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Gagosian Paris to Exhibit Works by Carsten Holler Exploring the Measurement of Time
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Carsten Holler, Half Clock, 2021 (detail), neon, cables, stainless steel, acrylic glass, DMX boxes, and controller, 24 7/8 x 31
1/2 x 31 1/2 inches (63 x 80 x 80 cm) © Carsten Holler. Photo: Carl Henrik Tillberg
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For a long time, I've been curious about applying the methodology of art as one way—which 1 think is equal
to science and other powerful explanatory concepts—for us to understand what is surrounding us and what
we are.

—Carsten Holler

PARIS, March 9, 2023—Gagosian is pleased to announce Clocks, an exhibition of new and rarely
seen earlier works by Carsten Holler. Occupying the gallery at rue de Castiglione and the exterior-
facing vitrine at rue de Ponthieu, the exhibition focuses on how the measurement of time impacts
human ways of being.

Holler applies scientific procedures to his work as an artist with playful and sometimes dark humor.
Many of the projects that comprise his “Laboratory of Doubt”—from twisting slides to vision-flipping
goggles—incorporate disorienting experiences to be conducted on oneself.

“I wanted to make the most complicated clock on earth,” says Holler of Half Clock (2021). In this neon
sculpture, three encapsulated spheres of curved lighting tubes represent seconds, minutes, and hours.
Time is indicated by the division of the surface of each sphere into spatial units, which are themselves
divided into consecutively smaller parts. While half of the time is not represented at all—hence the
work’s title—the clock’s accuracy increases with each subsequent division of space.

Another neon work, Decimal Clock (2023), also registers time in an unfamiliar manner, applying the
decimal system to a numberless illuminated disc composed of twenty blue and orange neon rings,
which account for ten decimal “hours,” one hundred decimal “minutes,” and one hundred decimal
“seconds.” This calibration reverts to one proposed during the French Revolution, reminding us that
the variant to which we are accustomed is a rather clumsy construction.


https://privateviews.artlogic.net/2/79a2d39c9f89a314e1b920/

The darkened glass panels of Black Skiding Window (2023) mark time by opening on the hour, as well
as whenever they are approached. Making the behavior of the viewer its subject, the work also enacts
an explicit, active connection between chronology, movement, and space.

On view in the vitrine at the rue de Ponthieu gallery is Giant Triple Mushroom (2023), a two-meter-
high sculpture in polychrome aluminum. The work’s form combines enlarged cross-sections of three
different species of mushroom, including the red-capped fly agaric, reflecting Holler’s fascination
with the idea that this notoriously toxic and hallucinogenic fungus may have played a role in the
development of shamanism, and thus constitutes a link to ancient proto-religious culture. The three
species also represent evolutionary time, as the different shapes, colors, and psychoactive ingredients
of their fruiting bodies most certainly evolved from those of a common ancestor. Finally, Giant Triple
Mushroom resonates with Holler’s continued exploration of doubling and rupture, and hence to the
division and subdivision of time that is visualized in the clock works.

Carsten Holler was born in 1961 in Brussels to German parents and lives in Stockholm and Biriwa,
Ghana. Collections include the Centre Pompidou, Paris; Musée d’art contemporain, Marseille, France;
Tate, London; Museum fiir Moderne Kunst, Frankfurt am Main, Germany; Fondazione Prada,

Milan; Bonniers Konsthall, Stockholm; Victor Pinchuk Foundation, Kyiv; McEvoy Foundation for the
Arts, San Francisco; and 21st Century Museum of Contemporary Art, Kanazawa, Japan. Exhibitions
include Une exposition a Marseille, Musée d’Art Contemporain, Marseille, France (2004); Test Site,
Tate Modern, London (2006); Amusement Park, MASS MoCA, North Adams, Massachusetts (2006);
Carrousel, Kunsthaus Bregenz, Austria (2008); The Double Club, Fondazione Prada, London (2008);
Double Slide, Museum of Contemporary Art, Zagreb (2009); Divided Divided, Museum Boijmans Van
Beuningen, Rotterdam, Netherlands (2010); Soma, Hamburger Bahnhof, Berlin (2010); Experience,
New Museum, New York (2011); LEBEN, Thyssen-Bornemisza Art Contemporary, Vienna (2014);
Decision, Hayward Gallery, London (2015); Doubt, Pirelli HangarBicocca, Milan (2016); Video
Retrospective with Two Light Machines, Mu.ZEE, Ostend, Belgium (2016); Y, Centro Botin, Santander,
Spain (2017); Sunday, Museo Tamayo, Mexico City (2019); and Day, Museum of Art, Architecture
and Technology, Lisbon (2021). He has participated in the Berlin Biennale (1999, 2014); Bienal de S3o
Paulo (2002, 2008); Biennale di Venezia (2003, 2005, 2009, 2015); Biennale de Lyon, France (2003,
2005); Gwangju Biennale, South Korea (2010, 2014); Sharjah Biennial, United Arab Emirates (2013).
In 2022, he opened the restaurant Brutalisten in Stockholm.
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