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Exhibition view of Jesper Just “Seminarium” at Perrotin Tokyo. Photo by Keizo Kioku.. Courtesy of the Artist & Perrotin.
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Perrotin Tokyo is pleased to present Seminarium, Jesper Just's first solo
exhibition in Japan. The Danish artist is known worldwide for his films
and multi-projection video installations. Here, his works Seminarium
and Interpassivities create a new dialogue with the space.

Seminarium is an amalgamated installation of four recently produced
film works extending throughout the gallery. The viewer is part of an
intimate and sensual encounter with luminous violet bodies and a
floating woman whose voice fills the exhibition like a commercial
voice-over for a body-optimising product. “Experience emotional
wellness with clinically proven biofeedback technology,’ the voice
intones. “Ready. Play. Feel.." Seminarium addresses the perpetual
human drive—past and present—to cultivate super-plants and super-
bodies: to control nature and force it to assume specific shapes and
properties.

The work’s title Seminarium derives from Latin and originally held the
meaning of ‘plant nursery’, later also being used to refer to educational
institutions where new knowledge and cognition are nurtured. Just's total
installation incorporates the ideas behind this sociocultural reference
in an elaborate, sculptural ecosystem of plants and video screens.
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A complex network of plastic tubing, cables and glass vases twist and
turns through the gallery, creating a hydroponic cultivation system
where plants grow in water and are fed by the light emitted by the
filmed bodies on screen. From fragmented LED screens hacked to
function as grow-lights, violet human bodies transmit precisely the
right light waves the plants need to make photosynthesis possible.

Film imagery, technology and organic processes form multiple mini-
circuits within the installation. Just as the LED screens emit growth-
enhancing light waves for the plants, the specific species of plant they
feed can in turn provide a potential boost or cure to the human body,
by either eaten or applied to the skin, completing a reciprocal
exchange between plant forms and the human body. Using hard
technology and soft poetry, the artist paints a science-fiction scenario
in which nature, technology and the human meet in what the artist
himself calls tech-poetics.

The exhibition continues to the second room where visitors encounter
still images from the artist's ongoing Interpassivities series. In this
performance series, Just explores ideas of agency, performativity, and
interpassivity, using the formal language of ballet to discuss the body
in both its idealized and fractured forms. For the presented images,
Just collaborated with a set of dancers from the American Ballet
Theater and the Royal Danish Ballet. All dancers connect to each
other as in a circuit — hand to foot, head to toe, hand to hand. Music
is sent through an electronic muscle stimulation system (EMS), in
which electrical impulses are sent via electrodes into the dancers’
muscles, which contract in reaction. The camera’s intimate gaze
focuses on close-ups of the body — the blink of an eye, a flexed pelvic
muscle, hairs standing on end atop a dancer’s forearm. The electrical
impulses that affect the filmed muscles are one rather direct, almost
invasive, intervention to the body, making the dance a passive display
of spasms. In fact, the bodies do not dance here, they are being
danced by the music. The zoom of the lens renders genders and
identity ambiguous, blurring the boundaries between different body
types. Just has employed the idiom of the entertainment industry to
break the barriers between fiction and reality to reflect on the
objectification of the body in the various contexts it is presented.

The plants featured in the exhibition are all collected locally in Tokyo. Each of them
is known for their medicinal benefits.
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Seminarium is supported by the Danish Arts Foundation and was previously shown
at Gammel Holtegaard in Copenhagen from April 21 to July 4th, 2021.
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Jesper Just, Seminarium #1, 2021

12 LED panels, aluminium structure, aluminium podium height 30cm, glass vase, brightsign media
player, mono speaker, cultivated Erigeron philadelphicus. 350 x 210 x 100 cm. 1/2 Editions + 1 AP.
Photo by Keizo Kioku. Courtesy of the Artist & Perrotin.



Internationally recognized artist Jesper Just (born in 1974, lives in
New York) represented Denmark at the 55th Venice Biennial in 2013.
His work has been the subject of solo exhibitions in diverse and
international institutions, among them The Palais de Tokyo, Paris,
France, Performa15; MAAT - Museum of Art Architecture & Technology,
Lisbon, Portugal; Kunsthal Charlottenborg, Copenhagen, Denmark;
Times Square, New York, USA; The National Museum of Modern and
Contemporary Art, Seoul, South Korea; Heart Herning Museum of
Contemporary Art, Herning, Denmark; Anahuaccali Museo, Coyoacan,
DF, Mexico; BALTIC Centre for Contemporary Art, Gateshead, UK;
Fundacao Calouste Gulbenkian, Lisbon, Portugal; Brooklyn Museum
of Art, New York, USA; Stedelijk Museum, Amsterdam, The
Netherlands or Hammer Museum, Los Angeles, USA. Just's work is
included in public collections such as the Louisiana Museum of
Modern Art, Denmark; The Metropolitan Museum of Art, New York,
USA; Tate Modern, London, UK; Heart Herning Museum of
Contemporary Art, Herning, Denmark; Castello di Rivoli, Turin, ltaly;
the Carnegie Museum of Art, Pittsburgh, USA; The Museum of
Modern Art, New York, USA; Guggenheim Museum, New York, USA;
The National Museum of Modern and Contemporary Art, Seoul, South
Korea, amongst others.

More information about the artist >>>
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https://www.perrotin.com/artists/Jesper_Just/41
https://www.perrotin.com/artists/Jesper_Just/41
https://www.perrotin.com/artists/Jean-Michel_Othoniel/9#news

JESPER JUST
Q&A

Q: What was the initial inspiration for Seminarium?

Jesper Just (J): Seminarium confronts the ongoing human desire—past
and present—to cultivate and develop “super” species, whether plants or
bodies; to control nature and force it to assume specific shapes and
properties. Initially conceived for Gammel Holtegaard, a historical estate
which is surrounded by Baroque Gardens, | was influenced by this idea of
groomed, showcased nature to create a narrative experience or showcase
“exotic” botanical discoveries from abroad as a means of asserting power
or entertainment. Baroque Gardens stand as testimony to the human
need to intervene in nature, forcing it to comply with a concept of universal
symmetry. As | was researching for the exhibition in Japan, | also considered
traditional Japanese conceptions of nature and gardens, which incorporate
the presence of something untameable, imperfect, outside the realm of
the human hand and influence.

Q: In 2020 you had a show at Perrotin New York, where you debuted
new additions to your Interpassivities series. The work uses dancers’
bodies to address autonomy within human society, however with
Seminarium, nature and the Anthropocene have been introduced
into your work for the first time. Could you elaborate on this devel-
opment? Also what are the thoughts behind this particular selection
of plants in the Seminarium presented in Tokyo?

J: The Anthropocene is not new, but ever-pressing. | suppose Seminarium
is a visualization of some contemporary processes. For example, if you
compare how nature was seen as troublesome and dangerous, but highly
useful, during the Enlightenment, there is a stark contrast to the Romantic
period in the 1800’s, where it was seen as a return to a pure, unblemished
state. The same could be said about technology to an extent - in the
exhibition the focus turns technology from simply the useful and pragmatic
toward a direction of beauty and purity, which is a somewhat optimistic
view of technology'’s potential in the future.

The specific plants used in the exhibiton are edible and safe for
consumption, but they are also capable of medicinal uses for healing. This
adds to the exchange between botany and the human body.

Jesper Just, Corporealités #2, 2021
Framed photography. 67 x 92 x 3.7 cm. 1/3 Editions + 2 AP. Courtesy of the Artist & Perrotin.

Q:(Seminarium)DRD1IEL =3 N3 A TLI=D?

ST AN=J% b (J): (Seminarium)iE EH THNEETHN.BRE
BTEICHRD C CTHREINICHE ORI £iF /-8 B e E - FEL
TEWERES S Z2MhTHABOARICHAIESHO T, HFld. /Oy
VEEICEFEFN-BELNERERY THIH XL RILTFH—ROHICEELE
LTce TDBR A=) —4DHZEHERZRIH T B7-0. HDWVIIEICIREE
FTRIZBFRELTBATHERINALTIXY Fv I I B EYMEREZ D
ISV FEANSN BRENZBA’CVWSHRBICEEZZ £ L. NAOQY Y-
H=T2IE BRIIN AL BN ARTEOBRICRDETZ L WS AR
DARERTHD T XSELBATORERICAITTUY—FEH IR
STBRICIZ BAYEEICET 3 BROGHRNABRICOVTHERLEL
Too B CICIF AR DFRRED RITBRVBHICH B . ZERTIRVRTLR
HODEFEEIEAAENTUVET,

Q: 2020FICIFNROR > =2 —F— O TRELERML. (Interpassivi-
ties) =X D EEWBLFE LIco COMERTIRFZ Y —DEGEELT,
AFBHETOEERICOVTERINELED, (Seminarium)Tld#I& T,
EAPAFH (7> FORE2) BERICEZLTVET, COBRICOUVTEH
LSEBRTSESV F e RR TSN B3 TSeminariumi IC[EIF TEIZH
TeEICIREDES BB VDHRADSNTVBIDTLLESH?

S AFHIEFLLDDTIEH D FEAD . LWDICHRCELEB>TVLWET (Sem-
inariumi& ZOBRAN 7O ZRNELLIZDDTHILEZXEFTHRIL
BREA.ENTERABDOEINTVWEEAD IERICERBRDDOACEL
LTWVWEX LT CNIE 1800ER DO EHR DA IC. BADMRZA R
READENFEABINTW L EIFHEN T H3EK. 77/0°—IC
DUWTHRILZ W ERE T SEIDRBERTIE. 70/O0—BAZEHNT
KAMNBEDTIFARLTOEPER LV ABEMICESEZHTTED LK
AARBNBEELTRRDOT /O — DM EIRITVED,

TETHRATIR/EDEYIZ. BRATRERLEBDD T IRROIODER
EADABETT. CNBL X MENZEAB LD RICEISICRDBZDHDTY,

Jesper Just, Corporealités #4, 2021
Framed photography. 67 x 92 x 3.7 cm. 1/3 Editions + 2 AP. Courtesy of the Artist & Perrotin.



View of the exhibition “Corporealités” at Perrotin New York, 2020. Photo by: Guillaume Ziccarelli. Courtesy of the Artist & Perrotin.

Q: Architecture is an important factor in your work and you men-
tioned that you were interested in playing with the notion of architec-
ture as performer. Could you elaborate on this? How did you envision
the gallery space in Tokyo and is there is any narrative behind the
layout?

J: Architecture is not only a container, but has an active performative role,
a character itself and an element that does not only support in the
background, but helps to form the content of the artwork. In the case of
the exhibition in Tokyo, the layout is inherently linked to the mechanics of
the artwork and the living components (the plants). The screens are bent
and warped intentionally so that the blue and red light of the screens can
reach the plants and allow photosynthesis to occur. Technology and
architecture pair to take on a nourishing role.

Q: The term “tech-poetics” is an interesting way to describe the aes-
thetics of your work. At first encounter, the multilayered spacial
installation may appear mechanical and mysterious. However, the
experience itself evokes emotions within us that are linked to vulner-
ability, desire, hope. How did you come to employ technology as a
medium to touch upon these intangible aspects of human nature?

J: | conceived of allowing the technical / technological to be incorporated
not only as a supportive element, but as part of the aesthetic language and
the expression of the work. To bring technology to the same level as the
human body and nature, so that it is allowed to be a part of this exchange,
with agency, and not as the least formally beautiful.

Poetry in Greek means ‘to do / create’; the meaning supports what
flourishes above it and the overlap between what is technological and
what is artistic. In the context of Seminarium, the screens take on the
caring role of caregiver, mirroring botany and opposing the typical role |
believe people tend to associate with technology and screens: that it is
ugly or a necessary evil, meant to be hidden away. It is also a sign of the
technology’s agency--this insistence that they are beautiful and exciting
even with the cables on display. Everything can be included in balance
with the other elements and still, here with an eerie lyrical expression that
does not fit into the molds of expectation. A sort of counter-modernity.
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Behind the scenes of “Corporealités” Photo by: Guillaume Ziccarelli. Courtesy of the Artist & Perrotin.

Q: Since Seminarium analyzes the past and present relationship
between nature, human and technology, could you share your
perspective of how the connection among them would develop in
the future?

J: In Seminarium the plants take precedence over the human body: the
plants grow and develop and take a primary role, whereas the human
bodies on the screens occupy a secondary space. | strongly believe that
the world is based on several centers and that human presence is not the
only and sole center. All natural elements in the world have an equal
importance and agency, whether that agency is tapped into and allowed
to flourish or not. In many ways, Seminarium is a way of trying to re-order
existing power dynamics and newly established alternative ways of
co-existing.

| think there will always be people who find transformation unsettling.
And there is a paradigm shift to tone down the human-centric. Within
Seminarium, | prefer not to focus on the frightening potential, but instead
on an expansion of the roles and abilities of all elements in the work. The
idea that the human is the center of the world is a modernist idea, a very
Western idea. There have probably always been several centers.
Everything that starts with poly- is often seen by society as potentially
threatening, but in fact this hybridity or fluidity or compounding is a very
natural state.

Q: {Seminarium)iZ. B A[. 720/0>5—DiBEEREDEFZE DL
TWFETH, SECNS DRI EDESICERBL TV BBI-DER%E
BEMIELSTES L,

J: {Seminarium) Tl B D AB LD DB BT EIHERL. R
BL.EZRHZ—A T EBHELOAEIFEIRNAZERICFEELTVETF
DBMERE LT HBIZEROFLICEIVWTED ABOEFEELNBE—E
DHRLTIRABVEVWSZEZDNBDF T HAICFEETZIINTOERANER
IFERTIEZROSNTUVIHENCELST AFEOEEMHCBEN
EFOoTVWBEESD T (SeminariumM)3Z<DEK T BEFZOIBE®R%E
BRE L FICRBNAHESEZRIILESEHA2HDTT,

ZHZARICESARBICHTVWBLBVWE T lenba—v> 2 Iy
(NEER) 2= ATV LESETRNTHALITIDHBD £ {(Semi-

TRTOERDEEICEENZILRL TV ZFATVET, AFDEAD
FOTHBEWVWSIEZRAIRERNTH D IERICEFNREBRETT FDIL.
EREDBICVK DB Ho7FTTY“Poly-" (Z~) THEBFTERFINT.
HROBEICEDEZ LD LA BINDETIINERICIFZDONTTUYR
HORBM REMCENFEBICERBRELDTT,

PRESS CONTACTS Perrotin Tokyo Press Team

presstokyo@perrotin.com +81 3 6721 0687



