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Factory, 2022. Basswood, dye, gouache, plastic, steel, primer. 26.7 x 81.3 x 38.1 cm | 10 1/2 x 32 x 15 1/2 in. Photo by Matthew Ronay. Courtesy of the artist and Perrotin
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Perrotin Seoul is pleased to present A Canker in the Leaf, HZEl M22 IjE Z21{|0]2] M st=2 JHQI™ «A Canker in the Leaf»=S
Matthew Ronay’s first solo exhibition in Korea. Ronay presents  yuxsic = xAJojA] 2uj0]= KpAlS] A|OLIA AXfel XmLims

seven new sculptures conceived in the artist’s signature material AT . -
x2S} M =t © MAFO| AIEF 7RIS MEO]|
of polychromed basswood prepared through the process of ' 2kt FMsto] H| =St Cil =2 Mol Mah 7HE MEQICE

hand-carving and dyeing.
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The suite of new sculptures was conceived with stages of reflections EH0PH MEA d=0ls 22 HES2 OIEL MIPIE 2IME Z2{0)(Edna

including those upon the poems of Edna St. Vincent Millay (1892 —  St. Vincent Millay, 1892-1950)| Alof| Lt & & Crfet ghxof HHAIS

1950), one of which a line is eponymous with the show title A Canker ~ =3l BN, TOF0l= SH TAI2 HS0|7|1= o “A Canker in the

in the Leaf. The artist elaborates this process below: Leaf’2te F™ T EBHEICE Xt7h= 0] 19| 2HE S CH21} 2H0| Msirt:
One of life’s hedonistic rewards is mentally associating with &0 MAsh= E7180[2ts BY & dtLts 7|zt XS Sof A==
symbols and nature. Prescribed by random occurrences such as: WEE MK M2 E= AOICL 2, 7|8, €Y, &XIo AFEE B
feeling, mooq, blood sugar, an.d even the order that thipgg are 20]] O|27|7}X|, UQ| 2 YMst= HEZ FHE|= 0] HA IEM=
seen, evenrythmg can appear fluid and supple when.as.s.omatmg. It HE 40| 7HHE0| 1 SEMOE LIHE £ QIC} GHAO|2H AL Azt
is a prodigal exercise that can be refreshed ad infinitum. One Boy0| 745 SHe DH|SHE |0l Ho|Ck S| XF20| & O} Xj2a}

stimulus intertwines with another revealing a familial thread

.. . . 2SS AHAIE|= HE Zlo| HAAME =g{LH Xto ALl A2 ic]
between associations. A line from a poem can feel like a sculpture, 2eIo0] AdEl= AS 2te| AEd = E2{dict. 2 <ol 40| of
which in turn can feel like a piece of music, just as a small tropical ST dMet 2EE H2 SetdS B WE2H stE, Al g #EO|
plant can co-suggest a deep anxiety that is also connected to a 2 AENY SHE = U4, 0= KECHA| S ZHEZH0| ZHE &= UL
specific smell.

K=ol cHet 2t82 Aozl o2 HA 4= UKX|TH ARY SH7HLE E2|7HLE

imulus responses either feel right or they don't, even thou e =370 Lo S A E Fa| || &aA 22 miel 3|E S otrtH
Stimul P ther feel right or they don’t though they F StLICH o St B S E4| 7| & £2 el 3ES A
can appear random. The reality of trying to stuff the wrong key into S| D} OEX| k= FAE 20 Y2 o] E2mMEteS Holst & Qi
a lock is undeniable when you know the pleasure of it sliding right OftE Z40| WH=X|= H1 OHei T QIO{EM Ot 4 QICt HHEMOZ L hch



The Tower, 2022. Basswood, dye, gouache, steel, HMA, shellac-based primer. 110.5 x 73.7 x 26.7 cm |
43 1/2 x 29 x 10 1/2 in. Photo by Matthew Ronay. Courtesy of the artist and Perrotin.

in. You know it's correct when you see i, taste it, read it, etc. Creating
mental connections repeatedly and without judgment can form
linkages between the most disparate qualities, uncovering something
previously unknown.

It has long been a practice to congeal associations via language,
sometimes out of pure necessity: a pet name, a shorthand, a
place holder. It is called associative learning. Sometimes using a
longer format--gnawing at unknowing so that you might move
on--is necessary. Correlations help to build a case; they begin
broadly, eventually giving way to confirmation biases that soothe by
giving meaning to the material absorbed. Connections are slippery
and possibly useless, but they are unattached to Economy and
therefore priceless.

"Every work of art is at the still center of two processes, that of its
making, and that of its comprehension. These can be symmetrical,
a folding in and folding out."

— Guy Davenport

For me the content formed by ruminating leads to research,
developing the direction of my interests. Eventually it deteriorates,
replaced by some new meanderance. Below are lists of associations
based on the seven sculptures made for this exhibition. The order of
these reflections is based on the placement of the works in the space.

The first stage consisted of hours of viewing the works during their
making and the eventual formal titing of the works. The second
stage occurred after a long period of associating on the first pass.
Finally, once fully immersed in the world of these objects, | used the
poetry of Edna St. Vincent Millay to Identify the feeling of each work
in one line taken from different poems, the result of which is utterly
contrived but feels right somehow.

- Two Lovers (a cybernate)

- Rambling Testicle/Thing Maleficent (color draining)
- A Wise Elder (sebum/hair/dead cells)

- Map of Tumors/Tower (the canker)

An Elder, 2022. Basswood, dye, plastic, steel, shellac-based primer. 52.7 x 47 x 256.4 cm |20 3/4 x 18 1/2

x 10 1/4 in. Photo by Matthew Ronay. Courtesy of the artist and Perrotin.
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A Landscape of Exhaustions (smog?)
Factory of Billowing Waste (waste)
A Deep Crevice (sulfur)

*  Health Scan (Romeo/Juliette)

A Brain Poof (a succession)
Prison (quarantine)

A System (a map)

Restful Ponderance (pastoral)

A Smell/Takeover (a fuel station)
Cleave (dream)

Who am | that lie thereunder?

The maggot in the cheese

Aware of the moss invading the stone
The canker in the leaf

There at dusk | found you

In this pale city we approach

Into the earth with you

+ 4+ o+ o+ 4+ o+ 4+

Works formal titles, going around the room, starting on the right:
Two Halves, 2022

Gonambulator, 2022

An Elder, 2022

The Tower, 2022

Exhaust, 2022

Factory, 2022

Crevice, 2022

— Matthew Ronay

This exhibition coincides with Ronay's solo exhibition at the
Nasher Sculpture Center in Dallas, Texas, USA, where he presents,
among other works, a colossal piece The Crack, the Swell, an Earth,
an Ode (2022), spanning over seven meters long.

About the artist

New York-based artist Matthew Ronay was born in 1976 in Louisville,
Kentucky, and studied at the Maryland Institute College of Art before earning
his Masters in Fine Arts from Yale University in 2000. Ronay creates hybrid
forms that exist between a primordial and futuristic state, which seek to explore
ritualistic habits and the relationship between human bodies and the world we
inhabit. His hand-crafted, colorful configurations embody our corporeal
struggle, reminding us of the power of objects beyond material culture and
mass production. Drawing on traditions of folk and pre-avant-garde art, as well
as surrealism, mythology, and psychedelia, Ronay has developed a distinct
artistic style that draws viewers in with its playfulness and then unveils a
deeper, more multidimensional reality.

Ronay has exhibited at institutions including Kunsthalle Lingen, Germany;
University of Louisville, Kentucky; Artspace, San Antonio, Texas; Serpentine
Gallery, London; Sculpture Center, New York; Center for Curatorial Studies,
Bard College, New York; Crystal Bridges Museum of American Art, Benton-
ville, Arkansas; Kentucky Museum of Art and Craft, Louisville, Kentucky; and
Parasol Unit Foundation for Contemporary Art, London. Ronay participated in
the 2013 Lyon Biennale, curated by Gunnar Kvaran, and the 2004 Whitney
Biennial. In 20186, his work was the subject of solo-presentations at the Blaffer
Art Museum, Houston, Texas and the Pérez Art Museum Miami, Florida.

More information about the exhibition >>>

- 1Yo B (A219)
- myIZ0| UL 2% @7IS)
)

- H2 EM (R

al

iy
oy
s}

(ZOI12/&2|Y)
SA)

0
_Il%u'. b

o~
—
ba!

=

A
s
= = I

ret o
2K

a

gl

D= rE > oy
H'|

\
bal

Hu 2= re [> Jo 1o oy
Ko

TN

= & 27|

S2 e o|7|2 olAfsirt
A2o M7l A
CERERE O
23|7} CI7HM = O] st mA| Otofl A

STt g Y4 o=

r=
o
Yas
$
ful

+ + 4+ + + + +
=}

HEZSQ A HS2 A U LEZRE M2 CH33 Zoh
Two Halves, 2022

Gonambulator, 2022

An Elder, 2022

The Tower, 2022

Exhaust, 2022

Factory, 2022

Crevice, 2022
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2 TAls 0]F EAAT(N) DA Xt WA ZZHHIE{(Nasher
Sculpture Center)0ilA ZI& F91 214/0]2f J{QIF T} SA|01 JHZ| EICE LHA
ZZHIE] FAofl M= 20|17t 70]E{0f Edh= Aot 2201 The Crack, the
Swell, an Earth, an Ode (2022)E M QILCF,

"E28 7|Hez #5stE 7t iE ZU4|0|(Matthew Ronay)= 1976k 0|2

20|UollM EHO{WICE HZME O]SCHEt W (Maryland  Institute
College of Art)0il A =3Fot = 2000101 0| ACHSH (Yale University) Ol Al &==0l&
MALSIRIE WAL Z2U|0|= AEel SHIE 2271 &1 U= MIA 2te| 24|,
2|0 Med gtEs BotH |EXXo|n OffEQl AEi A0l OEITto
ZXsh= sto|HE|E HEWE ZZIBICL 322 THEOX|= ChYsh Mo
=2 AN AR SRS HHSIH, A Zo1et CHEf A MO AHZ0|
gs M7INZICE 2Yol= EHAFO| M3 2 (psychedelia) ¥ OtL|2t
&1 XM o2 HEe=z Joto] S5 oflsas XU, |FIH
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2H|0l= SY ZAEHR| Yl (Kunsthalle Lingen), O|= ZIE{7|3 FO|LUCHEtw
(University of Louisville), O|= EJALAZ MOIEL|Q OtEAM|0|A(Artspace),
HEH MHELQ! Z2{2|(Serpentine Gallery), 72 ZZMMIE{(Sculpture Center), F&
HI= Ze|X| F2l|0|E{E HPME(Center for Curatorial Studies, Bard College),
0|= ofZtaz HMIEY I2|AE HEIX| 0| BHE2HCrystal Bridges Museum of
American Art), 0|2 ZE{7|3 20| AE{7| 0j& 20| 822 (Kentucky Museum
of Art and Craft), HHE I2tE Q4 #ciO|& ZHTHParasol Unit Foundation for
Contemporary Art) S 021 7|2t0f|lA MA|E ZH2[SIRCH, ZLIZE THIZHGunnar
Kvaran)0| Z5S LRAH 2013 2|SH|AE2|2F 2004'H 2|EL|H|A20] Xo{s}
ALt 20160 = ElAIA T RAE Z2HT 0|& 2 (Blaffer Art Museum)dt Z22|Ct
Z Otojof0| M| = O|&2H(Peérez Art Museum)O| A ZHRIF S 7HEILH,
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