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For his latest exhibition, Anish Kapoor presents a new series of paintings, an element of his practice that has rarely been 

seen, exploring the intimate and ritualistic nature of his work. Created over the past year, the show provides a poetic view of 

the artist's recent preoccupations. While painting has always been an integral part of Kapoor’s practice, this radical new 

body of work is both spiritual and ecstatic, showing Kapoor working in more vivid and urgent form than ever. Alongside 

this exhibition, a solo show dedicated to Kapoor's paintings will run at Modern Art Oxford from 2 October 2021 - 13 

February 2022, and both shows precede Kapoor’s major retrospective at Gallerie dell'Accademia di Venezia, opening April 

2022 to coincide with the Venice Biennale. 
 

Through painting, Kapoor delves into the deep inner world of our mind and body, from the physical exploration of the flesh 

and blood, to investigating psychological concepts as primal and nameless as origin and obliteration. Since the 1980s, 

Kapoor has been celebrated largely as a sculptor, yet painting, and its rawest composition, colour and form, have been a 

fundamental element of his practice. The presentation will feature a selection of new and recent paintings, created between 

2019 and 2021, the majority in the artist’s London-based studio during the pandemic. Like the artist’s wider oeuvre, these 

paintings are rooted in a drive to grasp the unknown, to awaken consciousness and experiment with the phenomenology 

of space.  

 

Kapoor’s work has been characterized by an intense encounter with colour and matter – manifest either through refined, 

reflective surfaces such as metal or mirrors, or through the tactile, sensual quality of the blankets of impasto. The magnetism 

of the colour red is evident in these new paintings, manifesting the elemental force that flows through us all, yet now 

accompanied by a new palette of telluric greys and yellows, as if witnessing a surge from the depths of the earth. Some 

works appear volcanic, with an intense, fiery energy, while others are more primitive and abstract, with layers of dense 

pigment and resin forming a sculpted solidity. Many of the paintings have a visceral outpouring where a canvas within a 

canvas rotates and evolves in space, seeming to defy gravity, with brushstrokes cascading over the edges like a waterfall. In 

others we see distorted, polymorphic figures emerging from a deep, radiant void, with a ghostly aura.  

 

Kapoor achieves a coherence of mind and body, of interior and exterior in two of the series of works, illustrating a mythic 

landscape with a turbulent, ominous atmosphere that differentiates land from sky, body from space. These whirling 

landscapes evoke the extraordinary, eerie Romanticism of JMW Turner, a worship of nature marked through an expressive, 

dramatic scene. Similar in disposition are two works where we imagine the moon rising over the peak – a symbolic 

narrative of a new cycle, of origins and menstruation.  

 

The wall-based paintings recall some of Kapoor’s most ambitious, distinguished works, including Svayambhu (2007), My 

Red Homeland (2003) and Symphony for a Beloved Sun (2013). In these floor-based works we see a more ritualistic, 

visceral language, where Kapoor unashamedly delves into depicting the very blood and flesh from which we are all born. 

Artists from Leonardo di Vinci to Francis Bacon have been fascinated with the innards of the body, be it our anatomy or the 

surrealist beauty in violence. The work also stands in a powerful tradition of artists exploring the human body’s expression 

of divine matters, yet through the unique vision of Kapoor’s Eastern and Western influences, and – considering the year in 

which they were created – taking on new meaning highlighting the fragility of the body and self.  

 



 

 

 

About the artist 
 

Anish Kapoor is one of the most influential sculptors of his generation. Perhaps most famous for public sculptures that are 

both adventures in form and feats of engineering, Kapoor manoeuvres between vastly different scales, across numerous 

series of work. Immense PVC skins, stretched or deflated; concave or convex mirrors whose reflections attract and swallow 

the viewer; recesses carved in stone and pigmented so as to disappear: these voids and protrusions summon up deep-felt 

metaphysical polarities of presence and absence, concealment and revelation. Forms turn themselves inside out, womb-like, 

and materials are not painted but impregnated with colour, as if to negate the idea of an outer surface, inviting the viewer to 

the inner reaches of the imagination. Kapoor’s geometric forms from the early 1980s, for example, rise up from the floor 

and appear to be made of pure pigment, while the viscous, blood-red wax sculptures from the last ten years – kinetic and 

self-generating – ravage their own surfaces and explode the quiet of the gallery environment. There are resonances with 

mythologies of the ancient world – Indian, Egyptian, Greek and Roman – and with modern times. 

Anish Kapoor was born in Mumbai, India in 1954 and lives and works in London. He studied at Hornsey College of Art, 

London, UK (1973–77) followed by postgraduate studies at Chelsea School of Art, London, UK (1977–78). Recent solo 

exhibitions include the Museum of Contemporary Art and Urban Planning, Shenzhen, China (2021); Houghton Hall, 

Norfolk, UK (2020); HOWL at Pinakothek der Moderne, Munich, Germany (2020);  Fundación Proa, Buenos Aires, 

Argentina (2019); Central Academy of Fine Arts Museum and Imperial Ancestral Temple, Beijing, China 

(2019); CorpArtes, Santiago, Chile (2019); Pitzhanger Manor and Gallery, London, UK (2019); Serralves Museum, Porto, 

Portugal (2018); Descension at Public Art Fund, Brooklyn Bridge Park Pier 1, New York, NY, USA (2017); Parque de la 

Memoria, Buenos Aires, Argentina (2017); MAST Foundation, Bologna, Italy (2017); Museo Universitario Arte 

Contemporáneo (MUAC), Mexico City, Mexico (2016); Couvent de la Tourette, Eveux, France (2015); Château de 

Versailles, France (2015) and The Jewish Museum and Tolerance Center, Moscow, Russia (2015). He represented Britain at 

the 44th Venice Biennale in 1990 with Void Field (1989), for which he was awarded the Premio Duemila for Best Young 

Artist and won the Turner Prize in 1991. Anish Kapoor was awarded a CBE in 2003 and a Knighthood in 2013 for services 

to visual arts. Large scale public projects include Cloud Gate (2004) in Millennium Park, Chicago, USA and Orbit (2012) in 

the Queen Elizabeth Olympic Park, London, UK and Ark Nova (2013) the world's first inflatable concert hall in Japan. 

 

About Lisson Gallery 
 
Lisson Gallery is one of the most influential and longest-running international contemporary art galleries in the 

world. Today the gallery supports and promotes the work of more than 60 international artists across two spaces in London, 

two in New York, one in Shanghai, as well as temporary spaces opened in 2020 in East Hampton and London’s Mayfair 

district. Established in 1967 by Nicholas Logsdail, Lisson Gallery pioneered the early careers of important Minimal and 

Conceptual artists, such as Art & Language, Carl Andre, Daniel Buren, Donald Judd, John Latham, Sol LeWitt, Richard 

Long and Robert Ryman among many others. It still works with many of these artists as well as others of that generation 

from Carmen Herrera to the renowned estates of Leon Polk Smith, Ted Stamm and Roy Colmer. In its second decade the 

gallery introduced significant British sculptors to the public for the first time, including Tony Cragg, Richard Deacon, Anish 

Kapoor, Shirazeh Houshiary and Julian Opie. Since 2000, the gallery has gone on to represent many more leading 

international artists such as Marina Abramović, Ai Weiwei, John Akomfrah, Susan Hiller, Tatsuo Miyajima and Sean 

Scully. It is also responsible for raising the international profile of a younger generation of artists led by Cory Arcangel, 

Nathalie Djurberg & Hans Berg, Ryan Gander, Haroon Mirza, Laure Prouvost, Pedro Reyes and Wael Shawky. 

 

For press enquiries, please contact 
 
Victoria Mitchell, Head of Communications  

+44 (0)207 724 2739    

victoria@lissongallery.com     

 

i: @lisson_gallery   

t: @Lisson_Gallery   

fb: LissonGallery 

www.lissongallery.com 

mailto:victoria@lissongallery.com
http://www.lissongallery.com/

