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Dusk at Dawn, 2022 - 2023. Oil on linen; diptych. Each panel: 200 x 200 x 5.5 cm, overall: 200 x 400 x 5.5 cm. Photo: Evan Bedford. Courtesy of the artist, Nicodim Gallery,

and Perrotin.

KATHERINA OLSCHBAUR
MIDNIGHT SPILL

March 19 — April 22, 2023

Perrotin is pleased to announce its collaboration with Katherina
Olschbaur on her first solo presentation in Asia. Midnight Spill, her
exhibition of latest work, will be held at the gallery’s Hong Kong
space to coincide with the tenth edition of Art Basel Hong Kong.

The Austrian-born artist lived in Vienna for 16 years before
relocating to Los Angeles in 2017. The move to LA, coupled with
residencies at Red Gate in Beijing, China and Kehinde Wiley’s
Black Rock in Dakar, Senegal, profoundly transformed Olschbaur’s
painting practice, emboldening her to push the boundaries in
exploring the tenuous relationship between representation and
abstraction, creating the distinct viewpoint in her work which she
is recognized.

The following text was written by Lily Lugi Wang and translated by
Athena Zhang.

When moonlight refracts off hexagonal ice crystals in cirrus clouds, a
pair of elusive, bright spots will appear in the inky sky at the same
altitude as the moon, followed by an iris-colored arc of light. Dubbed
‘moon dogs’, this lunar spectacle is a rare sight in atmospheric optics.

Katherina Olschbaur has created a dramatic moon-dog show at Perrotin
Hong Kong with a set of portraits in the style of Beethoven's Piano
Sonata No. 14 in C-sharp minor. Produced over the past year, the
series invokes tenderness, coldness, affection, and silent commiseration,
the different movements on the canvas reflecting changes in rhythm,
emotion, and light. Olschbaur gazed at the mirage of her own projection
in the dark night, like the moon cloaked by folds of clouds. In the gulf
between subject and object, glints of light appeared.
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Afternoon Spill, 2022 - 2023. Oil on linen. 155 x 142.5 x 5 cm. Photo: Evan Bedford.
Courtesy of the artist, Nicodim Gallery, and Perrotin.

Although some of Olschbaur’s portraits are based in reality — a friend
leaning on a sofa in the studio (Asuka, 2022-2023), a re-examination of
the artist's self-portrait (If you want to keep knowing me, you can
telephone me now and then, 2022-2023), Rococo ornamentation and
the history of drag costume in the 1970s and 1980s (Purple Gaze,
2022-2023) — the figures she portrays often seem distant and
unreachable. Their faces resemble those of religious authorities or
Grreek statues: they either look directly at the viewer or refuse to interact,
their eyes cast downwards. Graceful and detached, they seem to stare
at us anyway, regardless of our own gazes.

This otherworldly quality is a result of Olschbaur’s use of light. The artist
masks the vibrancy of red, yellow, blue, and purple with a neon-like
coolness, akin to the stained-glass magic of a church dispersing and
muting natural light; the dazzling glare is infused with a cooler shade,
pouring down on the viewers' upturned faces, turning their complexions
into a subtle interplay of light and shadow. For Olschbaur, each color is
imbued with a complicated ‘personality’, the result of a myriad of lived
episodes, because what has been remembered are “memories of the
color and the feelings instead of a specific face or place”. Olschbaur
says, “every color creates a certain space that embraces me, feelings |
cannot name, very different and complicated mood[s]"" Thus, when
extreme darkness is juxtaposed with extreme brightness, when “one
(color) talks to another"?, the artist generalizes and sublimates both
‘ambiance’ and ‘mood’ using a concise visual language.

Since 2006, Olschbaur has gone on a journey from chaos to figuration
and, ultimately, to abstraction (turning concrete figures and shapes into
abstract forms.) She has now arrived at a destination where her works
have defined a point of clarity. Intricate gradients ensure a kind of visual
profundity, and familiar contexts become casually recognizable. Instead
of rigid cuts and edits from archetypes in historic paintings, all of the
figures are strongly grounded in images retrieved from the subconscious.
It is therefore hard to trace the actual origin of a given figure, transforming
the work into an ‘Olschbaurian resonance’ bearing the marks of Maria

Blue Lady Lady, 2022 - 2023. Oil on linen. 170 x 150 x 5 cm. Photo: Evan Bedford.
Courtesy of the artist, Nicodim Gallery, and Perrotin.

KREEERERL fIE S E R ERF BB G ENER B
BAMREERES NS BERHEETEREREENER
TR EZREILREEZINAF KRB S CHEE

E-EUNRESRANREREFRSMMANSX - RZEARR
B RO B EWEMRET T —ERMERXR HE
HBEAFERAURENTERIBY B ZANHNIIR B
FWER E—ERE T RIER KR RSB BIREEEIREMNE
BEh =R L AR ISRERN s 415 B PR BIE X N AJ $2 48 7 RE2R o B
REMEERS SRBEMERNEEMA AR BEREY
MENEFREREMR AR ‘SEFRAEBNE—ESH E—E
A TR BRI RIS INER M SERBHMAET —
EFERENZER TRESHRERERUS M0 Rt £
1BEEHELEESE s “—(E (B iR) H5 —(E (&%) BUHEE" fr MR
B —RRNREES TR T B RE R0 NS ESE

H2006F e RBMEHTR 7 — BB E-R- MR HKRRE,
HERESEARBETRABHNER BRNXEBEEFREE
MAIS FIEAGELRKRETHEELPAYRENTR MEE
BRHERHEGNESEMEBCCET AR BRER - HIHER
(Maria Lassnig) “ZB4R{E- & - BB (RB. Kita)) RKETE
48+ & (Miriam  Cahn) 58 “REAMMAIURE” - MEUE /&
" (small time) ¥ #SRERIN EE P VEE S AR AR HE -E
BER E—/ERERNKBLIER T TRANEE AMEEEN
HEREAEETRERNBEAUEERE OZXABANBRE
MEREEEEEEENRERED " RERBENEINELEE S
PRSI LSRN BEEEE T W



Bildnis Hannah, 2022 - 2023. Oil on linen. 61 x 51 x 4 cm. Photo: Evan Bedford.
Courtesy of the artist, Nicodim Gallery, and Perrotin.

Lassnig, R. B. Kitaj, and Miriam Cahn. Countless “small times"® are
inserted into the painting, reminding us of those sweet, cozy moments
we all have experienced. A rainy street is captured by a tiny, unremarkable
gray finish on the giant canvas, while the morning glory over the lake
behind the characters comes to life against horizontal, colored stripes.
Tremors of nature — mild, flat, and impressive — manifest themselves in
the slices of life Olschbaur collects. “Looking out of my window now,
the sun is setting right on the snow-capped mountain, making me want
to go back to painting again

Although the shadow of the pandemic can be implicitly felt in
Olschbaur's latest works, the theme of ‘wrestling’ found in her previous
series still remains. It does not address a specific subject matter, but
rather points to ‘taboos’ and ‘transgressions’® per se.

Although the artist borrows from myth and religion, her works of the past
two years are not devoted to any specific character or account. Growing
up in Austria, a predominantly Catholic country, the daughter of a
Protestant priest, the artist went from carelessly and mischievously
breaking the rules, to intentionally shaking the established authority and
order, to gradually redirecting her focus towards the macroscopic
themes of religious and social history. Her rebellious experiments
occurred both on the canvas and in real life. Her bold forms, bizarre
colors, and sharp lines cut through the taboo-filled secular world and
the absolute authority that prevails in it; violence to suppress violent
desires, legitimized disciplinary measures, a man's whip raised to forge
divine realms crushed by animal-like spiritual sensuality; the reborn and
the dead constantly reappear in discussions of religion, femininity, and
mythology; exploding debates about control, discourse, physical
punishment, and spiritual freedom. Art, religion, history, and selfhood are
disrupted by a primitive force (like Jacob’s) until the simultaneous arrival
of God'’s blessing and punishment.

When night falls, the prelude to a drama unfolds, veiling ‘transgressions’.
The element of night, as Olschbaur observes, is a constant presence in

If you want to keep knowing me, you can telephone me now and then, 2022 - 2023. Oil
on linen. 61 x 51 x 4 cm. Photo: Evan Bedford. Courtesy of the artist, Nicodim Gallery,
and Perrotin.
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her works from 2020 to the present: “At night, the boundaries are
blurred, people seem closer, worries seem less, (and) moments shared
with people are healing."® Compared with recent work dating to 2021,
these newly created works are somewhat gentler, but they still exhibit
the artist's aesthetic roots in the light of the classic Venetian School and
the tragic overtones of Greek mythology. The night in Olschbaur’s work
is reminiscent of Tintoretto. Instead of a clear and bright world and a
“sweet and pearly peace”, it seeks darkness, its hazy visions igniting
“the strength of flame and coruscation of lightning and flash of sunshine
on armor and on points of spears””

Fundamentally, this visualized ‘light’ against the backdrop of night is the
artist’s visual externalization of ‘speed’. We know that it takes 1.255
seconds for light to travel from the moon to the earth, so all moonlight
we see is 1.255 seconds old. The speed of light is too fast for our
perception to adjust, so what is usually captured is the residual
luminosity, which echoes Olschbaur's description of her work as having
a quality of being “so fast it becomes still".? The images are patches of
condensed light. In his book Eroticism: Death and Sensuality, Bataille
refers to individual “discontinuity”: “between one being and another,
there is a gulf, a discontinuity”.? To bridge this discontinuity, Olschbaur
expertly uses ‘light’ as a visual expression for ‘speed’, neutralizing the
border with darkness to reinforce the presence of light. Yet instead of
crossing the gulf all at once to reach the figure in the painting, the viewer
is included in a shared history between the creator and the created,
reliving the transformation. In transgression, people hesitate, before
breaking the ice and starting to explore.

Great nothingness and darkness envelop the world. In the paintings’
flow of faces and brush strokes, fierce struggles and gasps of exhaustion
reverberate amidst the city's hustle and bustle. Under a moon-dog night,
Olschbaur has created magic on her canvas, the moon gazing
wordlessly through the gulf at her own refracted self-image. “At last! the
tyranny of the human face has disappeared, and | shall no longer suffer
but through myself!"*°

. Video interview with the artist on January 31, 2023.
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