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In Christiane Pooley's works, waterfalls, ponds, wheat fields, and highways
are recurring themes, their precise locations and temporalities unknown,
and dark undercurrents hidden beneath the seemingly peaceful landscapes.
The Araucania region of Chile, where the artist was born and raised, has
long been a breeding ground for complex tensions. Conflicts between
indigenous people (predominantly Mapuche) and the Chilean government
intensified at the end of the 19th century when the Chilean government took
over their land and forcibly reclassified them as Chilean citizens. Before
that, they had been fighting Spanish colonizers for over 300 years. The
tension over land ownership and the hidden past of the Araucania region
she depicts gives her work a deceptively calm beauty. At what moment does
a landscape represent nature, extraction and production, a repository of
collective memories, or a homeland never to return to?

These questions are encoded in Pooley's paintings, which always start from
and return to these archetypal images. One such archetype is the dreamlike
hut floating alone on the water's surface. This is not an imagery of a dream
but rather a nomadic dwelling style from southern Chile. Locals gather to
help neighbors move their houses collectively in response to changes in
environment and family life. This ritual of communal reciprocity from Andean
cultural tradition is known as Minga, or Mink'a, and it contradicts the spirit
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Weaving spaces ###E# #9157, 2022 - 2023. Oil on canvas | fAEHE. 165 x 125 cm. Courtesy of
the artist and Perrotin | B 12 fit: W KERES

of modernity on many levels. This kind of dislocation and paradox are at
the core of the artist's images. The scenes are drawn from the artist's own
photography, family albums, or Chile's national historical archives. They
are specific yet ambiguous landscapes, rich with ineffable psychological
undertones. The cascading waterfall cut off by a large color block, with a
reclining male figure of uncertain fate at its bottom; a group of horseback
riders crossing an abstract glacier-like zone, under an upside-down
suspended volcano—all the figurative depictions occur in the crevice
between two large intertwined color blocks.

Much like the displacement of identity that the artist herself experiences,
as a descendant of Chilean and European immigrants, belonging has
become a complex subject or unattainable feeling. Pooley doesn't feel she
truly "belongs" to her homeland, or to any place at all-as connected as she
is with it. She is in constant state of migration and perpetual search, from
Araucania to Santiago, to London and Paris. In her paintings, she ponders
how individuals are shaped by structural forces, how identity is molded
by ancestral heritage, by one's personal history of migration, and whether
one's relationship to the land can be labeled as "ownership." Just as in Rio
Renaico, where the floating huts rest on the water's surface, above them a
night sky holds grid-like maps that were once used to divide the local land.
The nomadic way of life stemming from the local climate and survival needs
has become a subject of "planning" after encountering Western modernity.
As modern humans, all aspects of our lives, even ourselves, are also subject
to certain "planning" and discipline.

In Pooley's work, a distinct ambiguity is often evident. The faces of
figures are frequently depicted as blurred surfaces. This blurring signifies
anonymity or universality. Who are these individuals? What history have they
experienced? Are they also in perpetual search for answers in their own
stories? These details remain elusive in the blurred silhouettes. Her self-
portrait, To Ground Myself, follows suit. Her head merges surreally with the
blue mountains behind, denoting a complex interweaving of her ambiguous
identity and the vague landscapes, where existentialist angst intersects with
a sense of displacement. Every landscape holds specific references, yet
each feels familiar. Large color blocks oscillates between the figurative and



BEFABEMNEREEENNERPUEEEEZENHTAZER,
EMRERFEEMNAR, HERCARMTEARNESR. EXNE
IEPEENE@/ALCREREMHOIE, BULERNEEN. 58
ZHAERN R, R T BRMNOAYREEE, BELEHN
NHEBAKEGBERENRER O EEE/BEBZULABIRE
WIEAEREEED, EfTFERFERN, FABFTEERESIK
E—EEGZTHNEERY, UNKHEMBEREZEOENIE, B,
EfAZFEERMBABBEMRERN—LEHR, UNEER
NEMER, EFNFRERREZERE TR, RTIMIIRERS
Z5h, ZEBARAVARFARFEEEPRINR, B REAPNE
1%, S48, B, O, BGMNEHATHRE, T8, efEF
EEENEEER, HREFRR, BEEGFSHNRBTESES
HREEE, MEME/NEETRFEERHAMSMAS—

FEFNELEFF, HAFMBRINFLE -—EHRELNEE. MK
B & REBERNEE R, RETFREELRNBEHLERE &
Pthh. EfTMEUBGITIRIRERT, EUBRINKR. BENES.

S/ BENBANAYMNTE, BLBEEEHHTREMN
FKMEBIRT A ZEREER, ARE (FEBR) PEFE—K
FERRBBRKEPREE, BRZE (IEZE) FOTH, (EKX)

FEIER, e (ED) PHESMES. EMNERESRIAMS,

REREERTHRANREAZENEET R, EFNEETED
T RSB,

B BEEEIR

() T

REHHLH-EF 1983 FEREFRAR, BRI TIEEERZRER,
REHFRM HHHNERRR T BB EEMERRNYIRIRR
HERGKRE, tHEERTREMAERRILES, RIEHFE. F
EoPNTHENGSR, AIREESBNBERERTE. BILFER, 8.
ARNEHNESMKNTRZERAMNTE, 2SR TERRNE
SRR R, ENMEREENSERL, BRRTERS 5
SBRIAYE B2 AR A 1%,

EZEMFERE >>>

the abstract, as viewers seek balance in these fluctuations. If landscapes
or sceneries can't be owned, what can be extracted, what can be used for
identification?

In Pooley's work, the malleability of painting as a medium is presented in a
diverse and rich manner. The works are not mere landscapes; they blur the
definition of landscape. Rich textures and brushstrokes in vast color blocks
dominate the canvas, often juxtaposing small human figures or houses with
direct and intense "traces" created by physical gestures. Yet, these minute
subjects consistently capture the viewer's visual focus. The brushstrokes
often manifest themselves through geometric color blocks, sometimes
translucent, inviting viewers to search for painting traces beneath these
layers of color and other hidden pigment textures. These brushstrokes also
tantalizingly evoke fragments of abstractionism and patterns commonly
seen in indigenous textiles. Her works occasionally feature photographic
elements, akin to the effects of multiple exposure. Grids, brushstrokes,
color blocks, light spots, images, and diagrams are layered and collaged,
mirroring the collision of different actualities. For Pooley, these image-making
strategies represent pathways to understanding the world, coalescing with
the people journeying through it.

In these paintings, the emotional impact conveyed transcends surface-level
melancholy. Much like the layering of images, the exhibition's works evoke
a collage-like affect. They are manifested not only through pictorial symbols
but also through hazy colors, stacked layers, vigorous brushwork, unique
compositions, and human forms. These emotional cues oscillate between
extreme states, sometimes embodying a sense of disorientation as seen in
Traces of Feeling, other times a sense of abandonment in L'épaisseur de
ma peau (The thickness of my skin), mistiness in Confusion, or suffocation
and fatigue in Gravedad. These emotional complexities eventually transform
into a dialogue between pre-modernity and modernity. Pooley's work
undoubtedly illustrates the political nature of landscape.

Text by Luan Shixuan

About the artist

Christiane Pooley was born in 1983 in Temuco, Chile, now lives and
works in Paris, France. The work of Christiane Pooley explores place as
both a physical environment and an emotional state that transcends time
and geographical boundaries. Her paintings mix memories with archival
images to create poetic, liminal spaces and scenes that teeter on the
edge of reality and dream. At the same time, the taut balance between
vivid, concrete details and more abstract elements creates a palpable
tension and slight sense of the uncanny that not only complicates notions
of nostalgia, but also reflects wider complexities around origin and
identity.

More information about the artist >>>
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