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Sandbox, 2022. Oil and oil pastel on canvas. 130.3 x 194 cm | 51 5/16 x 76 3/8 in. ©2022 ob/Kaikai Kiki Co., Ltd. All Rights Reserved. Courtesy Perrotin
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Miniature Garden
Perrotin Samcheong

October 6 - November 19, 2022

Perrotin Samcheong is pleased to present Japanese artist ob. After her
solo exhibition in Perrotin New York last year, Miniature Garden is the
first solo presentation in Korea. Comprising fifteen drawings on paper
and ten works on canvas, Miniature Garden explores the complex
structure of emotion and leads to the personal world like a garden.

“Garden” in this exhibition is conceptual.
| began to think that the act of creating a personal world away from everyday
life could itself be like a garden.
I hold a feeling that | want individual stories to be valued, no matter what the
social circumstances are.

-ob

The Sense of Emptiness: Against the Hostility toward the World

The term “affect” refers to the non/specific emotions to which an
individual is subject due to the discords between him/her and the
world that is assumed as existing outside her/his mind. Most individuals
do not tend to take those affects as mediums to overcome their
discords with the world. Being paralyzed by them, they search for
ways to evade such a state. Maybe, here lies the nature of expres-
sionism. The “exaggerated content” of expressionism is, in fact,
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Origamis on the Table, 2022. Colored pencil and soft pastel on paper. Unframed: 28.3 x 21 cm| 11 1/8 x
81/4in. Framed : 37.5x30x3 cm |14 8/4x11 18/16 x 1 3/16 in. ©2022 ob/Kaikai Kiki Co., Ltd. All Rights
Reserved. Courtesy Perrotin

irrelevant to the world itself, the product of the emotional discharge of a
kind of trauma with the world. Contrarily, girls, which frequent the
paintings of ob, calmly occupy the “world” beyond the frame without
exaggerating themselves.

The “world” beyond the frame is so stable and peaceful that it seems to
be isolated from the world we reside. Nevertheless, there exist signs of
discord. In a world where no discord has survived, an individual no
longer questions his/her existence. In other words, the girls in the works
have lost their capacity to define themselves as a subject. Having
resigned to the “world,” in this sense, they de-constitute their being as
an entity that can create discord with the world.

The series of works repetitively embodies the “world” where an
individual or the subjectivity that is held by him/her is nullified. Miniature
Garden features this attempt of the artist. As one can infer from the
title, the artist invites different individuals to the space of a “garden.”
They are not capable of engaging with time autonomously. They are
having—inaudible—talks, collecting things, or lolling against the table or
back on the bed, as part of the landscapes dimly painted in pastel
tones. The ‘garden’ functions as a sort of conceptual category to
accommodate such a stagnant time and enables those individuals
within it to be kept on the verge of their disappearance into the “world.”

What the act of tending the “garden” signifies is the construction of a
new origin for the individuals in the works.

To me, a garden is a place where you can create a personal world away from
reality.
The recent works | created that come to my mind are children's literature such
as, "Tom's Midnight Garden,” and "The Secret Garden." The revitalisation of a
dilapidated garden with your own hands, the encounters and the interactions
there with others are what depict the growth of a person's mind through the
enclosure of a garden within these artworks.

-ob

Memory Trail, 2022. Oil on canvas. 162 x 112 cm | 63 3/4 x 44 1/8 in. ©2022 ob/Kaikai Kiki Co., Ltd.
All Rights Reserved. Courtesy Perrotin
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The form of growth narrative—popular in the boy's comics—is a continuation
of dramatic events through which an individual surmounts affects, and
it can be said that this series is perhaps a means by which they
intends to defy such a kind of narrative. Challenging it would not
dissolve the discords with the world, and it makes an individual enter
the “world” and thus forces him/her to participate in the infinite
process of negotiation between him/herself and the world. The vague
bodily communications of the figures—for example, their consistent
nonchalant attitudes towards the environments of rooms or tables that
have been produced by themselves—are evocative of the emptiness
that gradually reveals itself in the endless course of mediation. Yet it is
the artist's way of trying to unify individuals via emptiness rather than
a belated negation of the “world.” Together, they are savoring emptiness
in each different moment realized in the dimension of the frame.

The show facilitates one to reckon the sense of emptiness generated
in such a process. The sense of the empty distributes among us an
individual's volition not to be bitter about the world anymore, increasingly
tempting us to the world beyond the frame.

Siwoo Kwon, Art Critics

The characters are like a vessel [container], and their meaning is brought
forth by the presence of the viewer. | believe that the mechanism of “seeing
because of being seen” draws empathy from the viewer.

-ob

About the artist

Born in Kagoshima, Japan
Lives and works in Saitama, Japan

Born in 1992, ob is the most important of the many artists who
emerged as part of Japan's SNS generation in 2010. As a university
student in Kyoto, she organized and curated several local exhibitions
after reaching out to other artists her age through the illustration
communication service pixiv. This culminated in the exhibition
“wassyoi” for which she received much attention and acclaim. The
name “wassyoi” itself stems from the chant used by revelers in
Japanese street festivals. As part of the new generation of artists who
grew up in an environment where video games and social media have
always been part of daily life, she explores the dreamy filter of the
feminine psyche through the recurring motif of a wide-eyed young girl
in her delicate, atmospheric paintings. ob has been featured numer-
ous times in art fairs overseas.

More information about the exhibition >>
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PRESS CONTACTS Chanhee Han Perrotin Seoul

chanheehan@perrotin.com

Ji Sung Son PR Advisor
sonnepr@sonnepr.co.kr


https://www.perrotin.com/exhibitions/ob-miniature-garden/9941

