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Gabriel Rico, With sweetness amongst the brains, 2021. Hand-painted ceramic, 230 x 230 x 90 cm | 90 #1¢ x 90 ®'® x 35 "'®inch. Courtesy of the artist and Perrotin.
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The most recent body of work by Gabriel Rico, an artist from
Guadalajara, Mexico, coalesces non-western knowledge of first
nation, or indigenous, people with the intention to build a stronger
connection with nature. Realized through his own methods of
found object collection and organization, fabrication of new
objects, and his extensive collaboration with the local Wixarika
tribe, Rico has built an alternative perception of how physics,
geometry, logic, and spirituality balance our existence with our
potential.

The Propagation of Teurari is dedicated to the native group with whom
Rico has worked over the last decade. He has collaborated with them
by utilizing their traditional artisanal techniques of nierika, or yarn
paintings that can be seen in The second cause is meant to be an
explanation of the first (Paramo, The oak tree), as well as through the
use of chaquiras, or glass beads. The techniques lend themselves to a
process of folkloric imagination, allowing the Wixarika artisans to
construct new universal compositions that employ deer and other
natural elements as sacred. The name Teurdrirefers to a deer manifested
in the identity of God. Their nature-based religion inspires Rico and
countless others to rethink our relationship with the Earth from a
conservation and evolutionary perspective. This perspective reflects
the belief systems of the artisans and what Rico sees as the path
toward humanity’s salvation.
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Gabriel Rico, The second cause is meant to be an explanation of the first (Pdramo, The oak
tree), 2022. Canvas with embroidered hand-painted yard (Traditional huichol techmque), 100 x
150 x5 cm |39 38x 59 16 x 1 15

/18 inch. Courtesy of the artist and Perrotin.

Upon further inspection, the perception of nature through native beliefs
involves rhythm, balance, and harmony that can only be found in the
subtlety of natural movements and geometric forms. In VIl from the
series -The taste of superlative and the admirable holiness-, the breeze
caused by the passing of a human causes the suspended gold leaf to
flutter for just a moment; a tactile connection of invisible atoms between
the human and the artwork. It is juxtaposed with light, a symbol of the
ethereal and metaphor for the light at the end of the tunnel, a heaven-
like space in limbo. The symmetry of the work is comforting, much like
the Yin and Yang of No podemos ver el interior del sol directamente
(pentdgono y méscara), a product of precise calculation that furthers
the sense of balance and form found in nature.

The connection between the object (the sun), the function (the sun
supports life on Earth), the logic (mathematics of geometry and physical
function), and the interpretation (the symbolism and artistic
representation), constructs a symbiosis between that which we see
and that which we represent. Rico aligns with the understanding of
nature's function as well as humanity’s common misperception of how
it is consumed. By altering the shape and traditional expectation of
natural geometry he calls forth the absurdity of our rejection of nature
and the use of art itself as an absurd form of representation. This is
exemplified in the work /f the Sun had been reduced in size because of
the space between | and Us, much more would it have lost its color
(glass square), which converts the sun into a rectangular form and
emphasizes the astrophysical components of the photosphere (yellow)
and solar spicules (orange).

Parallel to this process is Rico's conversion of the intangible into
tangible. In his Metawoman series, clouds embody the ever-evolving,
omnipresent feminine identity through the physicality of an ethereal
form: vapor. The ubiquity of nebulous forms consistently ties our
existence to a more spiritual connection with nature’s elements and the
direct effect that humanity has on them: the clouds as a gate to the
heavens.

Similar to his approach to the intangible, Rico displays the evolution of
tangibility as tied to a throughline of human-nature connection, bridging
the manipulated matter of our present towards a speculative future of
human potential. A single branch acts as inspiration for the manipulation

Gabiriel Rico, No podemos ver el interior del Sol directamente (Pentdgono y méscara), 2022.
Brass, mask, neon, 155 x 155 x 10.5 cm | 61 ""® x 61 /16 x 4 /8 inch. Courtesy of the artist and
Perrotin.

BHo>TWLWET(VII from the series - The taste of superlative and the
admirable holiness) Tld HEEEDBEBICL>TELZ AL RO TIFS
NE2BZIFAD—BRIZT-ON B ABEEROBICHIBICRIBWVE
FOMBENBENDZRLIELEIT . ISICKEZRHBL.FLORDL
RTHBFT 2L TBETAEEBRREORZEDLSBZEHZEIH
LTVWET RAEORIFEIZ. BRRICESNZINSVAREPEEISIC
ROTBEARHAEIZEI<EM(No podemos ver el interior del sol
directamente (pentagono y mascara))DREBOLSICODHBLHD
T,

TR (KFE) - HEe (KB IR L0 EHZZ I TVWD ) - (%A
RICE T BHFE CIEREEE) - BIR (REME E MR OBHDI.
B HRZBOERRITZDOOMICHEBFREEELZ I VIIEE
RADEEANDEBRERLANS. ZOHEBEDOINHICETIAEO—K
HAERERFICHBALTVE T X VI ERARARICH TR R
ROPH/EHRE TSI LT RIEHBEREZIERTIFACEBEL AEELAR
FERRCLTOEMDERICOVWTHBELTVWATLLS. CDILIF K
BERAFICEZ KEMEZ LOBRERTH DA (BER) L AEFa
=L (AL o) #3@FF LI E@(If the Sun had been reduced in size
because of the space between | and Us, much more would it have
lost its color (glass square))ICRINTVET,

SHSLE7OERCLEFLTCIIREROLDZEROLDOANLE#ELT
WEET, UU—X(Metawoman) TIF X TELZE T BRHSRET S
TR TATOTA T2 EPER VWS ESHN B ZELTERLL
TUOWET WEBFRICEETZ2EZEROFEIE A BEOEEZEBRERYE
NSICABNEZZ2BEENAREL. LDBEHENAEDNDZF>TIEX
BUDITET . EEKANLBLZMABDTY,

BEEOLDOADTIO—FLREBICVIABMEEBARAZRUREICHS
ARMOELERL IREDRESNLYEE NELRR LE IS S 3 REN,
BARACEBELTVWE T, —KOF/ARA Y -BER-GZERZ1TVRAEL—
SAVEBDANTERADEMICLZHEFEA BT cBIC. BRRICH
TREREAICEDDZESORREELLTZIDTY, JIFITRRAMS
HEAREDENDZERDRL. A T-EDITEHHSFIEBEZHETZIA
ERBLTWATEFZRLTVWETICEHALE Y,

AEDBERANCANSERBITALLT VIR ENSKREALEVE
MOFEEVWSEERDOTA T TATANERTRAATVWEIET, MK E
TOMLBLEACOBIDIE RN RENICH.COFHZERTS



of neon, brass, and stone, creating a symbiosis of materials both man-
made and natural that justify our current circumstance of authority and
power over nature. As Rico describes, “l am showing how contemporary
society is searching for how to reconnect with nature and how to save
ourselves from our own actions!

In an act of human-to-nature extravagance, the artist soars through the
Earthly heavens and into the amorphous identity of space. Scientifically,
logically, we prove that our terrestrial connection to nature exhibits only
a portion of our understanding of the universe. The potential to connect
to the greater ‘beyond’ unveils our unending desire to solidify our place
as the most intelligent species. The creation of the Hubble Space
Telescope captures these images of distant lands and stardust
formations that are nebulous and intoxicatingly beautiful. They are proof
of our power to see.

In Rico's work To compound the small differences VII, he presents to
master craftsman Heriberto Castro Montoya, or Tikitemai as he is
known in Wixarika, images from Hubble and asks him to imagine, or
make tangible the ambiguous forms discovered at the distant reaches
of our galaxy and beyond. The translation of these images with chaquiras
transforms the identity of cosmic objects into relatable figures that
further connect us to the ethereal sense of nature. The delicate
craftsmanship of this artisan reflects the care with which representation
of nature is of the utmost importance and highlights the expansive
relationship that indigenous knowledge has with Earth and the universe.

The gray space—the space in between—that surrounds the divine
creatures and objects of nature found in The second cause is meant to
be an explanation of the first (Paramo, The oak tree) is not empty.
Rather, it is a space for imagining where care, trust, and potential
provide an opportunity to align our identities and actions with our
unending connection to the natural world both on Earth and in the
heavens beyond.

Andrew Utt
Executive Director, The Institute of Contemporary Art, San Diego

More information about the show >>>
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Born in 1980 in Lagos de Moreno, Mexico
Lives and works in Guadalajara, Mexico

Gabriel Rico's work is characterized by the interrelation of seemingly
disparate objects. A self-proclaimed “ontologist with a heuristic
methodology,’ Rico pairs found, collected, and manufactured materials to
create sculptures that invite viewers to reflect on the relationship between
humans and our natural environment. He frequently uses neon, taxidermy,
ceramics, branches, and more personal pieces of his past to create an
equation or formulation, achieving a precise geometry despite the organic,
roughly hewn character of his materials. His installations ironically and
poetically combine natural and unnatural forms, insisting on a necessary
contemplation of their asymmetry as well as our own cultural and political
flaws.

More information about the artist >>>
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i Courtesy of the artist and Perrotin.
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