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gallery exhibition in the United States. After 30 years of exhibiting throughout Europe, 

Africa, and Asia and participating in numerous international biennial shows, as well 

as in Documenta and Skulptur Projekte Münster, it is nothing short of a sensation that 

the acclaimed sculptor and performance artist has chosen this moment to stage a 
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a solo exhibition at the New Museum in 2014, and a performance project at the Wrong 

Gallery in 2003, a one-square-meter pretend gallery space curated by Massimiliano 

Gioni, Ali Subotnick, and Maurizio Cattelan.

 

For the installation at Anton Kern Gallery, Althamer has intertwined four 
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and process, these four groups are held together by the common thread of the communal experience, for which the theme of the dance 
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are made of a hybrid material, applied onto a metal skeleton, that holds the qualities of self-drying papier mâché and the malleability 
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material, smooth when wet and crystalline hard and lightweight like lacquered paper when dry, further enables the artist to manipulate 
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world of the portrayed.
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combines the hyperrealism of the plaster face mask with the concrete objecthood and the symbolism of the sleeping bag. The synergy of 

3'$�'8/$11$ +(23�+(*$-$22�.%�3'$�, 2*L�6(3'�3'$� "34 +�2+$$/(-&�! &2�3' 3�' 5$�!$$-�$,!$++(2'$#�!8�3'$�&1.4/L�"1$ 3$�2"4+/341$2�.%�!.3'

great intimacy and political urgency.

� 6$Ĭ��+3' ,$1L�Emissaries of Light, Hermes, 2022
Metal, papier-maché 
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people with multiple sclerosis.  
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