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One of many wanderers on this planet earth, André Butzer (b. 1973,
Stuttgart), seeking his own place, explores the essence of humanity, its
extremes inherently interlinked, and one aspect impossible to realise with-
out its opposite. Since the 1990s, he has grappled with his legacy, artistic
and political, with the likes of Henry Ford, Walt Disney and Henri Matisse
as his “patron saints.” Butzer journeys via the conduit of his paintings,
themselves portals into the world of NASAHEIM, a utopian universe cre-
ated by the artist as an ever-unattainable measure to aspire to.

We are pleased to present an exhibition focused on the figure of the Wan-
derer, one of Butzer’s first characters and in some ways his alter-ego, in
others not at all. In 2001, the artist moved to California for a brief first time,
a place often dreamt of by a young Butzer growing up in Stuttgart. Yet, he
realised that the dream did not live up to his expectations and that home
was neither here nor there. Recognising himself in German poet Friedrich
Hélderlin’s ‘Hyperion’, “Butzer became a wanderer, spiritually lingering be-
tween an unreachable promised land and the given reality, calling for a
timeless utopia. [...] Like Hélderlin, he confronted, “in fearless solitude,”
the incredible weight of the burden of history and intermingled what was André Butzer, Untitled, 2021, acrylic on canvas,

with what would come, despair with dreamed-of redemption.” 1 3295 x 2002 om.; 129 344 x 78 7/8 In-

Today’s Wanderer has evolved out of Butzer's earlier Man of Shame; his
hollowed eyes borrowed from Munch’s Scream and his skull-like head and
tentacles from SS iconography used in a 1997 album cover of the Melvins,
then one of adolescent Butzer’s favourite rock bands. Through this figure,
the artist attempts to seek redemption and, via a path of healing, begins to
reconcile worldly contradictions. At one with his setting, in which figure,
landscape and background are presented with the same and always dif-
ferent brushstroke, Butzer’s figure almost recalls Caspar David Friedrich’s
Wanderer Above the Sea of Fog (1818)—he too a Romantic existentialist
communing with the vastness of the world. Looking out onto the world, the
Wanderer ‘becomes a symbolic embodiment of human existence con-
stantly situated between earthly finiteness and the infinite generosity of the
spirit.”2

While the Wanderer of the early 2000s was crippled, blinded by the sun,
his guts spilling out, these recent ones appear to embody a different spirit,
entering a new realm through their identification with the artist and his own
path. The cleansing and healing power of the sun, ever present in the Cal-
ifornia Butzer had to leave behind, serves as a gravitational focus, drawing
the figures into a new light of endless return to home, to forest and water.

The Wanderers fill the gallery, looming figures in traditional pilgrim outfits
accessorised with gloves borrowed from Walt Disney and a floating cane.
Their hands washed of evil deeds, are they finally ridding themselves of
their crutch, reaching into the light? Or like Icarus, victims of hubris, are
they falling into the abyss, their bloodied hands masked by gloves? In cer-
tain instances, the rays of the sun dig straight into their heart, a weight on
their subject. In others, standing tall, they confidently look out onto the
viewer and the world through their blue, pool-like eyes.



Returning to Germany from California, with an immaculate white smile, mir-
roring the collar and gloves, we wonder if it is pure light or artifice. With one
hand, the Wanderer grasps his heart, attempting to ground himself, while
the other dangles freely, carefree beside him—the balance found some-
where between the two, the beauty of this world existing in its contradic-
tions. Amidst them, four drawings of disembodied heads float in the ether,
like putti looking down onto earth. Perhaps they have already reached the
celestial realm and will eventually guide the Wanderers on their planetary
adventure.

Natalia Fuller

There was a fine artist named André

Who painted each day except Sunday

He lived near Potsdam

From where he swam

Lost in his idyllic world with all cares away Sarah Horner

In full effect:

This is not correct!

He as me lives in stoopid Berlin

Still near to tha god-Pots-damn’in

There the highty-mighty is

Coming out of the water

To protect against THEM ongoingly slaughter  André Butzer

The exhibition is accompanied by a catalogue.

1 Christian Malycha, Being and Image: André Butzer 1994-2014. Bielefeld / Berlin:
Kerber, 2018, p.97.
2 ibid, p.97.

André Butzer (*1973, Stuttgart), lives in Berlin-Wannsee. Solo exhibitions
of his work have been held in international institutions, including the Frie-
drichs Foundation, Weidingen (2022); YUZ Museum, Shanghai, and Mu-
seum of the Light, Hokuto (both 2020); IKOB Musée d’Art Contemporain,
Eupen (2018); Vaxj6 Konsthall, Vaxj6 (2017); Bayerisches Armeemuseum,
Ingolstadt, and Neue Galerie Gladbeck (2016); Kunstverein Reutlingen
(2015); Kunstlerhaus — Halle fur Kunst und Medien, Graz (2014); Kestner-
gesellschaft, Hanover, and Kunsthistorisches Museum / Theseustempel,
Vienna (2011); Kunsthalle Nuremberg (2009); Kunstverein Ulm (2005) and
Kunstverein Heilbronn (2004).

Works by André Butzer are held in the collections of prominent museums
including Art Institute of Chicago; Carré d’Art, Nimes; Children’s Museum
of the Arts, New York; Contemporary Art Collection of the Federal Republic
of Germany, Bonn; Collection of the Country Tyrol; Deichtorhallen Ham-
burg — Falckenberg Collection, Hamburg; Faye G. Allen Centre for the Vis-
ual Arts, University of Washington, Seattle; Friedrichs Foundation,
Weidingen / Bonn; Hall Art Foundation, Reading / Derneburg; Hamburger
Bahnhof, Berlin; Holderlinturm, Tibingen; IKOB Musée d’Art Contem-
porain, Eupen; Kupferstichkabinett, Berlin; LACMA Los Angeles County
Museum of Art, Los Angeles; Marciano Collection, Los Angeles; Miettinen
Collection, Berlin, MOCA Museum of Contemporary Art, Los Angeles;
MONA Museum of Old and New Art, Tasmania; Museo Nacional Thyssen-
Bornemisza, Madrid; Nationalgalerie / Hamburger Bahnhof — Museum fir
Gegenwart, Berlin; Paula Modersohn-Becker Museum, Bremen; Pinako-
thek der Moderne, Munich; Rubell Museum, Miami; University of Chicago,
Chicago; YUZ Museum, Shanghai.



Further exhibitions and events:
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29 April — 18 June 2022

Jeremy Demester

Djemy

GoethestraBe 2/3, 10623 Berlin

28 April — 6 August 2022

Ginther Forg

Exposition Collective 1974 — 2007

Potsdamer StraBe 77-87, 10785 Berlin

Window Gallery, GoethestraBe 2/3, 10623 Berlin

3 June — 6 August 2022
Tursic & Mille

BleibtreustraBe 45, 10623 Berlin
BleibtreustraBe 15/16, 10623 Berlin

24 June — 6 August 2022
Robert Holyhead
GoethestraBe 2/3, 10623 Berlin

Paris

30 April — 4 June 2022

Carroll Dunham

Somatic Transmission & Qualiascope (Recent Paintings)
57, rue du Temple, 75004 Paris

9 June — 30 July 2022

Charles Gaines

Gridwork: Palm Canyon Watercolors
57, rue du Temple, 75004 Paris

Marfa

26 May — 30 October 2022 (closed in August)
Albert Oehlen

Sculptures and Works on Paper

1976 Antelope Hills Road, Marfa, Texas, 79843

Galerie Max Hetzler Berlin | Paris | London

Press contact:

Natalia Fuller
london@maxhetzler.com
+44 20 7629 7733

www.facebook.com/galeriemaxhetzler
www.instagram.com/galeriemaxhetzler
WeChat ID: MaxHetzler

Sign up for our newsletter:

[ S




