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White Cube Hong Kong is pleased to present ‘New
Moroism’, a group exhibition which brings together four
artists who seek to expand the parameters and ideation
of figuration in painting characterised by certain hazy
conditions or blurred visions.

Part of an emerging generation of artists whose roots
are in Asia, Michael Ho, Chris Huen Sin Kan, Timothy Lai and
Su Yu-Xin reflect a new approach and sensibility, responsive
to trans-regional shifts and migration. Embracing the
concept of ambiguity within their paintings, the artists
each explore a new form of Moroism, an aesthetic paradigm
which is derived from the ‘morotai’ style (moro literally
translated as ‘vague’ or ‘indistinct’) that emerged in Japan
of the late Meiji era (1868-1912), also found as a pictorial
intention originating in traditional Chinese painting theory.

Determined by the artists’ shared East Asian heritage,
the works in this exhibition are grounded in personal
narrative. Chris Huen Sin Kan’s large-scale oil paintings,

a constellation of brush marks, often featuring a recurring
cast of characters including his wife, son, daughter and
dogs, evolve organically and haphazardly. Painted directly
from memory, the artist places life’s fleeting moments

at the core of his work. Huen’s technique, imbued with
the hallmarks of traditional Chinese ink painting, involves
layering the paint stroke by stroke until a pattern emerges
which echoes the spirit of the scene.

Incorporating a palette of gradated skin tones and
elongated, distorted brushstrokes, Timothy Lai examines
the uncertainty and tension of his pan-Asian identity and
considers the increasingly complex interplay between
nationality and race within today’s global society. Like
actors on a stage, Lai positions and contorts his figures
within undulating architectural spaces, exploring the
intimacy and tension of familial dynamics, interracial love
and bi-racial identity.

Su Yu-Xin’s dynamic landscape paintings are a
testament to her meticulous practice. Inspired by the
traditional ‘boneless’ method of Chinese brush painting,
the artist creates her own hand-made pigments from
collected natural materials, which she applies to the
surface in layered washes to construct nebulous, multi-
perspective horizons.

Employing a similarly rigorous process, Michael Ho
adopts a unique painting technique which involves pushing

paint from the back of the canvas and superimposing
images on the front. A second-generation Chinese
immigrant, this method serves as a parallel to Ho’s quest
for duality and acculturation.

Informed by the artists’ individual experiences,
‘New Moroism’ is unified by a shared state of indeterminacy,
reflecting the complex and rapidly accelerating nature of
our global reality. This exhibition is part of the ongoing
‘Inside the White Cube’ series, which profiles artists at the
forefront of global developments in contemporary art who
have not previously exhibited with the gallery.
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MICHAEL HO

Michael Ho (b.1991, The Netherlands) is a multi-disciplinary
artist, predominantly working with painting and film. He
received his Diploma from the Architectural Association,
London, in 2019. He lives and works in London.

CHRIS HUEN SIN KAN

Chris Huen Sin Kan (b.1991, Hong Kong). He obtained a
BA in Fine Arts at The Chinese University of Hong Kong in
2013. He lives and works in London.

TIMOTHY LAI

Timothy Lai (b.1987, Malaysia) He received his BA in
Communication from the University of Texas at San Antonio
in 2009, and his MFA in painting from the Rhode Island
School of Design in 2017. He lives and works in Providence,
Rhode Island.

SU YU-XIN

Su Yu-Xin (b.1991, Taiwan) obtained a BFA in Chinese
Painting from Taipei National University of The Arts in
2009, and an MFA in Painting from the Slade School

of Fine Art, London, in 2014. She now lives and works in
Los Angeles, California.
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White Cube Hong Kong is open

Tuesday - Saturday, 117am —7pm.

Admission is free.

The gallery is open to the public.

Do not enter the gallery if you have any Covid-19 symptoms.

Please use hand sanitiser on entry.

Masks are required while you are inside the gallery.
Please adhere to social distancing.

Children must be kept in hand at all times.

For further information please contact:
enquiryhk@whitecube.com

50 Connaught Road Central, Hong Kong
+852 2592 2000
whitecube.com

Follow us:

Twitter: @_whitecube
Instagram: @whitecube
Facebook: White Cube
WeChat: whitecubehk
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GROUND FLOOR

Chris Huen Sin Kan

Haze and MuiMui

2023

Oil on canvas

220 x 320 cm | 86% x 126 in.

Chris Huen Sin Kan
Balltsz and Tess
2023

Oil on canvas

200 x 240 cm | 78% x 94%z in.

Michael Ho

With all my might, | hold on
2023

Oil on canvas

135 x 225 cm | 53% x 88%s in.

Michael Ho

All the way to heaven

2023

Oil on canvas

300 x 10 cm | 118%s x 3'%s in.

Michael Ho

River gestures before dawn
2023

Oil on canvas

220 x 340 cm | 86% x 133% in.

Reception

63574

Entrance from
Connaught Road
(FEEHRAOD)

T

Entrance from
Connaught Road
(FeEEHRANO)



FIRST FLOOR

Timothy Lai 14
Stalling

2023

Oil on canvas

182.9 x 152.6 cm | 72 x 60%s in.

Timothy Lai

Contemplating The Seat

2023 15
Oil on panel

22.9x327cm |9 x12% in.

Timothy Lai

Backed Into a Corner

2023 16
Oil on panel

327x22.9cm | 12% x 9 in.

Timothy Lai

Reconsidering Ideals

2023 17
Oil on canvas

1521 x 183 cm | 59% x 72Ve in.

Timothy Lai

What to Say Next?

2023

Oil on canvas

183.2 x 152.6 cm | 72%8 x 60V in.

Timothy Lai

Head to Head

2023

Oil on canvas

183 x 152.6 cm | 72%es x 60%s in.

Su Yu-Xin

Smoke becoming cloud #2 (Mauna Kea, Hawaii)

2022

Various colors of volcanic ashes, white pearl, ochre,
Iwa-enogu, Indigo lake pigment, orpiment, soil and gesso
on board

115 x 205 cm | 45% x 80"s in.

Chris Huen Sin Kan

Tess

2023

Oil on canvas

225 x 285 cm | 88%s x 112%s in.

Chris Huen Sin Kan

Joel, Balltsz and MuiMui
2023

Oil on canvas

285 x 225 cm 112%s6 x 88%s in.

Su Yu-Xin

With or without the sun #2 (Coastal Road on the East side

of Taiwan)

2022

Camphor tree pigment, eggshells, lithargite (massicot),

clam fossil powder, soil, granite, yellow ochre, copper silicate,
green sandstone, synthetic mauveine and violet, other
hand-made pigments and oil on board

225 x130 cm | 88%s x 51%6 in.

Su Yu-Xin

The Newborn

2023

Pink coral (Tubipora musica), green soil, sulfur, chalk, acrylic
paint, red halloysite, oil and other hand-made pigment on

Su Yu-Xin scroll made with flax
Corridor of sunrise (Elephant Trunk Tunnel) 263 x 124 cm 1 103%6 x 48'%6 in.
20.22 ) ) ) 19 Su Yu-Xin
Soil, ochre, Thangka pigments, ceramic powder, orpiment
: In Dust of the Land
and other handmade pigment on flax stretched over frame 2023
150 x 260 cm 1 597 x 102% in. Orpiment, yellow ochre, dirt, tourmaline, coal waste, charcoal,
Su Yu-Xin hematite, soot ink, sulfur, seashell fossils, malachite, green
Visiting Cloud soil, DuPont titanium dioxide, madder root lake pigment and
2023 other hand-made pigment on scroll made with flax
Black volcanic ash, malachite, white pearl, orpiment, ceramic 267 x 124 cm 1 105% x 48'%s in.
powder, lwaenogu, red volcanic ash, titanium dioxide, purple
shale and other hand-made pigment on board
85 x 120 cm | 33%s x 47% in.
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