PERROTIN SHANGHAI

LIEEEXRERK 27 S 3 #
3rd Floor, 27 Hugiu Road, Huangpu District,Shanghai

Tuesday - Saturday & —-& 7%
11am - 7pm

E1J#EZ 1 Manchego, 2021. FREHE | Oil on canvas. 152 x 203 cm. &% | Photo: Charles Benton. Bl 121 ZARFK 5N 7EE | Courtesy of the artist and Perrotin

e ERHTF I - BERE
HIE

F&E:2021F£ 9818 H (AR) TF 478
2021 £ 9818 HE10H 23 H

""" 1BELIE 2 Tk EHIIRE METIHo
ESTEREIER], mITFEE — KA
—FER-BITH, (REA)

s (LB) MAERENARTBALZRK T RHFH- VI PA
B “TIE” . WRBREITEEZAREINEENE RS, L2 MTH
EAMBXBERTIAZT,

P RIEEANLEFREBRSPHRANERR L. ENMENHNARE
BEMREMBEH T - RYREEDRTREBNHHRE AL
TN REEAHAL, WINNABERBA. K, —BEREEENS. X
LEERRS KT ADGFIEAZREARY, ZAREBREDAYNFS
KRBT INLLEN, BHAERRILES, SEH —FhESEMmXEE
FigIZ T 2 P BER&R o

CRISTINA BANBAN
MELANCOLIA

Opening Saturday 18 September, 2021 4PM - 7PM
September 18 - October 23, 2021

...but my city comes to me in its own white plane.
It lies down in front of me, docile as paper...
—Carol Rumens, The Emigrée

Perrotin Shanghai is pleased to announce Melancolia, a solo exhibition by
Spanish born and New York based artist, Cristina BanBan. This is her first
show with the gallery and her first exhibition in mainland China.

BanBan's large scale paintings are immediately recognizable. Their
broad range of fleshy hues and voluptuous brushstrokes depict scenes
of contemporary life and snapshots of intimacy. Her female subjects tend
toward the Rubenesque, with features enlarged and elongated that spill
towards the edge of frame. These consciously exaggerated figures contain
an illustrative clarity of form, occasionally tempered by gestural and abstract
intrusions. This combination of precision and obstruction serves to define
an emotional response that feels both realistic and swirled through that of
memory and feeling.
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241\B1Z] 24 Little Hours, 2021. I FF#REME | Oil on linen. 203 x 152 cm. IR & | Photo: Charles
Benton. Bl 1R fit: ZARRSIER | Courtesy of the artist and Perrotin

While BanBan's work engages in direct communion with art historical
painting, she also draws from her own reserves of personal recollection
and invention. Her ability to merge the contemporary with historical notes
underlines an interesting paradox found in the work—a vision both timeless
and timely. This can be seen in Le Déjeuner at the Park Giiell, a group
portrait that takes its figurative composition’s inspiration from Manet's Le
déjeuner sur I'herbe. Here, BanBan takes the classical formal cues, but
updates the participants and scene to contemporary Barcelona—in Gaudi's
famous park—with a shimmering Mediterranean milieu. The feeling is that of
viewing an old snapshot of a group that has since split. Happy, languorous,
and sad all at the same time.

A certain sense of longing runs through the work. BanBan, who moved to
New York shortly before the global pandemic, tacks a distinctly personal
narrative to this body of work. Morrifia is a Galician and Spanish word that
claims no direct English translation, but is loosely defined as "sadness or
melancholy, especially nostalgia for the country of one’s birth.” This can be
discerned in Manchego, where the painting’s subjects longingly indulge
in Spanish delicacies with Extremadura—a particularly folkloric region
of Spain—visible in the background. That same Iberian melancholy runs
throughout the exhibition’s course. In Irene and Sara Peeling Potatoes
in Greenpoint we see this again underlined as two friends of BanBan's—
other Spanish exiles—peel tubers in preparation for a Spanish tortilla.

These scenes are steeped with nostalgia and longing, offer condensed
visions of home that call out to the artist: a gesture of flamenco, scatterings
of Castilian roses, a laced espadrille running up a thigh. Pura morrifia
indeed.
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About the artist

Cristina BanBan (born 1987 in Barcelona, Spain, lives and works in
Brooklyn, New York) paints large-scale canvases filled with bodies
in a bold palette of fleshy hues, their voluptuous forms emphasized
with wide brushstrokes. Corporal and emotive, she depicts scenes of
contemporary life, portraits of intimate moments, lonesome or shared
among family and friends. BanBan's maximalist compositions are
marked by subjects spilling out of the confines of the canvas, bearing
exaggerated eyes and enlarged hands and feet. Citing a diverse range
of references, from Lucian Freud to Pablo Picasso, BanBan asserts her
figures — sinewy bodies running and interacting with ease — into an art
historical canon penned by the male gaze.

More information about the artist >>>
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