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Marc Foxx is pleased to present our fourth solo exhibition with the Los Angeles- based 
artist Carter Mull.  

For the title of this exhibition, Mull modifies a phrase that has been lifted from Joan 
Didionʼs iconic book of essays, The White Album: “We live entirely, ©, by the imposition of 
a narrative line upon disparate images, by the ʻideasʼ with which we have learned to freeze 
the shifting phantasmagoria which is our actual experience.”  This title is, in part, homage 
to Didion, famous for both her journalism and her involvement with the entertainment 
industry.  It also brings to bear an investigation of the social relationships viewers have to 
imagery, temporal experience, and “ideas” that become aesthetic form.  

Throughout Mullʼs practice we have seen a re-imagining of the spatial arenas of video and 
photography. In his newest drawings on view, Mull explores a layered process involving 
ink printing, gouache, ink and charcoal drawing, and collage. The means of construction 
are conflated and the viewer is redirected to experience the works as temporal, and 
dialogical objects.  Additionally Mull builds a layer of interest in celebrity culture, 
specifically what is known as “death through mis-adventure”.  This plays out in his choice 
of subjects: Michael Jackson, Amy Winehouse, River Phoenix, Chet Baker and Anna 
Nicole Smith. The images in the drawings were acquired through the archive of the 
Tribune Company, the owner of the Los Angeles Times, a recent subject of Mullʼs 
photographs.  Images of this type became available for purchase due to failing financial 
revenues of the company and the purchased press images are ultimately means to 
explore the relationship of death to our imagination of time. The act of drawing in the show 
is a non-linear narration of temporal and dialogical experience.  

The two photographs in the exhibition, Autopoetics and Wire and Bonded, both 2012, 
depict art-historical icons Vincent van Gogh and Jackson Pollock. Depicted through 
tableaus of movie posters, the idea of character is constructed through layers of 
Hollywood actors and a shared imagination of each painterʼs story. Like the drawings, the 
photographs form a network of dialogue linking the mythology of each character into a 
rebus of marks and signs.   

In the center of the gallery, a slide show, Cheese for the Dogs (for Alan and 
Michael), 2012 is a paracinematic, durational work viewed on an iPad and shown inside 
an inked aluminum box on a dye-sublimation print on satin. Object for Mourning, 2012, in 
the west gallery, consists of metal folded into the shape of an iPhone box (displayed on 
printed sequined fabric). Inside is a metronome that functionsʼ as a temporal beat or pulse 
for the exhibition.  
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In the same way that the title quote by Didion emphasizes the relationship between 
narratives and images, Mull works within systems of connection between formats, 
technologies, materials, language and time to reveal inherent complexities in the stories 
we tell ourselves.   

Carter Mullʼs recent exhibitions include The Daegu Photo Biennale, Korea, The Venice 
Beach Biennial, in conjunction with “Made in L.A.” at the Hammer Museum, curated by Ali 
Subotnik,  Utopia/Dystopia: Construction and Destruction in Photography and Collage at 
The Museum of Fine Arts Houston, and First Among Equals at the Institute of 
Contemporary Arts, Philadelphia.  Mull has participated in New Photography at The 
Museum of Modern Art, New York and Image Transfer at the Henry Art Gallery in Seattle. 
He has a forthcoming solo exhibition in 2014 at the Musee dʼArt Contemporain de 
Bordeaux, France.  Mull is part of P&Co, a media production company comprised of Mull, 
Aram Moshayedi and Jesse Willenbring who created a project for Thomas Duncan Gallery 
on view until February 16.  
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