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Xavier Veilhan, Tony (detail), 2020 Birch plywood, acrylic paint 80 x 60 x 2.5 cm | 31 2 x 283 8 x 1 inch

Photographer: Claire Dorn © Veilhan / ADAGP, 2021. Courtesy Perrotin

XAVIER VEILHAN
CHEMIN VERT

March 30 — May 15, 2021
Tue - Sat noon - 6pm by appointment only
Please make an appointment here >>>

For me, the very idea of an exhibition is to create a place that in itself
isn't one: a non-place. Incidentally, the neutral and interchangeable
white cube of the art gallery lends itself easily to this thought. That
being said, the particular non-place here is fully well situated in the
city of Tokyo, to my great interest and pleasure.

- Xavier Veilhan

Perrotin Tokyo is pleased to present Chemin Vert, the first solo gallery
exhibition of Xavier Veilhan in Japan. From his immersive installation, La
Forét, presented at CCA Kitakyushu in 1998, to La Statue de Harajuku
permanently installed in Tokyo last year, Xavier Veilhan has maintained
an ongoing conversation with Japan and its culture. It is here that he
directed his first ever film in 2002, Le Film du Japon, and staged his «
weightless » exhibition Free Fall in 2011 in the Espace Louis Vuitton
Tokyo, not to forget his portraits of architects Tadao Ando and Kazuyo
Sejima displayed in the garden of the Chateau de Versailles in 2009.

Within this context, Chemin Vert presents the principal elements of the
artist's oeuvre to the Japanese audience: one pillar being the statuary
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Xavier Veilhan, Mobile n°2, 2018 Stainless steel, carbon, cork, linen ink, polyurethane paint, varnish
118 x 68 x68 cm |46 ”'®x 26 ¥4x 26 **inch
Photographer: Claire Dorn © Veilhan / ADAGP, 2021. Courtesy Perrotin

and the representation of bodies in space — a notion that he implements
here both in two and three dimensions — as well as two important series
from his explorations into abstraction — the Mobile and Rays installations.
The show also introduces the artist's most recent foray into marquetry
and a selection of new drawings made during the Covid-19 confinement.

Through a variety of approaches to represent the human form, whether
by digitally blurring the silhouette or by reducing it to facets, Xavier
Veilhan furthers his study of perspective and perception. He says, “The
works | create are more a visual device than they are an end in
themselves. It is the difference between looking at a pair of glasses and
looking at something through a pair of glasses”.

Xavier Veilhan has over the years developed a versatile lexicon - through
painting, sculpture, performance, installation, video and photography -
to honor the innovators and pioneers in various genres that have forged
the modern society we inhabit. His particular interest in music and
sound, expressed notably in his proposal for the 57th Venice Biennale
where he transformed the French pavilion into a fully functioning
recording studio, is evoked here by the work Eliane, a tribute to French
electronic music composer Eliane Radigue, and by his Rays (Doppler)
sculpture that makes allusion to the Doppler effect.

Titled Chemin Vert (Green Path) - a name derived from a street near the
artist's atelier and lending the show a poetic, semi-abstract location —
the exhibition presents a visual forest of the artist's expressions wherein
the viewer is offered the opportunity to both encounter and question his
own perceptive tendencies and discover new ways of observing.

Xavier Veilhan, Natasa, 2019 Carbon
200 x40x40cm|78°%4x15 %4 x 15 %4 inch
Photographer: Claire Dorn © Veilhan / ADAGP, 2021. Courtesy Perrotin
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Xavier Veilhan

Photographer: Diane Arques / ADAGP, 2021

Xavier Veilhan (born in 1963, lives and works in Paris) has since the
late 1980s created an acclaimed body of work inspired by both formal
classicism and high technology, exploring a range of mediums
(sculpture, painting, installation, performance, video, and photography).
His exhibitions question our perception and often generate an evolving
ambulatory space in which the audience becomes an actor. For example,
in Veilhan Versailles (2009), his series Architectones (2012-2014) or
Studio Venezia (2017), his proposition for the French Pavilion at the
57" Biennale di Venezia.

Xavier Veilhan's work is often showcased in the public space, with
sculptures occupying numerous cities across France and abroad,
including Paris, Stockholm, New York, Shanghai and Seoul, among
others.

His work has been shown in various institutions across the world, such
as the Centre Georges Pompidou (Paris), MAMCO (Geneva), the
Phillips Collection (Washington D.C.), Mori Art Museum (Tokyo), and
MAAT (Lisbon).

More information about the artist >>>
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XAVIER VEILHAN
Q&A

Q: How do you feel about having your first solo exhibition in Japan?

Xavier Veilhan (XV): It's great to be invited, especially during a period
where the idea of travelling abroad is changing for all of us. I've always had
a very strong relationship with Japan, through a series of shows and
projects over the last 25 years. | first travelled to Japan when | was invited
for a residency at the Villa Kujoyama in Kyoto and it had a huge impact on
me. | knew about Japanese culture — I'd read Roland Barthes and
Kawabata and Murakami — but the experience of actually being there was
completely different. This long-term affiliation is now taking a new form
with this show, my first gallery show in Japan.

Q: You've mentioned before that you’re very much inspired by craft-
manship and technology in Japan. Are there specific techniques that
particularly interest you?

XV: There are many. The culture of fine wood-working, from carpentry to
very precise assembly - such as in the fabrication of audio speakers - for
example. There is also the strong tradition of people working on their own
on very small structures or creating an object from scratch: from pottery to
paintings, graphic design, fabrics etc, incorporating new technologies but
also preserving the high level of craftmanship that has always existed in
Japan. There's the Japanese art of making great tools, and the Bosozoku,
with their crazy art of car-tuning, and not to forget the amazing theatrical
traditions of Kabuki, of which | was lucky enough to attend a few
representations at the National Theatre.

The country has a unique relationship to the object that is evident in its
shrines and temples. When you look at a temple from the 15th century,
you see that no piece of wood is from that era, because the temple has in
fact been burned down and rebuilt piece by piece through its history. It's
not so much about the continuity of tradition and history that I'm referring
to, but the fact that the functions, the ideas and the desire for the object
are maintained. That is what makes this powerful to me, because as an
artist my major concern is to preserve the relationship of desire with my
practice.

Xavier Veilhan, Aina, 2014 Bronze, polyurethane varnish
20x 77 x45cm|734x 312134 inch
© Veilhan / ADAGP, 2021. Courtesy Perrotin
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Xavier Veilhan, Rays n°2 (Doppler), 2017 Carbon, steel, paint
180x180x 16 cm| 70 ”8x 70 78x 6 9% inch
© Veilhan / ADAGP, 2021. Courtesy Perrotin



Q: Architecture has played a huge part in your artworks, for example
with your series “Architectones” (2012-2014) or your participation in
the 2017 Venice biennale with “Studio Venezia”, Did it play a big part
in the conception in Chemin Vert as well?

XV: Most of the time art is present within an architectural context ; only if
you would do something on the beach or in a natural context, could you
escape the architectural field. It inherently exists around the art, but | was
always interested in creating a true dialogue and not only have art coexist
with architecture. I'm very mindful not only of the experience of one piece,
but of the assembly of pieces that together create an exhibition; the
exhibition as a whole has its own dynamic in which you can walk around.
Furthermore, with this particular gallery space, its relationship with the
plaza outside, the bookstore, and other nearby galleries, as well as the
Mori Tower hosting one of the most important museums of contemporary
art - all this creates a strong spatial context for the show.

Q: You have a very intimate relationship with sound and music. For
example, the artwork “Rays” that is featured in this exhibition is
related to the Doppler Effect Could you please elaborate on that?

XV: My relationship to music is very much linked to the quality of sound.
This is, for example, why | developed Studio Venezia, a piece focused not
only on the interaction between the people working on music but also on
the quality of the sound that's being produced and the research of sound
as a material. It's all about frequencies and vibrations, which create sound
or light or color. If you think about the fact that photography is now also
predominantly digital, everything you perceive has at some point been a
frequency.

Architecture determines the volume of air, and music its vibration when
contained in the architecture — two elements that then construct your
experience and perception of the environment and the world.
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XAVIER VEILHAN AND JAPAN:
PROJECTS

LA STATUE DE HARAJUKU, 2019

A young woman, two birds and a sphere form an enigmatic group, strange
yet close to reality. They are in line with the scale of the site, but break away
from its color scheme. La Statue de Harajuku aims to be the portal
between the exterior and the interior of the With Harajuku department
store, a link between Toyo Ito's architecture and the public, a place to
meet. Halfway between instant and narrative, the scene creates a situation
that incites passers-by to accompany the figures and become an active
element of the dreamlike setting.

La Statue de Harajuku, 2019

Xavier Veilhan

Polyester resin, fiberglass, stainless steel, paint

287 x 377 x 342 cm | 113 x 148 38 x 134°8in
Commissioned by NTT Urban Development Corporation
© Veilhan / ADAGP, 2021. Courtesy Perrotin

FREE FALL, 2011

Xavier Veilhan utilized the penthouse situation of Espace Louis Vuitton
Tokyo to explore the idea of weightlessness, which was already well
represented in his work: astronauts, mobiles, levitating and floating bodies.
The works existed half-way between a mental suspension of the concept
and the materiality of the real objects. Free Fall was an open space on the
city, a place devoted to the visitor offering both a contemplative and
dynamic ambiance. The view on the Tokyo skyline was included in the
artistic landscape of the works. It was an invitation to examine the emotion
of a weightless trip, similar to one felt by the visitor when he discovered the
Espace Louis Vuitton. The show was the fruit of a long-term collaboration
between the artist and creative director Laurent Ghnassia, whom Veilhan
met while preparing the 2009 exhibition Veilhan Versailles.

THE ARCHITECTS, 2009

All ambitious and/or innovative architectural structures illustrate the
distinction of their owners, but also that of their creators: the architects.
With this series, created for his exhibition Veilhan Versailles in the palace
and gardens of Versalilles in 2009, the artist wanted to pay tribute to these
true contemporary visionaries, which manifestly include Tadao Ando as
well as Kazuyo Sejima of the firm SANAA.

LA STATUE DE HARAJUKU, 2019
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Regulator, 2011

Wood, steel, rubber, polystyrene, fiberglass, fan, polyurethane paint
700 x 450 x 720 cm / 275932 x 1771784 x 283'9%2 in

Photographer: Sebastian Mayer © Veilhan / ADAGP, 2021

FREE FALL, 2011
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THE ARCHITECTS, 2009
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LE FILM DU JAPON, 2002

Le Film du Japon is Xavier Veilhan's first use of fim as a medium.

This seminal work refers to the very beginning of the use of cinema by both
science and entertainment. Le Film du Japon was imagined and shot in
May 2002 at the CCA in Kitakyushu. It is a mixture of folkloristic dance,
real-time construction and kinetic effects, and takes the viewer on a
journey between a recipe for building sculptures and a circus act. There is
no sound, no narrative and hardly any chronology, a dramaturgical
technique the artist continues to apply to his audiovisual work over the
years.

LA FORET, 1998

For Xavier Veilhan, the forest as we know it today in Europe, is no longer a
pure and pristine natural environment, but rather a man-made construction
that he maintains permanently. His installation aims to be an extension of
this new artificiality. Set up over an area of 200 m?, La Forét conceals the
initial configuration of the space with large flaps of grey chestnut-colored
felt on the floor and the walls to simulate huge tree trunks. There is no
opening to the exterior spaces and the lighting comes from the neon
lighting in the room. A spacing game recreates the natural design of the
forest, with its multitude of trunks and clearings. However, the artist has
created a set that asserts itself as a set. No question of trompe I'oeil here.
The visitor becomes an active participant and discovers new possibilities
of sensory perception and apprehension, for the eyes, the touch, the ears
and even the smell... La Foréthas since been integrated into the collection
of MAMCO (Geneva).

Le Film Du Japon, 2002

Color movie, silent

8'30"

Collection Centre Georges Pompidou - MNAM/CCI

Co-produced by CCA Kitakyushu and Anna Sanders Films

Executive producer: CCA Kitakyushu / Director of photography: Janneke Kupfer
Coordination: Akiko Miyake / With: Jesper James Alvaer, Naoko Fukaya, Go Ideta, Tomoko
Inagaki, Caroline Mclntee, Arthur Myer, Hidemichi Nishihara, Akira Nishitake, Hazuki Shino,
Manpei Tsurubayashi, Maki Ueda, Naomi West / Editing: Janneke Kupfer, Xavier Veilhan

© Veilhan / ADAGP, 2021
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LA FORET, 1998
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The Architects, 2009

Aluminium, polyurethane paint

Variable dimensions

Exhibition view, Veilhan Versailles, Chateau de Versailles, 2009
Courtesy Perrotin

Photographer: Florian Kleinefenn © Veilhan / ADAGP, 2021

La Forét / The Forest, 1998.

Synthetic cloth; Variable dimensions
Collection MAMCO, Geneva, Switzerland
© Veilhan / ADAGP, 2021



XAVIER VEILHAN
DIGITAL WORKSHOP

Perrotin Tokyo is excited to announce a digital workshop featuring three
artworks from the exhibition: Richard (2020), Tony (2020) and Debora
(2020).

These new marquetry works explore the territory between the three-
dimensional object and its image: starting with photographs taken of
sculptures, the forms were digitally simplified, then hand-painted directly
on wood at the atelier. Veilhan deliberately wanted the coloring
procedure to be artisanal as opposed to the digital aspect of the initial
images.

In this spirit, we invite audiences around the globe to embark on their
own adventure in the coloring process - and share it on Instagram with
the hashtag #ColorXavierVeilhan

To participate, download the pdf here (link to be active March 30-May
15, 2021)

XAVIER VEILHAN
CHEMIN VERT

MARCH 30 — MAY 15, 2021

#ColorXavierVeilhan

TONY

XAVIER VEILHAN PERROTIN TOKYO
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