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BERNARD FRIZE
THE WORLD IS WONDERFUL

February 10 — March 9, 2023

Perrotin Hong Kong is pleased to present The World Is Wonderful,
an exhibition of the latest series of paintings by French artist
Bernard Frize, marking his second solo exhibition at Perrotin’s
Hong Kong space.

There is a vast art-historical gulf between painting of destruction and
destruction of painting. On one side we can count such harrowing
representational works as Théodore Géricault’s Raft of the Medusa
(1819); on the other, physically distressed canvases like Lucio Fontana's
“cuts” (1958-68). Offering an unexpected bridge between these two
metaphorical shores, Bernard Frize's latest paintings are mesmerizing
evocations—both pictorially and physically speaking—of destruction. The
paintings presented in The World Is Wonderful are neither narrative nor
mutilated, but they owe their creation, in large part, to a kind of sanctioned
degeneration. Unruly paint has been allowed to bleed over the artist's own
brushwork, complicating systematic strokes with smudges, swathes and
stains whose amorphous hazy forms that suggest various celestial bodies.

* in. Photo: Roman Mérz. © Bernard Frize / ADAGP, Paris. Courtesy of the artist and Perrotin.
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Cuor, 2022. Acrylic and resin on canvas. 150 x 130cm | 59"'® x 51%'8in. Photo:
Roman Marz. © Bernard Frize / ADAGP, Paris. Courtesy of the artist and Perrotin.

Managing to appear simultaneously vibrant and on the brink of ruin, the
series of new paintings presented at Perrotin's Hong Kong gallery reflect
Frize's complex and ever-evolving relationship to paint, the act of painting
and what it means to be a painter.

For more than forty years, Frize has worked in series, producing suites of
large, colorful canvases under strict predetermined conditions designed
to exclude self-expression from his painting practice. The specific nature
of Frize's protocols change from one series to the next, but the underlying
concept is always the same. Previous examples of self-imposed modus
operandi include making a painting without reloading the brush and
following someone else’s instructions for how to move the paintbrush.
Each series represents a new attempt by Frize to undermine the artist's
traditional role as a decision-maker (to this end, even the titles of his
works are automatically generated and assigned) and a virtuoso. Put off
by notions of mastery, Frize has made a career out of inventing ways to
enlist paint, brush and canvas as his collaborators. The result is a diverse
oeuvre of systematically produced series in which happy accidents—
drips, pools, swirls and wrinkles of paint, for example—sanctify each
painting. In The World is Wonderful, the effects of allowing paint to do
what it will are both more explicit and more exquisite than ever before.

In Frize's previous works, scenarios wherein paint acts (or reacts) on its
own terms have yielded relatively subtle results: an errant dark streak
made by two overlapping colors, a few drips left behind by a watery
stroke, or some added texture on the surface caused by a slightly over-
loaded brush, for example. In the current exhibition, by contrast, these
types of unpredictable and uncontrollable paint “happenings” take center
stage. As with the previous series, the artist began his latest paintings
with a thick brush dipped into his signature blend of acrylic paint and
resin. Putting brush to canvas he filled each composition with abutting

in. Photo: Roman

Lyas, 2022. Acrylic and resin on canvas. 110 x 85¢cm | 43%1¢ x 33718
Mérz. © Bernard Frize / ADAGP, Paris. Courtesy of the artist and Perrotin.
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Odis (detail), 2022. Acrylic and resin on canvas. 150 x 130cm | 59'1® x 512

strokes that establish an all-over rainbow of lucent jewel tones. In each
final painting, this standard backdrop is interrupted—in many cases
effectively erased—by forms that are not “painted” per se, but, rather,
borne from meandrous pools, drips, seepages and absorptions of paint.

Like an automated self-referential version of Robert Rauschenberg'’s
Erased de Kooning Drawing (1953), the works in The World Is Wonderful
invoke destruction as a key creative gesture. But whereas Rauschenberg
did the erasing of de Kooning's work himself, Frize lets paint wipe away
his own strokes. The proverbial “artist's touch” has been replaced with
unanticipated amorphous forms, which register simultaneously as stains
or smudges, but also as evocations of cosmic activity. In addition to
providing a poetic visual reference, the comparison of Frize's latest
paintings to celestial implosions and explosions relates to the very
process by which these works came to be. Embodying a precarious
intersection of creation and destruction, The World Is Wonderful confirms
an inextricable link between two ostensibly opposing forces.

Mara Hoberman

in. Photo: Roman Marz. © Bernard Frize / ADAGP, Paris. Courtesy of the artist and Perrotin
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About the artist

Born in 1949 in Saint-Mandé, France, Bernard Frize lives and works
between Paris, France and Berlin, Germany. Painting with repetitive,
accessible gestures, Frize conceives precise protocols beforehand and
welcomes contingency during the process. The results, diverse in form
and colour, are sequences of abstract compositions endlessly redefined
yet unwavering in intellectual integrity.

In 2015, Frize was awarded the Kathe Kollwitz Prize by the Berlin
Akademie der Kiinste. He was also awarded the Fred Thieler Prize for
Painting, Berlinische Galerie, Berlin, 201 1. The artist has been the subject
of solo exhibitions in worldwide institutions, including the Musée National
d'Art Moderne Centre Georges Pompidou, Paris, France; Fundagao
Calouste Gulbenkian, Lisboa, Portugal; Berlinische Galerie, Berlin,
Germany; Museum Morsbroich, Leverkusen, Germany; Kunsthallen
Brandts Kleedefabrik, Odense, Denmark; lkon Gallery, Birmingham, UK;
Musée d'Art Moderne de la Ville de Paris, France; S.M.A.K., Ghent,
Belgium; Gemeentemuseum, the Hague, the Netherlands; Kunstmuseum
Basel & Museum fir Gegenwartskunst, Switz erland; Westfélisches
Landesmuseum fur Kunst und Kulturgeschichte, Munster, Germany;
Kunstmuseum St. Gallen, Switzerland; Museum Moderner Kunst, Stiftung
Ludwig, Vienna, Austria; De Pont Museum of Contemporary Art, Tilburg,
The Netherlands; Ivan Dougherty Gallery, Sydney, Australia; Kunsthalle,
Zirich, Switzerland; Villa Medici, Rome, Italy. He has also been featured
in important group exhibitions, including the Sao Paolo Biennial, Venice
Biennale, and Sydney Biennial, amongst others.

His work is represented in more than 45 public collections around the
world, including the Tate Gallery, London; MNAM/ Centre Pompidou,
Paris; MUMOK, Vienna; NMAO the National Museum of Art, Osaka;
Museo Nacional Centro de Arte Reina Sofia, Madrid; Museum of
Contemporary Art, Los Angeles; Museum fir Moderne Kunst, Frankfurt;
the Kunstmuseum, Basel and the Kunsthalle, Zurich.

More information about the exhibition >>>

R Z4iTR

BT HBImak1 949 F E AR T A IR TAR B RIS

AMm st EEE(F- s inik BB E S E B IS (FHET r.”aéi’
EEERRREIRA TEBRREPMIABR-BLEARER
PR BIETENSE AN BFEE S ERETAD
tlh,%*tll]—o2o1 55 HMEMT R e FhIn ik iR T ol45 - A A
B 2011 5 MBI A H AL BIRTE R EER-HEZH
REMEEESEMKBIHER SIERELEEROBRKRA
ZirEYeE (ZREBR) sH AR L XM E AT EHE) -

tEMENTEE (FEEEM) R8T %@%T@%‘E (FEE#RERR)
EHFERBREXCRO (RERERE) - RERER (EEHE
#) - BRFEALMEYE CZEEBE) RS H I ERZMIEY
88 (EEFIBSRYS) B I EMTEE (s 5T) « BEmEMEE (
IntBER) FEH)?%&?F'JEE) NI 1EYEE (FERRRERTS) B2

EMTEE (Rt Emm) - REERES RN MREE (Bt
5F'J AEhAR) - E{Zf’f—:’“‘ﬁgm’r@%‘ﬁ (HREFME) & - ik

EIEE CRINZEIE) BRER M SEAMTEE (R ERER M) <3258 27 RIIZE (
Eﬁ%‘]% 5B) Follbih v fEm B NIEERR R BIFERE
CER BEHELFR - BEEFREF-ZINE 45 FIBETNR
HEmMA R H W SE MBS EME  BRELE DO
ERBEAZMEYE - EAREEFESERAZMRE
85 KRB S B R SEATEE B R ERIFFE T RERZM P.0E
YRR RIZHE BB AR R RR A2 8E- B
EWEMEE hEFR M EMES-

BEZREEM >>>

PRESS CONTACTS Juhee Kang Perrotin Hong Kong

juheekang@perrotin.com +852 3758 2181

Yannis Lo Perrotin Hong Kong
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