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Tokyo, Japan, July 5, 2022—Blum & Poe is pleased to present The Family, New York-based artist March 
Avery’s third solo exhibition with the gallery and her first in Tokyo. 
 
The oil paintings and watercolors presented in The Family epitomize the way that March moves through the 
world—processing intimate moments shared with loved ones through art making, as though it is another of 
her basic human senses. Spanning more than fifty years of the artist’s career, these portraits capture daily 
scenes shared with close friends or family—such as her mother Sally, her son Sean, and her granddaughter 
Delilah. Commemorating these interactions in March’s signature style—a distinctive using of abstraction, 
figurative motifs, and emotive palettes—these works expose the exquisite in the quotidian, celebrating brief 
interpersonal exchanges in vivid color and intuitive compositions. 
 
The daughter of revered artists Sally Michel and Milton Avery, March developed both her style and her 
approach to subject matter through summers spent traveling with her parents in search of, as Sally put it, 
“new shapes and new ideas.” Milton is now regarded within the art historical canon as a bridge between 
Realism and Abstract Expressionism—the Averys’ family friends Adolph Gottlieb and Mark Rothko both 
acknowledged Milton’s important influence on their work. March’s style of painting, while owing much to that 
of her mother and father, distinguishes itself nevertheless. 
 
Though she always knew she wanted to be an artist, March studied philosophy at Barnard College; thus, her 
primary arts education was garnered through making work alongside her parents. A simple but pivotal 
element of March’s practice, one that sets her apart from her elders, is her use of a camera when 
documenting subject matter—March uses this device as well as sketching for initial documentation, 
whereas her parents would only sketch. March’s work is also occasionally informed by a source of 
inspiration that she has said her parents would never utilize—the artist’s own imagination.  
 
The title of Quiet Pleasure (1970), a contemplative portrait of a woman in a marigold sweater and tangerine 
skirt leaning against a turquoise backdrop, exemplifies the mood of the individuals that comprise The 
Family.  Often in states of repose, Avery’s subjects are perpetually suspended within vignettes of life’s 
beautiful minutiae. These works highlight the private, peaceful parts of our human experience: mothers 
cradle babies to their chests to breastfeed; a man in slippers and a seafoam bathrobe enjoys a cup of coffee 
in Garden Breakfast (2007); and the quiet intimacy of reading together is memorialized in Reading Aloud 
(1972) and Daily News (1976). In Handheld Shower (2005), March captures a private moment wherein Philip 
Cavanaugh, who was her husband for more than 60 years, hovers above a bath of pale blue water. His nude 
form is in stark contrast with the background of red ceramic tiles and orange mortar, as speckled and 
vibrant as a poppy field. With Checker Players (Kelly and Sally) (1984), March expertly articulates the 
passive act of human bonding through subtle body language, played out amongst alternating blocks and 
fields of rich pigment. The artist captures these fleeting instances of simple joy, moments that might 
otherwise go unnoticed, through her regular sketching practice and by photographing her daily companions, 
making sure to view each day as an opportunity for inspiration. Against the backdrop of the tumult of 2022, 



 

these works summon the easily forgotten, but very real, aspects of living: the small, daily experiences of awe, 
wonder, and reverence. 
 
March Avery (b. 1932, New York, NY) lives and works in New York. Her work is represented in public 
collections including the Brooklyn Museum, Brooklyn, NY; Bryn Mawr College, Bryn Mawr, PA; Chrysler 
Museum of Art, Norfolk, VA; Farnsworth Art Museum, Rockland, ME; Long Island Museum of American Art, 
History & Carriages, Stony Brook, NY; Newark Museum of Art, Newark, NJ; New Britain Museum of 
American Art, New Britain, CT; Pennsylvania Academy of Fine Arts, Philadelphia, PA; Philadelphia Museum 
of Art, Philadelphia, PA; Vanderbilt University, Nashville, TN; Woodstock Artists Association & Museum, 
Woodstock, NY; among many others. 
 
 
About Blum & Poe 
 
Blum & Poe was founded by Tim Blum and Jeff Poe in Santa Monica in September of 1994 as a space to 
show local and international contemporary art in all media. Blum’s extensive experience in the Japanese art 
world combined with Poe’s keen knowledge of emerging artists in Los Angeles resulted in an international 
program of influential artists. Throughout a twenty-seven-year history, Blum & Poe has shaped the 
trajectory of contemporary art by championing artists at all stages of their careers—cultivating the lineages 
that run between emerging and established practices and working with artist estates to generate new 
discourse surrounding historical work. Currently, Blum & Poe represents fifty artists and nine estates from 
sixteen countries worldwide. 
 
In 2003 the gallery moved to a larger space in Culver City, and in 2009 Blum & Poe purchased and 
renovated its current 22,000-square-foot complex on La Cienega Boulevard. In this location the gallery has 
since staged museum-caliber surveys, examining the historical work of such movements as the Japanese 
Mono-ha school (2012); the Korean Dansaekhwa monochrome painters (2014); the European postwar 
movement CoBrA (2015); Japanese art of 1980s and '90s (2019); a rereading of Brazilian Modernism (2019); 
and a revisionist take on the 1959 MoMA exhibition, New Images of Man (2020). To produce these 
exhibitions, Blum & Poe has worked with celebrated curators such as Alison M. Gingeras, Sofia Gotti, Joan 
Kee, and Mika Yoshitake.  
 
In 2014, Blum & Poe opened galleries in New York and Tokyo to focus on intimately scaled projects in new 
contexts. These expansions tie into the gallery’s wide-reaching program that includes exhibitions, lectures, 
performance series, screenings, and an annual art book fair at its base in Los Angeles. Blum & Poe’s 
publishing division democratically circulates its program through original scholarship and accessible media 
ranging from academic monographs, audio series, magazines, to artists’ books. In 2020, the gallery launched 
Blum & Poe Broadcasts, an online platform showcasing artists’ projects in conjunction with physical 
installations or as standalone digital endeavors. 
 
Across the three global locations, Blum & Poe prioritizes environmental and community stewardship in all 
operations. In 2015, Blum & Poe was certified as an Arts:Earth Partnership (AEP) green art gallery in Los 
Angeles and consequently became one of the first green certified galleries in the United States. The gallery 
is also a member of the Gallery Climate Coalition, which works to facilitate a more sustainable commercial 
art world and reduce the industry’s collective carbon footprint. Blum & Poe is committed to fostering 
inclusive and equitable communities both in their physical and online spaces and believes that everybody 
should have equal access to creating and engaging with contemporary art. 
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