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Praz-Delavallade is pleased to present departed for the curve, a solo
exhibition by Cole Sternberg and his first-ever at the Gallery. Featuring
a selection of the artist’s new and never-before scene painterly works
on linen, the exhibition considers the place of humankind against the
environment’s scale and eminence, hinting at the ill-fated and self-
inflicted demise of our species as the earth takes itself back—as seas rise
and paradigms shift.

In alluding to oncoming change, the exhibition’s title also suggests a
rather unexpected willingness to embrace the unknown. Ruminating on its
signification, Sternberg asks “What is a curve? Is it a turn on a mountain
pass that faces vast splendor and yet touches mortality? Is it the subtle
curvature of the earth seen on a distant horizon? Is it east of Eden or
maybe west? Is it individual or institutional? A peak becoming a valley?
Are we destined to slip from the road, determined to face our reveries?”

The works on view continue this meditation and draw upon similar scenes,
those of mountain ranges and mystical valleys, rocky outcroppings, idyllic
pools, flora and fauna, but some of Sternberg’s canvases also possess
a darker undertone that speaks to the relation between human actions
and their impact on the natural environment. Vintage imagery of urban
spaces, massive crowds, cars, oil rigs, and advertisements are overlaid
with subtle washes of watercolor, blurring and abstracting otherwise
recognizable compositions. The resulting effect thus foregrounds scenes
of life that only vaguely come into view within Sternberg’s foggy, washed
out universe—as the canvases vacillate between realistic imagery and
deconstructed environmentally-affected abstraction.

By embracing the simultaneously destructive and regenerative forces of
the Earth as a collaborator—wind, sand, sun, water—Sternberg allows his
own painterly mark-making and the images presented in his compositions
to lose cohesion and deteriorate into semi-obscurity. This process of
erasure that can be seen in and flock to the headwaters of the Merced and
Tuolumne, 2019 is, for example, aided by the ocean, through which the
artist often drags his linen canvases and in which his compositions break
apart like light fracturing through water.

In contrast of such natural processes, Sternberg also power-washes
some of his canvases, such as they are probably thinking other people’s
thoughts, 2022, employing an intentionally aggressive action that serves
as a counterpoint to the gentler, natural flow of the ocean. Both processes,
however, cause the symbols of humanity that the artist includes in his
compositions to disappear and be replaced by the Earth’s patterning of
clouds and light and water and ash.
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A triangle cut through one of the gallery walls, which may evoke a sail,
leads to an immersive environment in which plays the artist’s film titled
the sea, the swallows, the machine room (2015-2022). As a performance-
driven translation of the same themes explored in his canvases, the film
possesses a distinctly painterly affect and makes the viewer take note of
a certain cinematic quality in his canvases. After processing the rather
existential narratives at play in the film, as well as the exhibition, one
may be left questioning the status of our human presence in a space as
ethereal as a dream. Even though, as Sternberg indicates, we may have
departed for the curve, hope persists amongst the wave of oncoming
change.

ABOUT THE ARTIST

Cole Sternberg is a conceptual artist who lives and works in Los
Angeles. His practice contemplates humanity’s existential quandary: that
of being hopelessly destructive, yet forever and inevitably linked with
nature. Through varied media-including painting, sculpture, installation,
performance, photography, film and writing-Sternberg positions the
aspirations of humankind against the dominant and regenerative forces of
the environment and the arbitration of time. For the artist, the conclusion
is unavoidable. human enterprises-art, language, history, law, and
government-are ephemeral and illusory endeavors that attempt to reflect,
parallel, and challenge the ascendency of nature, but to no avail. His works
are held by major museums and collections, including the Los Angeles
County Museum of Art, Los Angeles, CA; the Pérez Art Museum Miami,
Miami, FL; the EI Segundo Museum of Art, El Segundo, CA; the American
University Museum, Washington, D.C.; and Deutsche Telekom, Germany.

ABOUT THE GALLERY

Praz-Delavallade has a longstanding relationship with both American and
European artists whose practices span a variety of mediums. The gallery
was founded 1995 in Paris with an inaugural exhibition that included
work by Paul McCarthy, Mike Kelley, Richard Petitbon, Jim Shaw, and
Benjamin Weisman. In 1997, Praz-Delavallade was part of a burgeoning
art scene in the 13th arrondissement on the eastern side of Paris, along
with Air de Paris, Almine Rech, Art: Concept, Jennifer Flay, and Emmanuel
Perrotin. Due to its strong connections with artists in Los Angeles, the
gallery was known for bringing an international program to the growing
Paris art scene, by featuring artists such as Sam Durant, Jim Isermann,
John Miller, Analia Saban, and Marnie Weber, among others. In 2010, the
Paris gallery moved to its current location at 5 rue des Haudriettes in the
Marais and has continued its support of Los Angeles based artists by
exhibiting a new generation that includes Matthew Brandt, Heather Cook,
Nathan Mabry, Joe Reihsen, Ry Rocklen, Amanda Ross-Ho, and Brian Wills
alongside European artists such as Soufiane Ababri, Philippe Decrauzat,
Pierre Ardouvin, Thomas Fougeirol, and Fabien Mérelle. In the fall of 2016,
Praz-Delavallade opened a new outpost at 6150 Wilshire Boulevard-on the
renowned thoroughfare in Miracle Mile right across from the Los Angeles
County Museum of Art-in an effort to create a bridge between the two
cities it calls home.



