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MASSIMODECARLO is delighted to present Jenna
Gribbon’s first solo exhibition in Hong Kong, and
third exhibition with the gallery, A Domestic Cast.
Gribbon’s work focuses on depicting the actions of
seeing and being seen and capturing the layered
dynamic that exists between artist, subject and viewer.
The title A Domestic Cast reflects the personal aspect
of her work, ‘domestic’ meaning related to the home
and family. The word ‘cast’ has a double meaning,
referencing both the theatrical ‘cast’ that populate
Gribbon’s works, her wife and son, and the
importance of how, and at whom, light is ‘cast’ in her
paintings. The question of what is truly an insight
into the artist’s daily life, and what is a constructed
scene of apparent intimacy runs throughout the
exhibition, as the viewer is asked to wonder what is
real and what is fake.

The smallest work Cast in a surprising light, introduces
us to the main setting of the works in the exhibition,
Gribbon’s home. The artist refers to these domestic
sized paintings as ‘documentary paintings’, depicting
snatched, unstaged moments from her daily life. As we
peer into a home and life that is not our own, its size
forces us to stand close to the painting, physically
replicating our role as an intruder. We sit in Gribbon’s
seat at her kitchen table, as we catch her wife, Mackenzie
Scott, off guard at the rare and liminal moment between
obliviousness and awareness that she is being surveyed.
It is in this instant that Mackenzie transitions into her
role as the artist’s subject. The larger portrait works are,
by contrast, clearly staged for our consumption, the
subjects look straight out at the viewer, fully conscious
that they are being looked at and in command of their
role. The mirror is out of frame is a rare instance in the
artist’s work of a double portrait. Often Gribbon’s
presence is merely implied or hinted at through
shadows or reflections but in this painting she stares out
at the viewer, asserting herself as a member of the cast
rather than as the director of the scene.

The two still life works in the exhibition act as scene
settings for the cast, the items, or props, they have
chosen and interact with every day. Real flowers in my
kitchen and Fake flowers in my kitchen directly address
the artwork as a construction. Still lives are inherently
artificial, they are items arranged into a particular order
to create a tableau.

While their references to ‘fake’ and ‘real’ flowers points
out that, unless we were told, there is no way the viewer
would know the difference. Gribbon’s painterly
technique, which relishes in the rapidity of loose
brushstrokes, porosity of forms and the instability of
vision reinstates that what we are seeing is a
construction, and not a hyperreal documentation.

Light is a preoccupation for Gribbon in her painting,
who it is cast at, where it is cast from and what type of
light it is. For an exhibition preoccupied with familial
and intimate moments, the use of a very bright, cool
toned light is jarring, seeming more appropriate to the
stage than a domestic setting. In the three paintings of
Gribbon’s son his eyes appear to water or wince under
the glare of spotlights pointed towards him, recalling
the effect of dramatic spotlighting. This pointed
theatricality is evident in Gribbon’s ongoing use of the
motif of green screens. Her subjects are placed in
improbable settings, as in S in (green screen) bad
weather and the green screen itself is revealed draping
behind the couple in The mirror is out of the frame. A
home is not the environment where you expect to find a
green screen, nor its bold colour which, along with a
similarly vivid blue, dominate the palette of the
exhibition.

The influence of Impressionism, specifically ‘Les Trois
Grandes Dames’ Mary Cassatt, Berthe Morisot and
Marie Bracquemond, is particularly tangible in this
body of work. These female Impressionists, who were
generally confined to the domestic sphere, depicted
their daily life: still lives in their homes, their children
and predominantly female subjects. The Impressionists
were preoccupied with the effects of natural light and
how to capture its subtleties and gentle nuance.
Gribbon similarly investigates the importance of light in
painting but explores its role beyond just the visual,
focussing on its conceptual meaning as well. In A
Domestic Cast light is used as a tool beyond mere
depiction,

Gribbon harnesses its ability to command the viewer’s
attention, to personify the gaze and emphasises its
artificiality to remind us of painting’s nature as a
subjective medium that creates a mediated image
which, though convincing, may not necessarily be
truthful.
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