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Stuart Shave/Modern Art is delighted to announce a solo
exhibition of new work by Bojan !ar"evi#, Gyrobifastigium.
This is !ar"evi#’s second solo show with Modern Art.
Ideas of abstraction, in the conceptual and formal senses,
rest at the core of Bojan !ar"evi#’s practice. !ar"evi#’s
aesthetic propositions and quite particular material
relationships assert a sense of clarity and convey precise
gestural intent. His work offers an invitation for close,
attentive interpretation - a starting point for the perceptual
encounter and experience of form that defers certainty,
revealing questions of empirical, theoretical and sensual
understandings of the world, and relating to the potential for
artistic gesture to be imagined in a wider or politicised social
sphere.
In this exhibition at Modern Art, !ar"evi# presents works
made from elemental and evocative sculptural materials onyx, wax, and fire - that realise beautiful expressions of
abstract and mathematical geometric form. On the floor of
one room rests a candle burning atop an onyx polyhedron
that has been made from a flat sheet of stone as if folded
according to the rules of a particular subset of polyhedra
known in geometry as ‘Johnson Solids’ (convex polyhedra
whose faces are formed from regular, but non-uniform
polygons). On the walls, the hard and heavy fragments of
this same stone hang with their mineral surfaces partially
occluded with an uneven surface of poured white wax. A
large and flat slab of polished onyx has been cut and
reassembled from tessellating pentagonal pieces according to
a pattern known as ‘Cairo’, after the ancient paving pattern
found on that city’s streets.
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Bojan !ar"evi# was born in Belgrade in 1974. He studied at
L’Ecole des Beaux-Arts, Paris, France, graduating in 1997,

and undertook postgraduate study at Rijksakademie,
Amsterdam, Netherlands, 1999-2000. He lives and works in
Berlin and Paris. In 2012 Bojan !ar"evi#’s work was the
subject of survey exhibitions A Curious Contortion in the
Method of Progress, Kunstmuesum Liechtenstein, Vaduz,
Liechtenstein, and l’ellipse d’ellipse, Institut d’Art
Contemporain, Villeurbanne, France. Recent solo
institutional exhibitions include Rhombic Oath, Leopold
Hoesch Museum and Kirche Sankt Anna, Duren, Germany
(2012); Eventuellement, Le Grand Café Centre d’art
Contemporain, St Nazaire, France (2010); Involuntary
Twitch, De Vleeshal, Middelburg, Netherlands (2010); Only
After Dark, Kunstverein Hamburg, Hamburg, Germany
(2008); Already Vanishing , MAMBO, Bologna, Italy (2008);
Kissing the back of your hand makes a sound like a wounded
bird, BAWAG Contemporary, Vienna, Austria (2007); and
To what extent should an artist understand the implication
of his or her findings?, Project Arts Centre, Dublin, Ireland
(2006). Bojan !ar"evi#’s work was included in the 50th
Venice Biennale, Venice, Italy (2003), the 3rd Berlin
Biennial, Berlin, Germany (2004); and Manifesta 2,
Luxembourg (1998). His work has been included in museum
exhibitions at Tate, St. Ives (2009); Thyssen-Bornemisza Art
Contemporary, Vienna, Austria (2009); ZKM, Karlsruhe,
Germany (2008); Kunstmuseum Bonn, Bonn, Germany
(2006); Museum of Contemporary Art, Chicago, USA (2005);
Centre Cultural Andratx, Mallorca, Spain (2005); Tate
Modern, London (2004); New Museum, New York, USA
(2004); Modern Art Oxford, Oxford (2004); and Witte de
With, Rotterdam, Netherlands (2004).

