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Theworks of thefirstsoloexhibition of Maiken Bentatthe New Galerie - Transatlantic- are defined by various fastening systems.
Fortheseries Hoist, aropeisfirstattached tothe ceilingby afastenerandthentothe wallbyanother one: a «classic» suspension
andtermination system. Each Hoististhen made of tubular structures (rods) connected or attached by chains. The status orthe
exactroleofeachcomponent—rod, stringand rope-isambiguous. Chains hold therods, butthe rods puttensiononthechains. The
set of components maintains arelationship of interdependence. Sculpturally, a piece inthe Hoist series can only exist whenitis
attached.

Asimilaractivationsystemis presentinthe wall pieces of the Cargoseries. Atubularorspherical structureisheld againstthe wall by
bungee cords hookedto pitons. The «free standing» works of the Cargo series are strapped to their own supports, whichactasa
basebutalsoasamode oftransport/presentation/designthatrecallsthe profound transformation that «containers» have madein
maritimetransportation. Forthe entire series, whenthe objectis notheld by tension, areserve mechanism (strap, rope...)comes

tostandforthe processofbeingheldin place.

Inthe work of Maiken Bent, these fastenings are nota staging of preexisting works, but the necessarily on-site coming togetherofa

number of components, like somanyfatallyautonomousscenes.

Systemsofrestraintare presenteverywhere:they materially make upthe main part of of the Hoist series. Similarly, bungee cords or
strapsare supernumeraryforthe Cargoseries,and theirarrangementis unstructured.

Thisbreak with whatis useful evokes fetishism: historically, an «excessive» attachment to material objects, givingthemanemotio-
nalorintellectual power. The question of this «undue» power that objects have is what animates African fetishes, works of art, cer-
tainconsumer productsand certaindesires. Culturallyandformally, Maiken Bent’s works echo the practices of Japanese bondage.

Theuse ofleatherand ofthe sewingtechniquereinforcesthis evocation.

However, attached forms-cylinders, spheres, triangles - are geometricshapes. Maiken Bent’sworks are not useable—nobody can

be partofthem-andtheobjectsthemselvesare whatissubjectto constraint. Theyareinthissenseabstractandautonomous.

The materials (textiles, precious or decorative), techniques (sewing) and colors (bright) she uses evoke a sensitivity that s histori-
callyassociated with the feminine or with decoration. These «clichés» are counterbalanced by theinjectioninto her works of a sys-
tem of constraintsthatcan only be associated with the use of force. In this sense, Maiken Bent drawsimplicitlyanalternative tothe
history of Westernabstraction. Fromthis alternative point of view, the viewer s led to consider how the black square ona white
backgroundorblackleatherand modernistdesign usingaluminumare linked in a forceful affirmation and how geometrically res-

trictive shapesina «feminine» abstractworkdrawongenderambiguity.

Maiken Bentis bornin 1980. She lives and works in Copenhagen, Denmark.
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