
 
 

  . 

gavlakgallery.com Los Angeles | Palm Beach info@gavlakgallery.com 
 

For Immediate Release 
 
Iva Gueorguieva: Pompeii Gray 
 
October 26 - November 20, 2022 
 
 
GAVLAK is proud to announce Pompeii Gray, the gallery’s first solo presentation of the work of Los Angeles-
based artist Iva Gueorguieva. The exhibition showcases three sculptures alongside seven new, ambitiously 
scaled works in acrylic and collage that mark Gueorguieva’s return to the stretched canvas after a three-
year immersion in the making of unstretched and at times double-sided tapestry paintings. The genesis of 
the Pompeii Gray works was her sudden decision to paint over a massive, colorful abstract painting from 
2017 with white gesso and washes of gray. Gueorguieva’s new paintings are works in low relief: layers of 
muslin, gauze, and pigment combine to blur the difference between the raw edges of strips of fabric and 
the illusionism of a painted line. Variegated layers of gray form a miasmatic haze that hangs over strata of 
bright colors and agitated lines that churn beneath the surface to reveal flashes of figures, human and 
animal. Like the bodies uncovered in the centuries-long process of excavating Pompeii from its blanket of 
volcanic ash, Gueorguieva’s compositions invite speculation about the relationships of the creatures 
embedded in the dense layers to one another. Though originally compelled to strip her work from the 
stretchers, Gueorguieva’s act of generative destruction ultimately inspired her to reconceptualize the 
canvas as a site of possibility and discovery, like the framed sieve of an archaeologist sifting through the 
layers of history. Pompeii Gray opens October 26 and will be on view through November 20, 2022 at 
GAVLAK Palm Beach. 
  
To behold And She Cried for the Weekend (2021) is to experience the pleasure of uncovering fragments—
buoyant breasts, splayed limbs, and rangy digits—that appear to combine in a scene of conjugal bliss. This 
sensation is quickly eclipsed by the unsettling possibility that the human figures rendered in anxious, wiry 
line as a writhing, undifferentiated mass are engaged in violent rather than orgiastic activity. Fingers that 
initially seemed arched in erotic tension over the belly of a lover now appear to be clawing through layers 
of gray and bruise-purple viscera. A Slow Congress Under Heavy Gauze (2021) similarly binds the carnal 
with the moribund; pink and blue aurorae shimmer beneath a shroud of gray to highlight a couple locked in 
eager congress. Yet the ashen palette and the gauzy texture produced by layers of muslin swaddling the 
surface of the work mummify this scene of passion and render our curious prying perverse. Wrapped in 
Animals and Fears (2021) corrupts even the sweet contentment of relaxing with an animal companion, as 
the stiff figure of a hollow-eyed hooved creature splays in a suffocating posture over where the neck of a 
vaguely human figure ought to be. 
  
The exhibition also features three sculptures from Gueorguieva’s “Talisman Debris” series, which informed 
her initial impulses to abandon the constraints of canvas stretchers, as well as the omnivorous approach to 
different media manifest in her latest work. Gueorguieva salvaged hunks of concrete and twists of rebar 
from a Tampa demolition site and from these humble fragments fashioned compositions that exude a 
surprising, buoyant liveliness. Vanished Animal 3 (2015) lofts bright tatters of intaglio prints on fabric on a 
twisted steel scaffold, balanced precariously on a concrete island in a manner suggestive of migration and 
ruination. Inspired by her own family’s immigration histories, in this series Gueorguieva alludes to the 
natural and manmade disasters that prompt us to leave life as we knew it behind. In considering the human 
and animal subjects of Pompeii fated to share their last breaths and long afterlives together amongst the 
ruins, Gueorguieva envisages the interpersonal exchanges we perform in the thick of unfathomable 
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disaster. The tender gestures of people frozen at the moments of their demise take on a particular 
sharpness in the contemporary context of a global plague that compels individuals to sacrifice physical 
closeness as an act of collective care. The companions who cling together within these compositions are at 
least not alone, and the beauty of their bonds is undiminished even in their wretchedness. 
  
Iva Gueorguieva (b. 1974, Bulgaria) lives and works in Los Angeles. Her work is part of the permanent 
collections of the Los Angeles County Museum of Art, the Minneapolis Institute of Arts, the Museum of 
Contemporary Art, Los Angeles, and the Museum of Contemporary Art, San Diego. Her recent solo 
exhibitions include presentations for UTA Artist Space, Los Angeles (2021; 2020); Frederic Snitzer Gallery, 
Miami (2018; 2016) and Miles McEnery Gallery, New York (2016; 2015; 2014). Her work featured prominently 
in recent group exhibitions including L.A. Louver, Venice, California (2022; 2018); David Lewis Gallery 
(2020); and Sophia Contemporary, London (2018; 2017).   


