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Lehmann Maupin presents DNA:Study/(Visual:Ear), an
exhibition of new work by pioneering Chicago-based artist
McArthur Binion (b. 1946, Macon, MS) at the gallery’s newly
expanded Seoul location. Binion has for decades undertaken a
careful and innovative exploration of abstraction, suggesting
its unique capacity to both obscure and reveal aspects of
identity. Highlighting the depth of the artist’s practice, the
Seoul presentation marks Binion’s fifth solo exhibition with the
gallery and will feature new paintings from two of his most
evocative bodies of work, DNA and Visual Ear.

Across his practice, Binion engages with hallmarks of
Minimalism and Conceptualism—grids, serial forms, and
repetition all operate as strategic devices in the artist’s
work. Crucially, however, where many Minimalist and
Conceptual artists valued these compositional tactics for
their informational, supposedly neutral qualities, Binion
reveals these seemingly orderly and dispassionate forms
to be inextricable from formations of subjecthood. In each
of the series, the artist creates grid-like structures over his
characteristic “underconcious,” an underlayer consisting of
photocopies of the images and documents, which appear
partially visible, partially obscured. Some works incorporate
photocopies of the artist’s personal documents—such as his
address books, passport, and birth certificate, while others
also include sheet music from “Brown Black X,” a composition
by Pulitzer Prize-winning musician Henry Threadgill specially
commissioned by the artist. Throughout his decades-long
career, Binion has taken significant inspiration from music,
describing jazz as an influence more important to him than
any art historical precedent.

Binion’s works suggest their own rhythms. Repetition is an
integral component of the artist’s practice, and he mobilizes
seriality as a vital strategy throughout his work. Within a
single painting, Binion multiplies a chosen image or document
across the surface to create a repeating gridded or geometric
surface. He also characteristically works in series, returning
time and again to similar compositions, color palettes, images,
and documents. For Binion, repetition is profoundly personal.
Influenced by his own struggles to communicate, he infuses
Conceptual and Minimalist aesthetics of seriality with
personal experience, and he gestures to repetition’s affective
possibilities.

Binion’s practice is closely connected to the American South.
Terming himself a “rural Modernist,” the artist has stated
that his early childhood exposure to manual labor on the
Mississippi cotton farm where he was born was foundational
to the development of his artistic style. Not unlike agricultural
labor, Binion’s process is both labor-intensive and physically
demanding, and he applies considerable pressure to his
surfaces to create thick, expressive marks in oil stick. This
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technique requires so much exertion that the artist had to
become ambidextrous to execute his earliest works, using one
hand in order to periodically rest the other, and the resulting
objects are dynamic surfaces that reveal physical traces of
the artist’s hand and body. For Binion, geometry functions as a
covert expression of identity, evidencing both personal history
and artistic labor.

With DNA:Study/(Visual:Ear), Binion fuses his interests in
visual and sonic modes of expression. Probing the complexities
of process, Binion demonstrates that Conceptual and Minimal
tactics might also suggest hints of subjecthood, with subtle
rhythms and vital signs.

McArthur Binion, DNA:Study/(Visual:Ear), 2022.
Ink, paint stick and paper on board, 72 x 48 inches (182.9 x 1219 cm)

NEW YORK HONG KONG SEOUL LONDON

lehmannmaupin.com



PRESS RELEASE

SEOUL

LEHMANN MAUPIN

SHrMOIIXor X ol HI0oINMMHXMIA IoJo "3l RIFHIfTRo B RN, Kool BB (7l R olRMgrey R &l
RSGI0Ir<a 4 B0 FROFIIH . Ol W IFm S ArgdKI<k L. <0551 513 Arodic K EW&MO%EW#WEI@ nro KA
Al & “_”_._M_..__o._ﬂm_._|=N I_F._”_E oo™ .__|_._\S/m_ onur] x60|_WuIno_._J_n_M B ooy 20K Mo Ko < KOK JRM—= & ou<io ol ROKUy|p
T, X9 o o M 3= FI=T 8 STz 00 gz Ol Hp DS SN ok <Hy
T IE Y REITW O Ry Sepd x5 Uols 2ol o AL = TN R =) Bl
WS g odor MO~ GriTm R A< sl SHTo0Z ol o o VAT gy O oy S0 Mgy SR 2 oual
Bl e BIRICR L o0 Sy B S RIS K olLl TS ﬁ%ﬂ%%%%%qﬂﬂﬁe 2T
- =< I K |__oﬂm =n 0 = TN oTdr==15 = 1ol o I, el e ~ulo) ey L|.r_H_ .
PEge @58 5 Mo amsdlRiE ST AReTEeson  cupToHRNAR TN Aigs
= AT EE T 5t =20 gt 2 BN o S 0E ety mEpnlod L o T Rar or ot
SIS —— = oy o = - T <U< _niol o ! it . &0l
o™ cRimonpe MO WS E o SuiEai s EmS yrar S E =l BIX ROl oKl Winr S 20 T OKES
RM T =l o1 U RI= -, 0[RS NEKrBm P Tl 58 R b SHm=z o <ol P grn M= oM
TE Ko @ROfgroupo© MW By Teiet TIUr™ WF R0 S Rory ik LIceL ols pit
ool &= B H R o= R0 XN e T T X0 o] e T T R K TT= Rr W o T ==
no_.=._o__.=|...ﬂ|1._H M pr_ OF B IR ol == oHUIR T = LQA.__.__o._ o= N gUdBID s 12k T Mg 42K
IR N Romr ST X et OF 1ot ol = = Es RN o
0 A0 <l — Ao S ey Ol e grd o 7 — gyl ™ 018 ZEkingy 2 N oT ORI N ==y QR T N 1o
ol ==X . ﬁﬁ%%&ﬂnl$wxﬂ¢§ﬁﬁm Ul R T HURORR Ol o M= = RMgy
U - o - = DN ST R %@%E%@H%a& miiMEE%§j¢mag 2 )
PRI O = o< N KE ST R i, ol =m0l J — 76l o=y 150 AT 1od s ior i =
wEASEER T oI TS LU ) BER L Do Meps TE weOFHG w0l B TE SER
AS=2ms¥ < SR YWY Syrararbzd w2 TRk Hdmew Tz O soreroel  §3 <t
Rk 2R Tymg o= IR oo X W RIS S N gy i gm0 X0 iogikd 2 o
<TaWEne K P axna n S bR ek s < on gHSEo R 08 Sug<auE b arom 3T
e m_n._...mo_l.__._IHWA X0 Hau_n_MOI__._.n.vll_le - _._mox..n..vlou_ﬂ ._.A.ﬂumﬂdlm__ne_ELl. 4 Jjo o_._A_._..l._.Al._.IoOu_ 410 2 ml__._mv_._u% W..__.wuﬂuoo_”_
TN TS S H_._Ol_ = Mok V=0 m0|_mmA ~ 2 Ko (o] MR ™ |.|m._._u0 e e R g [ OH_M J47 & o\
O oAl A S PR TR 2 e < gl TU0 gl <urX o O N ol I =t K UGS TR0 S ey
af5i gnth Phelbnels s dasuvs CRLT,MRoly wpmmiawtice Sol
TS = asE. N T S B T IS <20 c O = &K e el mdEcs 2w
AlErYolmdmldl=s M mwoslC XIS T ROl ok morole X ol s RO o i e
5- SAREEN S HHNATRWSEO K Spsk anfdls KEATR sors Onmlmme s ur £ X
SN 2TMFIEHS IWITrITRBENT FEIor T 7 Rilg olX Ukl THIDIMGIm ol IHRTKIZ) =804 ol
UK STURAUR Y RolookIRIFESITHOUKTHVUIKT TOpIRIHO®OOIAN TSRO0 IR <SHTH

lehmannmaupin.com

SEOUL LONDON

HONG KONG

McArthur Binion in his studio, 2022. Photo by William Jess Laird
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McArthur Binion (b. 1946, Macon, MS; lives and works in Chicago,
IL) received his B.F.A. from Wayne State University, Detroit, Ml in
1971 and his M.F.A. from the Cranbrook Academy of Art, Bloomfield
Hills, Ml in 1973. Solo exhibitions of his work have been organized at
Lehmann Maupin, New York, NY (2021); Museo Novecento, Florence,
Italy (2020); Massimo De Carlo, London, United Kingdom (2019);
Lehmann Maupin, Hong Kong and Seoul, South Korea (2019); the
Cranbrook Art Museum, Bloomfield Hills, MI (2018); Galerie Lelong
& Co., New York, NY (2017); Kavi Gupta, Chicago, IL (2014); the
Contemporary Art Museum, Houston, TX (2012); and the University
of Maryland University College Gallery, Adelphi, MD (2010). Recent
group exhibitions featuring his work include Fire Figure Fantasy:
Selections from ICA Miami’s Collection, Institute of Contemporary
Art, Miami, FL (2022); Black Refractions: Highlights from The Studio
Museum in Harlem, Museum of the African Diaspora, San Francisco,
CA (2019), traveled to Gibbes Museum of Art, Charleston, SC (2019),
Kalamazoo Institute of Arts, Kalamazoo, Ml (2019), Smith College
Museum of Art, Northampton, MA (2020); Frye Museum of Art,
Seattle, WA (2020); and Utah Museum of Fine Art, Salt Lake City, UT
(2020); Beyond Infinity: Contemporary Art After Kusama, Institute of
Contemporary Art Boston, Boston, MA (2019); Expanding Narratives:
The Figure and the Ground, Smart Museum of Art, The University of
Chicago, Chicago, IL (2018); Something to Say: The McNay Presents
100 Years of African American Art, McNay Art Museum, San Antonio,
TX (2018); Picturing Mississippi, 1817-2017: Land of Plenty, Pain, and
Promise, Mississippi Museum of Art, Jackson, MI (2017); Dimensions
of Black: a Collaboration with the San Diego African American
Museum of Fine Art, Museum of Contemporary San Diego, San
Diego, CA (2017); New at NOMA: Recent Acquisitions in Modern
and Contemporary Art, New Orleans Museum of Art, New Orleans,
LA (2017); Through the African American Lens, National Museum
of African American History and Culture, Washington, D.C. (2017);
Circa 1970, Studio Museum in Harlem, New York (2016); Prospect.3:
Notes for Now, New Orleans, LA (2014); When the Stars Begin to
Fall: Imagination in the American South, Studio Museum, Harlem,
NY (2014); and Black in the Abstract, Contemporary Art Museum
Houston, TX (2013). Binion’s works were also featured prominently
in the 57th Venice Biennale, VIVA ARTE VIVA (2017).

Binion’s work is in numerous public and private collections including
the Addison Gallery of American Art, Andover, MA; Allen Memorial
Art Museum, Oberlin College, Oberlin, OH; Art Bridges Foundation,
Bentonville, AR; Blue Cross and Blue Shield of Michigan, Detroit, Ml;
Children’s Hospital of Michigan, Detroit, MI; City of Detroit, Detroit,
MI; Cook County Hospital, Chicago, MI; Cranbrook Art Museum,
Bloomfield Hills, MI; Crystal Bridges Museum of American Art,
Bentonville, AR; Denver Art Museum, Denver, CO; Detroit Institute
of Art, Detroit, MI; Fidelity Investments Art Collection; Institute of
Contemporary Art, Boston, MA; Joyner Giuffrida Collection; Kemper
Museum of Art, Kansas City, MO; McNay Art Museum, San Antonio,
TX; Metropolitan Museum of Art, New York, NY; Mississippi Museum
of Art, Jackson, MS; Morehouse College, Atlanta, GA; New Orleans
Museum of Art, New Orleans, LA; San Francisco Museum of Modern
Art (SFMOMA), San Francisco, CA; Smithsonian National Museum of
African American History and Culture, Washington, DC; Solomon R.
Guggenheim Museum, New York, NY; Studio Museum in Harlem, New
York, NY; Toledo Museum of Art, Toledo, OH; Wayne State University,
Detroit, Ml and the Whitney Museum of American Art, New York, NY.
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ABOUT THE GALLERY

Rachel Lehmann and David Maupin co-founded Lehmann
Maupin in 1996 in New York. Since Inception, Lehmann Maupin
has served as a leading contemporary art gallery with locations
in the US., Europe, and Asia. For over 25 years, Lehmann
Maupin has been instrumental in introducing international
artists in new geographies and building long-lasting curatorial
relationships. Known for championing diverse voices, the
gallery’s program proudly features artists whose work
challenges notions of identity. and shapes international culture.
Today, the gallery has locations in New York, Hong Kong, Seoul
and London, as well as a team in mainland China. In the past
year with growing opportunities in new markets, the gallery
has opened seasonal spaces in Aspen, Palm Beach, Taipei,
and Beijing.

Lehmann Maupin Seoul, 2022. Photo by OnArt Studio
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