
 

 

FOR IMMEDIATE RELEASE

JOÃO PENALVA

23 JANUARY – 23 MARCH 2013
OPENING: TUESDAY, 22 JANUARY, 6:30 – 8:30 pm

Simon Lee Gallery Hong Kong is proud to present an exhibition of new works by the renowned London-based,

Portuguese artist João Penalva.

Penalva is best known for producing both large-scale, atmospheric installations and intimate, often obscure artworks.

Weaving together a complex web that addresses the relationship between image, sound, and language, his practice

draws attention to narrative modes and to the mechanisms involved in perception and interpretation. Through the use

of photography, film, sculpture, projection, painting, sound and found material, Penalva persistently plays with ideas of

memory, clichés, and the everyday, ‘making us see and think about that which we usually take for granted and which

we neither see nor think about’.1

For his first solo exhibition at Simon Lee Gallery Hong Kong, the artist will present a selection of new works from

Looking Up in Osaka, a series comprising of over 300 photographs of utility poles and cables taken in the Japanese city

between 2005 and 2006:

The photographic series entitled Looking up in Osaka (2005-2006) consists an infinite variation of

dynamic drawing-like images of lines that race energetically across changing backdrops. These lines

at times resemble supple whips, but then in the middle of the intricate interweavings suddenly turn

into pathetic, sagging strings. At other times, they look like the clinging vines of parasitic plants that

have grown out of control. Others have the appearance of robotic appendages discharging energy.

What this variety of lines actually represents is the shape of 'today' — the utility poles and the

many power lines and connections that are constantly added to as more and more houses are built.

Contemplating these vibrant portraits of utility poles, universe-like scenes drawn on the backdrop of

the sky, there seems to be a mysterious presence that, while arousing confusion and loathing in the

viewer's psyche, simultaneously supports the source of its richness and its chaos. Rather than a

political statement, Penalva's perspective has more the feel of the breezy spirit of a free man

demonstrating an alternative approach to the landscapes of civilization and its cities. Viewed in this

way, each of his works begins to tell a story.2

João Penalva was born in Lisbon in 1949 and has lived and worked in London since 1976. He represented Portugal in
the XXIII Bienal Internacional de São Paulo in 1996 and in the XLIX Biennale di Venezia in 2001, and was awarded the
DAAD Berlin Artist’s Residency in 2003-2004. He exhibited also in the Berlin Biennale 2 (2001) and the Biennale of
Sydney (2002). Other solo exhibitions include Camden Arts Centre, London; Galerie im Taxispalais, Innsbruck;
Tramway, Glasgow; Rooseum, Malmö; Institute of Visual Arts, Milwaukee; The Power Plant, Toronto; Serralves
Museum, Oporto; Ludwig Museum, Budapest; Irish Museum of Modern Art, Dublin; DAAD Gallery, Berlin; Mead Gallery,
University of Warwick, Coventry; Lunds Konsthall, Lund; CAM – Fundação Calouste Gulbenkian, Lisbon; and Kunsthallen
Brandts, Odense.

 
 

1 Isabel Carlos and Lars Grambye, ‘Works with Texts and Images’ in João Penalva: Works with
Texts and Images (CAM – Fundação Calouste Gulbenkian, and Kunsthallen Brandts, 2011).
2 Yuko Hasegawa, Looking up in Osaka (Azinhagas e Ribanceiras Edições, Lisbon 2008).
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Notes to Editor:
High-res images can be downloaded from:
ftp.impactasia.sys.hk
login: simonlee
password: simonlee96

For more information and press inquiries please contact:

Cohn & Wolfe-impactasia (Hong Kong)
+852 2521 1498
Gerald Toh / Shirley Hon
gerald.toh@cohnwolfe.com / shirley.hon@cohnwolfe.com
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JOÃO PENALVA HK EXHIBITION

Image Title Year Media Dimensions

Looking up in Osaka
Namba-‐naka 2 cho-‐

me (#3)

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)

Looking up in Osaka
Namba-‐naka 2 cho-‐

me (#4)

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)

Looking up in Osaka
Minamisemba 1 cho-‐

me

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)
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Looking up in Osaka
Ebisu Higashi 3 cho-‐

me

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)

Looking up in Osaka
Ebisu Higashi 2 cho-‐
me, Naniwa-‐ku (#1)

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)

Looking up in Osaka
Ebisu Higashi 2 cho-‐
me, Naniwa-‐ku (#2)

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)
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Looking up in Osaka
Ebisu Higashi 2 cho-‐
me, Naniwa-‐ku (#3)

2005-‐2006
(Printed
2012)

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

79 3/4 x 60 1/8 x 2
1/4 in. (202.7 x
152.7 x 5.7 cm)

The Pavement
Pictures – London

W2
2012

Archival pigment
print on Innova
Smooth Cotton
High White 315
gsm paper, dry-‐-‐
mounted on Alu

Reynobond, acrylic
glass, oak frame

31 1/2 x 23 5/8 in.
(80 x 60 cm)[NB.
Dims listed are
unframed]
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