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Takashi Murakami, Untitled (Flower collaboration with MADSAKI), 2017. Acrylic on canvas mounted on wood panel. 143 x 320 cm | 56 5/16 x 126 in. ©2017 Takashi Murakami/Kaikai

Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

Group show

Zero, Ten

MADSAKI, Takashi Murakami, Lee Bae, Josh Sperling, Paola Pivi, Joaquin Boz

December 2 - December 23, 2023

Perrotin Seoul is pleased to present Zero, Ten, a group show
featuring MADSAKI, Takashi Murakami, Lee Bae, Josh Sperling,
Paola Pivi and Joaquin Boz.

The exhibition title derives from ‘The Last Futurist Exhibition of Paintings
0,10’ which announced the beginning of Russian avant-garde painting.
‘0" means to break from the preceding custom and norms of paintings
and return to the basics. ‘10’ is a number that symbolizes completion and
perfection as well as representing the number of artists participating in
the exhibition. Kazimir Malevich (1879-1935), a pioneer of Suprematism,
sought to put an end to Cubist and Futurist paintings that were in vogue
throughout Europe at the time and explore the purest form of painting.
Malevich suggested a new genesis for contemporary art by stating that
Painting is an expression of ultimate value, not an imitation of nature's
form. This exhibition encompasses the works of various artists who
explore the essence of painting.

The exhibition will also showcase a special collaboration project of
MADSAKI and K-pop artist TAEYANG. The cover image of TAEYANG's
EP album [Down To Earth], released in April, was reinterpreted by
MADSAKI's unique style, and embellished the album cover of the
recently released limited-edition vinyl. With the collaboration drawing
great attention, this show reveals MADSAKI's three new paintings that
capture TAEYANG's story.

2023 128 29! - 128 23

HZE M22 jEAZ|, R217t0] CiFLA|, ojbl, =4 AT, otSat
o[, Soi7l BAQ| 2tE S MHEO|= THH|H « Zero, Ten »S JHZ|BtLC}.

1915 2{A|O} OFUTI2E 2|30 A|ZHg ATl A2 9| O|2fF2| |3
0,100 H|ZE O|H FAMIE 7|ZE 2zte &Y AHES
B n J7|2OR SolZtCh= 90|19 ‘o'nt, GA| MAof| &o{st7|2
e G FHo| ztet ehdnt edets MAESHE xXIel 108 KLt
MriFolo| MK} F4X|O|2 U2f|H|X|(1879-1935)= O] MA|S £l
YA f8 Mo A AxFlet Oj2fF2| 2|3t0)| BXLE Wi
SAol| 7t =3t 23HF 2IQIX|of CHel EFRSEDXE RUCE 2 5Et

Aol 2o ot IFEl JHKE EHshE A0I2tH &= SAl
Ojz0l M22 7|¥S HAISHALE. M2t o TAME =lste

232 HRote ChYs XSl AHES olRELt,

EEDE Ot MAIO M= OHEALF|2E A|O|E OIE[AE EfFO| egiot S
Z=HES MHEICE X[t 48 LOiE EfFe| EPEH [Down To
Earth]2| 7{t{ O|O|X|E DHEALZ| 2] SHAMQI AEIUZ TH3 Ml |2

SHE SHEE LPYEH XZICZ AZE[0 2 =5 &2 Ht QAT O

MAIE Sof Ejel 0[opIS ol HEAlY] M sHE SR
BHLbg 4 ict



MADSAKI, Down to Earth, 2023. Acrylic paint, aerosol on canvas. 140 x 140 cm | 55 1/8
x 55 1/8 in. ©2023 MADSAKI/Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin

About the artist

MADSAKI

A graduate of New York City's Parsons School of Design (BFA, 1996),
MADSAKI was born in Osaka, Japan, and raised in New Jersey, USA -
experiences between two cultures that formed his aesthetics and
personality. While much of MADSAKI's work centers on his interest in
art history and critiquing mass culture with references to slang and
movies, the artist has recently been exploring more personal, intimate
topics and has developed a signature style using spray paint as a fine
art medium. The artist is particularly known for his Wannabie's series,
which at first glance humorously targets old masters, yet their deeper
meaning is a reoccurring theme that can be found throughout
MADSAKI's artistic practice - an attempt to use laughter and humor as
both distraction and therapy for his internal turmoil.

Takashi Murakami

Takashi Murakami, who has a PhD in nihonga painting, combines the
most cutting-edge techniques with the precision and virtuosity of
traditional Japanese art. Inspired by anime and character culture, his
irresistible world is peopled by monstrous and charming characters
alike, facetiously portrayed as descendants of past myths. His theory of
the superflat aesthetic, which he introduced in 2001 with the trilogy
exhibition he curated (the third part was titled “Little Boy,” a reference to
the code name for the atomic bomb dropped on Hiroshima in 1945),
attempts to blur the boundaries between popular art and high art; the
superflat movement has explored the evolution of Japan’s understanding
of its post-Hiroshima social condition and the interrelationships
between vanguard art, manga and anime, and their forerunner, Nihonga.
The absence of perspective, the two-dimensionality of ancient Japanese
art, filters into every medium.

Since his first monographic exhibition outside Japan in 1995 at Perrotin,
Murakami has achieved recognition as one of the most prominent
contemporary artists of his time, and his work has been featured in
numerous solo exhibitions at museums and art institutions throughout
the world.

Takashi Murakami, Untitled (In collaboration with MADSAKI), 2017, Acrylic on canvas
mounted on aluminum frame. 57.7 x 46 cm | 22 11/16 x 18 1/8 in. ©2017 Takashi
Murakami/Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin
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Lee Bae, Brushstroke n66, 2022. Charcoal ink on paper. 162 x 130 cm | 63 3/4 x 51
3/16 in. Courtesy of the artist and Perrotin.

Lee Bae

Lee Bae's monochromatic practice is a formal and immersive journey
into the abysses of blackness. Subtly blurring the lines between
drawing, painting, sculpture, and installation, he has developed his
abstract aesthetics across categories to imbue the noncolor with
tangible depth and intensity. Charcoal, obtained by burning wood and
used to revive fire, offers a powerful metaphor for the cycle of life that
has further inspired him to expand his exploration to include the fourth
dimension of time.

Until the early-2000s, he worked exclusively with raw charcoal to
create minimal, refined, mosaic-like assemblages of charred wooden
shards or chunks on canvas, as well as larger sculptural arrangements
of carbonized trunks. While he has moved on to solely working with
carbon black, a substance close to soot, Lee Bae's latest series of
pictorial works crystallizes random elemental gestures, which he
practices with charcoal ink on canvas and paper, recording his
movement and time.

Josh Sperling

Josh Sperling draws on the language of minimalist painting from the
1960s and 1970s, primarily working with shaped canvases. He crafts
intricate plywood supports over which canvas is stretched and painted
in a signature palette of saturated, sometimes clashing colors. In their
three-dimensionality, his works blur the lines between painting and
sculpture, image and object. Mining a wide range of sources, from
design to art history, Sperling has crafted a unique visual vocabulary
remarkable for its expressive quality and irrepressible energy.

Josh Sperling, Concentric Hexagon F, 2023. Acrylic on canvas, sapele frame. 122.9 x
140 cm | 48 3/8 x 55 1/8 in. Courtesy of the artist and Perrotin.

ol

aprto] RrAES A2Mo| MY 402 TNSES ZMAUD 29
2 9l ofFolct, SR, B2 £ Y MX|0|S0| FAS HAISH
HLHSH Mo RIS MTP oD YUHOR ML i B
28 Sof J8to| A4H0l 02 YHAIZICE LIRS Ej9/ A BHEXIE 2
2 Mol HolE AFBElE 29 S43 S s Aol 23] ot
Z2{st 299t AlZH0l2ts 4xtel R 42 KB e |THX 0|2 3ct
20004LH ZHIHX| T 40| THHO|L Ho{2|2 BXH0|3 22 HiHE
A Slof OHAHEEIE BHYS SPLL EHHIE LR 2E0= o
£ Z22 dhKists 2 2ol oUWt FW, £ AHE 2
St RES RISHTL 122 KA BTl 72 SO0t By
o 2 olths SatPIHo|n 2EHQI MAKNE HEOZ o 32wl
ES HFGHD, AL F0| Slof 21T Aol B2 xpAlC)
S} Azt 7|Z 3t

P
i
>
[
ou

A2 FZ MNO|ZE ZHHA(Shaped canvas, CHESH SEfQ}
= HHA)O| 1960FACHLE 7090 e O|L|HE|E 22tH O E

z .= Fueh gt E2 MEste O 2ol HHA M
SO17|E 5h= =2 MEQ Z7HRHe| ALK MiHSS
UMl 1o RE2 stet £2 o|0|X|2t REH| Ato|Q|
DS6HA| BHELE Z7He CIRRIOIA O|&AER| ChFot 20 A
HXl= ox|et EHHoZ AME 1= 1R9

,,_
A

I3 ot 10 Mo
N
13

X Tlo

>Z 02 0¥ D0 1= HK
AN oy X orok [o om 0Q 4>

re mo
ne
|0
=2



Joaquin Boz, Untitled, 2023. Oil on wood. 180 x 270 x 4.5cm | 70 7/8 x 106 5/16 x 1 3/4 in (2 panels). Courtesy of the artist and Perrotin.

Paola Pivi

Paola Pivi's artistic practice is diverse and enigmatic. Commingling the
familiar with the alien, Pivi often works with commonly identifiable
objects which are modified to introduce a new scale, material or color,
challenging the audience to change their point of view.

In Pivi's series of “pearl” works, the artist constructs surreal canvases,
overflowing with plastic, and sometimes real, strands of pearls. Often in
saturated hues of pinks, blues, neon yellows, and shiny eggshell white,
these works appear to cascade from the wall. Spanning sculpture, video,
photography, performance and installation, Pivi's practice trespasses
perceived limits to make possible what before seemed impossible.

Joaquin Boz

Joaquin Boz creates earthy-colored abstract paintings that rely on his
physical energy, careful scrutiny and patient refinement. He spreads,
scrapes, and pushes oil paints across wood panels with his hands,
creating various textures and gestures that leave behind a record of his
physical presence. He uses an array of undulating loops, staccato
scratches, and calligraphic marks to flirt with identifiable forms without
allowing them to coalesce into recognizable images. When he is not
applying paint, he is wiping it away.

Every painting exhibits the presence of countless discrete decisions and
organic networks of marks that record the artist's intimate and pointed
conversations with his materials. He is equally comfortable making
works as large as ten by thirty feet and others as small as eleven by
thirteen inches. Regardless of size, the paintings are composed of
anti-heroic gestures that celebrate the potential of touch and the
humble, earthbound nature of material things.

More information about the exhibition >»>
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PRESS CONTACTS Perrotin Seoul

pressseoul@perrotin.com

Chanhee Han
chanheehan@perrotin.com


https://www.perrotin.com/fr/exhibitions/zero-ten/10795

