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Esther Schipper, Seoul is pleased to present Slapping Pythagoras, Angela Bulloch'’s first solo exhibition in
Korea. The artist joined Esther Schipper in 1989 and has had numerous exhibitions with the gallery. Slapping
Pythagoras combines several new bodies of work conceived especially for the exhibition with important works
from Bulloch’s most iconic historical series.

Angela Bulloch’s oeuvre spans many media, manifesting her interest in systems, patterns, and rules, as well

as her preoccupation with the history of shapes and human interactions with art. Largely abstract, her work is
concerned with structures that organize our surroundings and our behavior. The artist’s work has persistently
embraced the combination of new and old technologies, bringing together classical geometry, mathematics,
system theory, and virtual layers of her exhibitions. Slapping Pythagoras highlights Bulloch’s development as
she expands her pioneering bodies of work, integrating contemporary tools to engage viewers (and listeners) with
her works.

On view in The Window, is Pythagoras Theorem, a new work especially conceived for the exhibition, which
belongs to Bulloch’s Rules Series. Its text draws on the well-known mathematical theorem about calculating the
sides of a right-angled triangle by the ancient Greek mathematician Pythagoras (approx. 570-500 BCE). Rules
are an ongoing conceptual project the artist begun in 1993. Collected and assembled from various sources and
contexts, each work in the Rules Series is unique and can be reproduced in any medium or form by the owner.
In the closed-off room, a new performative sculpture, The Daily Cloud, once a day produces a dense fog,
altering the viewing conditions in The Window.

Introducing a new series of works, all employing the keyword Target in their titles, Bulloch adds a digitally linked,
virtual layer to the physical presence of the works in the exhibition. The virtual content, accessible through a
machine-readable target image, introduces sound and/or digital animations, creating a hybrid experience, literally,
an augmented reality that places her existing works in a new context. The new series pairs hand-made images
and motifs affixed to various surfaces with forward-thinking technological means.



Dynamic Stereo Drawing Machine is a unique automated machine that produces drawings on the surface

of the wall, its movements triggered by a playlist of six songs chosen by the artist. Bulloch conceived her first
Drawing Machine in 1990 for an exhibition at the Whitechapel Art Gallery in London. Nearby a Night Sky is
installed, which belongs to a body of works begun in 2007 that consists of a blue felt panel with flickering LED
lights placed according to the pattern of a galaxy or constellation. Premiering at the gallery, a new series of wall-
mounted multi-part glass sculptures, Abacus Tablet, draw on the motif of an abacus, the ancient analogue
computing device. Target Slap Happy Bag, a work from the interactive historical series Happy Sacks which
are both sculptural object and seat, features a hand-painted label that has been sewn onto the fabric and allows
to access a digital animation via a mobile device.

The second floor is dedicated to Angela Bulloch’s series of modular vertical sculptures and the new wall
paintings. Conceived and designed within a digital imaging program, sculptures such as One Bean, One Vote
combine the artist’s interest in the logic of geometry and seriality with a graphic quality. An important ongoing
part of her practice, Bulloch’s wall paintings on view in Seoul, Multi 808 Seoul and Multi Waisted Zero Seoul,
have distinct motifs created from sequences of cube patterns named in honor of the British mathematician
Roger Penrose. Three wall-mounted sheets of aluminium are entitled Penrose 800 and feature a similar cut-out
pattern to form the motifs. Another wall painting is based on the silhouette of the artist’s new vertical sculpture
Pythagoras in a Bean Field on view at Frieze Seoul.

Concurrently, works by Angela Bulloch are on view at the Cheongju Museum of Art and as part of the gallery’s
presentation at Frieze Seoul.

Angela Bulloch was born 1966 in Rainy River, Ontario, in Canada. She studied at Goldsmiths, University of
London. The artist lives and works in Berlin.

In 1997, Bulloch was nominated for the Turner Prize and in 2005, for the Berlin-based Preis der Nationalgalerie flr
junge Kunst. In 2011, she received the Vattenfall Contemporary Art Prize, Berlin, as well as the Art Prize of the city
of Wolfsburg.

Internationally renowned, Bulloch has exhibited extensively in important institutions worldwide. Among her recent
solo exhibtions are: Perpendicular Paradigm, Musée d’Arts de Nantes, Nantes (2022); Angela Bulloch,
Museum Art.Plus | 2-RAUM, Donaueschingen (2019); Angela Bulloch. Heavy Metal Stack of Six, Serralves
Museum, Porto (2019); Anima Vectorias, MAAT, Lisbon (2019-20); Angela Bulloch, Omi International arts
Center, The Fields Sculpture Park, Ghent, NY (2017); Considering Dynamics & The Forms of Chaos, Sharjah
Art Museum, Sharjah (2016); Short Big Drama, Witte De With, Rotterdam (2012); Time & Line, Stadtische
Galerie, Wolfsburg (2011); Information, Manifesto, Rules And Other Leaks..., Vattenfall Contemporary Art
Prize, Berlinische Galerie, Berlin (2011).

Bulloch’s work is held in the following international public collections: National Gallery of Victoria, Melbourne;
Sammlung Neue Galerie am Landesmuseum Joanneum, Graz; FRAC Languedoc Roussillon; FRAC Poitou-
Charentes; Collection du FNAC, Puteaux Fondation Louis Vuitton, Paris; Le Consortium, Dijon; Centre Pompidou,
Paris; Estuaire, Nantes; Bundeskunsthalle, Bonn; The Schaufler Foundation, Sindelfingen; Lenbachhaus, Munich;
Kunstmuseum, Bonn; Berlinische Galerie, Berlin; Sammlung Stadtische Galerie, Wolfsburg; De Pont, Tilburg;
Helga de Alvear, Madrid; Collection Ringier, Zurich; Collection Guggenheim Abu Dhabi, UAE; Tate, London; Arts
Council Collection, London; Museum of Art, Rhode Island School of Design, Providence, Rhode Island; Goss
Michael Foundation, Dallas, Texas, and Phillips Collection, Washington, D.C.
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