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We are delighted to announce that Vajiko Chachkhiani's first solo exhibition, "Finger, Fist, and
Thumb Sucking" at White Space, opens on Saturday, September 17, and will run through Thursday,
October 27, at the Shunyi location. The exhibition is comprised of his recent sculptures, paintings,
and video.

"Finger, Fist, and Thumb Sucking" is a narrative about the psychological transformation of an
individual's life journey, the search and affirmation, revisiting and bidding farewell to the self. The
exhibition's title refers to the three gestures of the hand as a reference to the basic desires inherent
in every child while alluding to notions of security and violence, rejection and acceptance,
dependence and independence, the true self, and deception shaped and acquired from later life
experiences.

In the first half of the exhibition, the spectator will enter a sculptural complex that resembles a
children's amusement park. Based on the shapes of his own children's favorite toys, the artist has
created sculptural pieces much more prominent than conventional scales, exploring "toys" as
objects and how the mechanisms behind the act of playing with "toys" (games) shape the
relationship between the self and the world at an early age.

The First Possessions and Not-Me Possession are a series of large owl-like and bird-like sculptures
whose playful forms and expressions mix joy and surprise, their uncanny mouths, and eyes wide
open to form long passages as if inviting children to explore them. The work invokes the concepts
of "transitional objects" and "transitional phases" from psychologist Donald Winnicott's Playing and
Reality, which refer to the intermediate stage and intermediate object of the infant individual as they
leave the care of the mother and establish the self, establishing one’s inner world and the broader
external world. The "first possession" comes from the child's discovery in play rather than being
given or imposed. Such findings and choices made by the individual child also mark their first creative
and artistic experience.

If the choice of toys and play represents a child's free will and how they relate to the outside world,
conversely, adult control over toys and play can become a form of discipline for the child. The animal-
shaped rocking chair sculptures Do This and Do Thatand Don't Do This and Don't Do That scattered
throughout the gallery extend the exhibition's discussion on the systematic influence of education
and culture on child development. The small rocking chairs swing freely; for other oversized rocking
chairs, chains not only confine their swinging directions but also make them appear dangerous from
tipping over.

Playing with toys is more than an individual act; it can also be a group action involving competition.
In the series of sculptures, We Are in The Circle But You Aren't, the artist explores the sources of
violence and bullying among children and questions whether violence is human nature or an acquired
experience. The work appropriates the forms of carved wooden toys from Waldorf Education, the
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world's largest promoter of the alternative education movement. Based on the teachings of Rudolf
Steiner, the founder of Anthroposophy, Waldorf Education emphasizes the importance of
imagination in the learning process by integrating values in academic, practical, and artistic pursuits.
It has been controversial for promoting religion, spiritual content, homeopathy, and potentially racist
teaching. The blue marker strokes painted all over the work look like a downpour of night rain,
making the children seem quiet, silent, and detached. The crescent-shaped flame alludes to
Francesco de Goya's painting Witches' Sabbath, suggesting manipulation from politics, religion,
capital, etc., on people and their inner fear.

In the second part of the exhibition, the artist explores the connection between childhood
experiences, individual and collective memories, trauma, and the adult individual with the film, The
Warm Winter Sun. The piece portrays a middle-aged man returning to his childhood home in the
countryside, whose empty home still retains many details of his past life, bringing back vivid
memories. After a brief reflection, the man burns down the house to the ground, a powerful ritual of
bidding farewell to the past. However, does such a destructive act allow for self-reconciliation and
regaining freedom, or does it re-enforce past wounds? After the man leaves, the ashes will
nevertheless remain with him forever.

About Vajiko Chachkhiani

Vajiko Chachkhiani operates somewhere between the outside world and the human psyche, bringing
the shadowy aspects of our conditio humana (human condition) to awareness through subtle and
intriguing visual poetry. Frequently based on performances or transformative actions, many of his
sculptures have an affinity to minimalism. At the same time, they are charged with narrative meaning.
Through sculptures and installations, he seeks to address psychological conditions such as
loneliness, violence, and angst, weaving them with topics from religion, politics, literature, and poetry.
Reoccurring themes in Chachkhiani’s work are conflict, culture/nature, and the oscillation between
the outer reality and the inner life of the individual being. Chachkhiani’s work includes films,
sculptures, performances, photographs, and large-scale installations.

Vajiko Chachkhiani (b. 1985 in Thilisi, Georgia) lives and works in Berlin and Tbilisi. He studied at the
University of the Arts (UdK), Berlin, with Prof. Gregor Schneider until 2013. Previously, he studied
Mathematics and Informatics at the Technical University of Tbilisi. His solo exhibition includes: Lower than
the Sky, Kunstmuseum Brandts, Odense, Denmark (2022); Heavy Metal Honey, Bundeskunsthalle, Bonn,
Germany (2018); Many Lives Pass By While Imitating Death, Kunsthaus Dahlem, Berlin, Germany (2015);
Both, Museum fir Gegenwartskunst, Siegen, Germany (2014). His works were also presented at NIRIN —
The 22nd Biennale of Sydney, various venues, Sydney, Australia (2020); A Good Neighbour, Pinakothek
der Moderne, Munich, Germany, in cooperation with Istanbul Biennale (2018); Wieder und Wider,
Hamburger Kunsthalle, Hamburg, Germany (2018); WAITING. Between Power and Possibility, Hamburger
Kunsthalle, Hamburg, Germany (2017). In 2017, his work "Living Dog Among Dead Lions" was shown in
the Georgian Pavilion at the Venice Biennale. Chachkhiani was nominated for the Kunstpreis
BottcherstraBe 2018, and he received Villa Aurora Fellowship in Los Angeles and a Residency Grant Tokyo
in 2018, and the Rubens Promotional Award in 2017.

WWW.WHITESPACE.CN info@whitespace-beijing.com
e mmERRX 748 E iR 255 5 100015 ERTIRY X &M 3 Sk D7 # 1 E 101316
No.255 Caochangdi, Airport Service Road F1, BLDG D7, Yard No.3, Jinhang East Road

Chaoyang District, Beijing Shunyi District, Beijing



