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Galerie Peter Kilchmann is pleased to announce I Love You to the Moon and Back, a new solo exhibition
by Swiss artist Zilla Leutenegger (b. 1968 in Zurich; lives and works in Zurich and Soazza). In the past
years, Zilla has created an extensive oeuvre that is focused on a cross-media exploration of two-
dimensionality, space, and the figure in space. The new works connect many characteristic elements of
Zilla's artistic practice, such as the moving drawing and the interplay of surface, light and shadow, creating
spectrum of familiar, as well as new content. On view are two new series of monotypes in various formats,
a new room-filling video installation, as well as a group of small ceramic works.

I Love You to the Moon and Back describes a journey of emotion and, in Zilla's case, is also an ode to the
beauty of the everyday that we all too often overlook in the hustle and bustle of everyday life. In her work, a
few means are often enough to win us over to the poetry of the moment, to make us pause and marvel.
Strokes and shapes wander out of the surface and miraculously merge with the third dimension making us
part of their imaginary world.

Playing with this approach, the exhibition begins with the series Taps Out, which was specially conceived
for the presentation in the foyer of the gallery: 38 handmade ceramic tiles with the individually designed
reliefs of small taps (each 11 x 11 x 11cm) form a large-scale installation that will constantly change over
the course of the exhibition. For each Tap is unique and will be available individually throughout the
exhibition. When a Tap finds a new home, it will simultaneously leave a gap. The precious element of water
is shown in its controllability but also in its uniqueness, which leads into the underwater world of the first
exhibition room:

Here, we encounter a group of five monotypes in monumental format, which Zilla herself calls her Big Five.
Each work depicts one of the great giants of the sea, from the Blauwal (blue whale) to the Buckelwal
(humpback whale) and sperm whale Moby Dick (each oil on cotton paper, 152 x 250 cm). The simplified
outlines make the majestic animals appear buoyant and carefree, but without depriving them of their
respect-inspiring presence. At the same time, the large format offers a special space for the surfaces to
meet, which are neither flat nor even, despite the printing process. Due to the use of different painting
techniques on the printing plate and different substrates during the printing process, Zilla creates structure
and depth, thus exploiting the broad potential of the medium. As if magnified under a microscope, the deep
blue surfaces are teeming with gaps and dots reminiscent of floating plankton and algae in the sea. Shaded
sections outline characteristic details of the animals, evoking refracted light in the depths and the feeling of
the rushing of the sea.

For the installation Behind the Moon (single-channel video projection on black surface, color, sound, 14.14
min; music by Fai Baba), Zilla drew inspiration from the early beginnings of her own work history. In key
works such as The Man in the Moon (2000), My First Car (2001), Full Moon (2008), and Moondiver (2015)
is the moon, as location, moving form, or source of light, a recurring motif in Zilla's visual language. The
walking female figure is also an important element that has become a trademark with a high degree of
recognition in Zilla's work in recent years. As in her newest series of monotypes on pages of the NZZ
newspaper, the figure is at times upright and strong, and in others fragile and pensive, and has always
resonated with a certain reference to its creator.

With Behind the Moon, Zilla shows us a self-confident woman who embarks on a long journey around the
moon. Space transforms itself into an imaginary place, a kind of in-between space, located somewhere in
the atmosphere, between the earth and the universe. A thunderous storm blows around our ears, while the
female figure draws her orbit around the luminous celestial body with calm, steady steps. The upright
posture, the firm pace and the scarf blowing in the wind represent the image of the emancipated
contemporary woman.
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The exhibition ends in the Birkenraum (Birch Room) like with the final chord of a symphony, in which all the
supporting instruments come together once again. On display are monotypes (each oil on cotton paper) in
large and small formats, focusing on the moon, the female figure, but also the birch, as the new protagonist.
Birke (Birch, 250 x 152 cm) appears as a tall, proud tree trunk, its bark suggesting the white and black keys
of a piano keyboard. The same scene appears in Moony (133 x 96 cm, see invitation card) on a deep blue
night, while the moon hovers large and luminous above the park bench bathed in shadows. In Moonkiss
(132 x 96 cm), the moon and the tree come closer in the veil of night for an embrace, and it seems as if the
female figure from works such as Moonbird (50 x 35 cm) or Moonrise (40 x 30 cm), with her swinging skirt,
might stride into the scene at any moment.

Zilla's works have been exhibited internationally since 1996. Past solo exhibitions were presented at
Museum zu Allerheiligen, Schaffhausen (2022); Bindner Kunstmuseum, Chur (2021); Musée Jenisch,
Vevey (2016); Pinakothek der Moderne, Munich (2015); Centro de Arte Caja Burgos CAB, Burgos, Spain
(2014) and Museum Franz Gertsch, Burgdorf, (2014), among others. Major group exhibitions include:
International Drawing Biennial, National Gallery of Kosovo, Pristina (2022); Drawing Biennial, Drawing
Room, London (2021); "Fly me to the Moon", Kunsthaus Zirich and Museum der Moderne, Salzburg, Austria
(2019); "The World on Paper", Palais Populaire der Deutschen Bank, Berlin (2018); "Interval in Space",
Osage Art Foundation, Hong Kong (2017) and Sydney Biennale (2014). Works by Zilla can be found in
numerous public collections, such as Aargauer Kunsthaus, Aarau; Bindner Kunstmuseum, Chur; Centro
Gallego de Arte Contemporaneo, Santiago de Compostela; Centro de Arte Caja de Burgos, Burgos;
Kunsthaus, Zurich; Kunstmuseum Basel, Museion Museo d'arte moderna e contemporanea, Bolzano;
Museum Kunstpalast, Dusseldorf; Museum zu Allerheiligen, Schaffhausen and Goetz Collection, Munich,
to name but a few. From 2014 to 2021, Zilla Leutenegger was a lecturer at the Architecture Department of
ETH Zurich. Since 2022 she has been a guest lecturer at the Zurich University of the Arts (ZHdK). In autumn
2022, she was awarded as "Honorary Companion ZHdK".
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