020); Read My Lips, Museum of
Fine Arts Boston, MA (2019); Jewels in the Concrete, Ruby
City, San Antonio, TX (2019); Like Sugar, The Frances Young
Tang Teaching Museum and Art Gallery at Skidmore College,
Saratoga Springs, NY (2019); COLOUR FORM TEXTURE,
Louisiana Museum of Modern Art, Humlebaek, Denmark (2018);
Open Ended: Painting and Sculpture Since 1900, San Francisco
Museum of Modern Art, San Francisco, CA (2018); Wall to Wall:
Carpets by Artists, MoCA Cleveland, Cleveland, OH (2016); No
Man’s Land: Women Artists from the Rubell Family Collection,
Rubell Museum, Miami, FL (2015); traveled to National Museum
of Women in the Arts, Washington, D.C. (2017); Killer Heels: The
Art of the High Heeled Shoe, Brooklyn Museum, Brooklyn, NY
(2014); Riotous Baroque, Kunsthaus Zurich, Zurich, Switzerland
(2012); traveled to Guggenheim Museum, Bilbao, Spain (2013);
Pink Caviar, Louisiana Museum of Modern Art, Humlebaek,
Denmark (2012); and Collection in Context: Lynda Benglis, John
Chamberlain, Andy Warhol, and Marilyn Minter, The Baltimore
Museum of Art, Baltimore, MD (2010); among others.

Minter’'s work is included in numerous public collections,
including the Aspen Art Museum, Aspen, CO; Baltimore
Museum of Art, Baltimore, MD; Blanton Museum of Fine Arts,
Austin, TX; Brooklyn Museum, Brooklyn, NY; Chase Manhattan
Bank, New York, NY; Collection Claudine et Jean-Marc Salomon,
chateau d’Arenthon, Alex, France; Denver Art Museum, Denver,
CO; Deutsche Bank, New York, NY; Everson Museum, Syracuse,
NY; Harn Museum of Art, Gainesville, FL; Kunsthaus Museum,
Zurich, Switzerland; Louisiana Museum of Modern Art,
Humlebaek, Denmark; Maison Européenne de la Photographie,
Paris, France Milwaukee Art Museum, Milwaukee, WI; MIT List
Visual Arts Center, Boston, MA; Moderna Museet, Stockholm,
Sweden; Museum of Contemporary Art, Los Angeles, CA;
Museum of Contemporary Art, San Diego, CA; Museum of
Fine Arts, Boston, MA; Museum of Modern Art, New York, NY;
Neuberger Berman, New York, NY; Orange County Museum
of Art, Costa Mesa, CA; Perez Museum of Art, Miami, FL; San
Francisco Museum of Modern Art, San Francisco, CA; Solomon
R. Guggenheim Museum, New York, NY; Syracuse University,
Syracuse, NY; Tate Modern, London, United Kingdom; Whitney
Museum of American Art, New York, NY. She has received
numerous honors and distinctions such as the Savannah
College of Art and Design, deFINE ART Honoree (2020);
Planned Parenthood, Woman of Valor Award (2016); Louis
Comfort Tiffany Grant (2006); Guggenheim Fellowship (1998);
the New York Foundation for the Arts, Visual Arts Grant (1992);
National Endowment for the Arts, Artist's Fellowship Grant
(1989); and the New York Foundation for the Arts, Artist’s Grant
(1988).

Artist portrait by Frenel Morris.
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ABOUT THE ARTIST
MARILYN MINTER

SZ|SUE JHCi0|EEH(2010), 72 JCi0[£2H2010), 2310
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Jo| 2Z2 Che| AFMO|E AMERACE E MA == 0= &
2|ZL[OtF MIEIA|A ST SHoj|HO| O|=XHEHe| {Color Code)(2022),
BIALAZT ZEQA SiCHO|=2te| {Women Painting Women)(2022),
Z2|ZL|0FF HE2| 0|2 HA|Z EE 0F7H0[22] (New Time:
Art and Feminisms in the 21st Century)(2021), S 2T AH=
3 O|&2k2| {On everyone’s lips. The oral cavity in art culture)
(2020), Hi0f=2 FHEIsHA R E2{2|2| (In Focus)(2020), OHAIE
M=% EAH 0O|&2t2| (Read My Lips)(2019), HIAIAZF MOIE
L|Q2 ZH| A|E|2| ¢Jewels in the Concrete)(2019), F2F M E
TP ATZEIA AT AT|ERZE| K| TRHA|A A EF DX|40| (Like
Sugar)(2019), HIO=3 Z2i|# FO[|X|ofjLt SHcio|=2te| (COLOUR
FORM TEXTURE)(2018), MZZtA|A T FHCHO|&2H| (Open Ended:
Painting and Sculpture Since 1900)(2018), 22|S2HE SCH0|=
29| {Wall to Wall: Carpets by Artists)(2016), Z&2|Ctz= O10|
ofn| 2 O|=tof|M AR D.C. ZEo{M0jseZ 23|56t (No
Man’s Land: Women Artists from the Rubell Family Collection)
(2015-2017), 2221 0|&2t9| (Killer Heels: The Art of the High
Heeled Shoe)(2014), AQ|A F|2|5] 0|20l AHQ HHIR
A51 ojaoZ 3|8t (Riotous Baroque)(2012-2013), F0|
X|ojLt SCHOj&2tel (Pink Caviar)(2012), HZEF EE|Z0
O|&2te| ¢Collection in Context: Lynda Benglis, John Chamberlain,
Andy Warhol, and Marilyn Minter)(2010) S0| QULCt.
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LEHMANN MAUPIN

Rachel Lehmann and David Maupin co-founded Lehmann Maupin
in 1996 in New York. Since inception, Lehmann Maupin has served
as a leading contemporary art gallery with locations in the US,
Europe, and Asia. For over 25 years, Lehmann Maupin has been
instrumental in introducing international artists in new geographies
and building long-lasting curatorial relationships. Known for
championing diverse voices, the gallery’s program proudly features
artists whose work challenges notions of identity and shapes
international culture. Today, the gallery has permanent locations in
New York, Seoul, and London, as well as team members based in
Hong Kong, Shanghai, Singapore, and Palm Beach. In recent years,
with growing opportunities in new markets, the gallery has opened
seasonal spaces in Aspen, Palm Beach, Taipei, and Beijing.

ABOUT THE GALLERY
SEOUL

SEOUL

213, Itaewon-ro
Yongsan-gu, Seoul 04349
+82 2725 0094

CONTACT
Adriana Elgarresta, Global Director of Public Relations
adriana@lehmannmaupin.com

McKenna Quatro Johnson, Communications and Research Associate
mckenna@lehmannmaupin.com

General Inquiries
seoul@lehmannmaupin.com

NEW YORK SEOUL LONDON

lehmannmaupin.com


http://www.lehmannmaupin.com

