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Andrew Sim presents ‘Four Horses and a Sunflower (Actual Size)’ at The Modern Institute Bricks  
Space, a new body of work made in response to their 2020 residency at Villa Lena Foundation, Italy.  
 
Sim's practice draws upon their everyday experience, conscious and unconscious, simultaneously 
creating forms and characters that represent Sim’s experience of Queerness and the visibility of the 
cis/het gaze. Sim paints archetypes and cultural images in the foreground of their paintings, carefully 
considering the pivotal time to use certain imagery. These autobiographical moments document 
Sim’s use of symbolism and the duality and evolution of Queer lives. 
 
Sim presents a new body of work using a horse as the focal character. The horses are serene, 
poised, and elegant, motionless but simultaneously glancing to the right of the canvas, not necessarily 
gazing at the future but calmly watching beyond the landscape in which the viewer cannot see. In 
comparison to Sim’s previous body of work - which primarily uses werewolves as the lead characters 
- there is a shift in the artists' perception of the observed existence of the cishet gaze that 
subconsciously led to the creation of the newer works. The werewolves’ eyes are anxious, directly 
seeking the audience with each form holding onto one another, gripped hands, these are influenced 
by the confrontational environment in which the artist was in at the time. In contrast, the horses 
stand tall and tranquil, unaware of the audience, a moment of peace within oneself. The paintings of 
the horse began as primary sketches at a residency in Italy, a countryside location, withdrawn from 
the everyday stresses imposed on Sim and a liberating time that gave space for Sim to reflect on 
their gender presentation and how this lay unchanged without external narratives. This calmness is 
echoed in the use of the imagery of the horses, symbolism of that metamorphic period.  
 
The work, ‘A sunflower with lots of heads’, is based upon experiencing the peculiar flower with 
various bulbs all branching off from one stem. The abnormality of this image leads the audience to 
believe it is created by Sim, a dream/nightmare representation of a familiar image to which most hold 
personal significance. Sim first encountered the plant in 2017 and delayed making the work until there 
was clarity on the significance of the kinship with the plant, allowing the image to fully digest before 
replicating it in a new medium. By carefully selecting the precise instance to recreate this real-life 
bloom, Sim has correctly and accurately replicated a like-to-like image of an in-person experience 
whilst concurrently inserting their feelings and relationship to the object. This process is essential 
within Sim’s practice, all forms are meticulously considered, and grow with Sim before being able to 
exist on their own. 
 
Andrew Sim (b. 1987, Glasgow) lives and works in Glasgow.  
Selected exhibitions include: ‘We Two Bigfoots Together Clinging,’ Prouddick HQ, London (2020) 
‘Heal the sick, raise the dead’, Part of Glasgow International (2020);’‘New Sodom will be a shining city 
on a hill’, Summerhall, Edinburgh (2019); Karma Gallery, New York City (2019); ‘Heaven To See’, 
(Group exhibition), Part of Glasgow International (2018); and ‘The Second Coming’, The Pipe 
Factory, Glasgow (2016).  
 

 
 


