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I was l’étranger, the foreigner, I was a refugee, I was stateless.
—Christo

LONDON, September 5, 2023—Gagosian is pleased to announce a presentation of early works by 
Christo at 4 Princelet Street in the Spitalfields area of London, curated by Elena Geuna. The exhibition 
is the inaugural project in the Gagosian Open series of off-site projects and will remain open every 
day from October 6 to 22.

Gagosian Open is a new program of ambitious temporary projects sited beyond the walls of the gallery 
that allows audiences to experience remarkable artworks in unusual contexts. For the first presentation 
in the series, early works by Christo will be set in dialogue with a Grade II–listed Georgian house in 
London’s East End. Foreshadowing the artist’s large-scale temporary public projects, these sculptural 
works see everyday objects veiled in fabric or plastic and bound with rope or twine. They present an 
artist who, even at this formative stage of his career, was responding creatively to domestic and urban 
environments, drawing attention to overlooked details by obscuring them from view.

Gagosian to Exhibit Work by Christo in Early 18th-Century Georgian Town House, from October 6 

Early Works, Curated by Elena Geuna, Inaugurates Gagosian Open, a New Series of Offsite Projects
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Alluding to the safeguarding of personal belongings, the works, most of which are from the 1960s and 
1970s, also speak to ideas of movement, migration, and preservation. The artist’s mixed heritage and 
experience as a political refugee, daringly escaping Stalin-era Bulgaria to Prague, then relocating to 
Vienna, Geneva, Paris, and eventually New York, defined him as an eternal wanderer—“l’étranger,” as 
he referred to himself. This is echoed by the history of 4 Princelet Street itself as a house that has been 
home to successive migrant families. The property was first constructed in 1723 to house Huguenot 
migrants—the UK’s first refugees. The area has since welcomed Irish linen workers, Eastern European 
Jews, Jews from the Netherlands, and most recently members of Spitalfields’ large Bangladeshi 
community.

Renowned for their monumental temporary artworks, Christo and Jeanne-Claude, his wife and artistic 
collaborator, came to effectively redefine the relationship between art and public space, expanding 
the possibilities of scale and transforming familiar landscapes. Often requiring extensive planning 
and negotiation, these self-funded projects exist only for brief periods, after which their materials are 
repurposed or recycled, and the sites restored to their original state.

The inaugural Gagosian Open presentation coincides with an exhibition at Gagosian Basel that 
gathers other sculptures by Christo alongside preparatory drawings and collages for large-scale 
projects. Selected Works marks the twenty-fifth anniversary of Christo and Jeanne-Claude’s last project 
in the city in 1998, when they wrapped 178 trees around the Fondation Beyeler in 55,000 square 
meters of woven polyester fabric.

About 4 Princelet Street 
As London’s population grew in the early eighteenth century, housing development on what was then 
the city’s fringe gathered pace. The houses on Princelet Street were home to working Londoners and 
migrants, particularly the Huguenots, who had been fleeing religious persecution in France since the 
1680s and brought industrialized silk-weaving to the neighborhood. Completed in 1723, 4 Princelet 
Street was originally home to Sir Benjamin Truman, who was attracted by the building’s proximity to 
his family’s brewery. By the 1840s, the area was in decline and the house became multiple-occupancy 
for the remainder of the century. Subsequently, Spitalfields became home to significant Jewish and 
then Bangladeshi communities.

The terraced house at 4 Princelet Street is a double-fronted, three-story construction with a roof loft, 
its upper levels featuring the original yellow brick. A rear extension was likely added in the 1800s by 
silk weavers who lived and worked in the same building and made use of the loft space to optimize 
available daylight. The building was Grade II listed by Historic England in 1969, with the houses of 
Spitalfields being designated a Conservation Area in 1976.

Christo and Jeanne-Claude were born on the same day: June 13, 1935; he in Gabrovo, Bulgaria, and 
she in Casablanca, Morocco. Jeanne-Claude passed away in 2009, and Christo died in 2020, both 
in New York City, where they had moved in 1964. Christo and Jeanne-Claude realized monumental 
projects around the world, including Wrapped Coast, One Million Square Feet, Little Bay, Sydney, 1968–
69; Running Fence, Sonoma and Marin Counties, California, 1972–76; Surrounded Islands, Biscayne Bay, 
Greater Miami, Florida, 1980–83; The Pont Neuf Wrapped, Paris, 1975–85; The Umbrellas, Japan–USA, 
1984–91; Wrapped Reichstag, Berlin, 1971–95; The Gates, Central Park, New York City, 1979–2005; The 
Floating Piers, Lake Iseo, Italy, 2014–16; The London Mastaba, Serpentine Lake, Hyde Park, 2016–18; 
and L’Arc de Triomphe, Wrapped, Paris, 1961–2021.

Christo and Jeanne-Claude worked together since their first outdoor temporary work of art: Stacked 
Oil Barrels and Dockside Packages, Cologne Harbor, Germany, 1961. Before he escaped to the West, 
Christo studied painting, sculpture, architecture, and decorative arts at the National Academy of 
Art in Sofia for four years. All early series, such as Wrapped Cans, Wrapped Oil Barrels, Packages, 
Wrapped Objects, and Store Fronts, as well as all preparatory drawings, collages, and scale models are 
works by Christo only. All public projects and indoor installations, both realized and unrealized, are 
collaborative works by Christo and Jeanne-Claude.

Elena Geuna is an independent curator, author, and art advisor. Curatorial projects include Fontana: 
Luce e Colore, Palazzo Ducale, Genoa, Italy (2008); Arte Povera in Moscow, Multimedia Art Museum, 
Moscow (2011); Freedom Not Genius: Works from Damien Hirst’s Murderme Collection, Pinacoteca 
Agnelli, Turin, Italy (2012–13; traveled to Multimedia Art Museum, Moscow, 2013–14); Rudolf Stingel, 
Palazzo Grassi, Venice (2013); Sigmar Polke, Palazzo Grassi, Venice (2016); Damien Hirst: Treasures 



from the Wreck of the Unbelievable, Palazzo Grassi and Punta della Dogana, Venice (2017); and Lucio 
Fontana: Retrospective, Multimedia Art Museum, Moscow (2019–20). She cocurated Jeff Koons, Museo 
Archeologico Nazionale, Naples, Italy (2003); Jeff Koons: Versailles, Château de Versailles, France 
(2008); and Jeff Koons Mucem. Works from the Pinault Collection, Musée des civilisations de l’Europe et 
de la Méditerranée, Marseille, France (2021).
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