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Mr.DOB Gold, 2020. 338 L% 55 | Gold leaf on FRP. 158.4 x 127 x 81.3 cm. ©2020 Takashi Murakami/Kaikai Kiki Co., Ltd. All Rights Reserved. ElFr#21#: J135% | Courtesy Perrotin
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MESSENGER

July 24 - August 29, 2020

Perrotin Shanghai is pleased to present the summer group exhibition
Messenger, featuring works by 13 Perrotin artists, most of which were
recently created. The exhibition is open to the public on July 24th through
August 29th. In 2020, the world in which artists live is more severe than
ever before. Global epidemic has brought information explosion, followed
by meditations in emergency times, which would inspire artists to survey
themselves and the world during Quarantine.

We believe that artists are the most important "messengers" in
contemporary society. They convey information to the public through artistic
practice, creating their own "language" and "word", and also face the
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E491E - #$ K% Bernard FRIZE

Ghor, 2020. T E A M. M AE, K1E | Acrylic and resin on canvas, wooden frame. 160 x 180 cm. B #2fit: ZARRSIEE | Courtesy of the Artist and Perrotin
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recognition and misinterpretation that the results of art may obtain in the real
world. What do artists as "messengers" want to convey today? And how?
We invited artists to reflect on this question, which may be unavoidable. The
Greeks believed that it was Hermes who had invented fire by rubbing sticks,
and had gifted the "ars" *of god to mortal for the benefit of all who were still
imprisoned in the night. What did the artist invent then?

Hermes has wings on his feet that makes him fly. He functions as the
messenger of the gods, also escorts newly deceased souls from earth to
the afterlife. As a herald of gods from Homer, Hermes created the first image
of "messenger" in the history of human culture. He held debates, poetry and
words, acting as a mediator between divine and mortal, to which he sent
unpredictable news, no matter good or bad. The most crucial is that Hermes
has the ability to freely cross boundaries, even the boundaries of death. He
stands at the entrance of imagination to tell people the truth: Information is
not blocked by any boundary.

Messengers may also come from the future. In 1999, Liu Cixin published
his novel The Messenger: Einstein questions himself after two atomic
bombs were dropped on Japan. Under the plane tree on a rainy night, he
met a young man who comes from the future 200 years after the bomb
was exploded. He brought Einstein good news: The last nuclear bomb
in the human world would eventually be destroyed in the future. "l am a
messenger," he said. "Our times do not want to see you worried, so they
sent me."

As a cultural concept, "messenger" has a paradoxical meaning, which is
quite fascinating: people are looking forward to the arrival of the messenger,
but also in fear of his arrival, because what the messenger knows is
unknown to people, meanwhile, he always gets what people want to know.
As a figure, messenger carries the desire for information from human beings
in the social life. We are expecting artists as "messengers" to deliver new
thoughts and creations to the audience. On all accounts, the "messenger”
who arrives after the disaster is always carrying hope.

*The English word "Art" is derived from the ancient Greek Ars, which means "craft". This
word has a broader meaning, including almost all the creative knowledge closely related to
human beings.



{RE & NI Youyu
COVID-19 (Chirico’s prophecy), 2020. i E A | Acrylic on canvas. 66.5 x56.5 cm. B #2fl: ZRRS
DEE | Courtesy of the Artist and Perrotin
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PRA] CHEN Ke
[ Garden, 2020. FFEHIE | Oil on canvas. 50 x 40 cm. EIF 1Rt ZRREIIEE | Courtesy of
the Artist and Perrotin

ARTIST FOCUS
CHEN Ke

In the spring of Beijing this year, all kind of flowers are blooming in a
flourishing way, beautiful and luxuriant. The colorful flowers shall be
regarded as a comfort to the people in the epidemic. If you look closely
at the flowers, you will find that the structure of each type of flower is very
special, different, and extremely delicate, just like a well-designed small
house. The random shape of the flowers also contains geometric rhythm.
The universe is indeed the greatest designer, designing variety of complex
forms, human bodies, plants, and animals. Up to now, human civilization
still could not reveal mysteries of the universe one by one. Face upon the
nature, we are always like children. While in the "Garden", we may be able
to define our position in the universe in a better way.

— Garden

Pomegranate is a favored subject in traditional Chinese art, indicating
fertility. It can be found in folk carvings and traditional paintings. | had not
interested in it, until once, my friend sent me pomegranates that she plants.
There are two pomegranates on a branch which are very cute, just like
the twin lotus flowers. After cutting it, you can see the faint red seeds are
neatly arranged in the yellow-green husk, with a light green translucent
film covering it, like eggs under the skin. It was then that | suddenly
captured the resonance between this plant and the animal. After a while,
the pomegranate skin gradually dries out, and the seeds inside gradually
change from pale red to reddish-brown, even yellowish-brown, and shrinks
in size, just like an old woman with wrinkles on her face and her body
gradually rickety. When picked it up by a pair of tender hands, it feels more
complicatedly uneven. As time goes on, all external objects shall be swept
away by it, without return date.

—— Pomegranate

NI Youyu

Viewing Ni Youyu's work often leaves one with a spatial and temporal



f&7& X% 8 Thilo HEINZMANN
0. T, 2018. HEVHE. &%), AHIKIEE | Oil and pigment on canvas, plexiglass cover. 116 x 106 x
8.5 cm. Bl #R#t: ZARRSIUEE | Courtesy of the Artist and Perrotin
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EERR- HEF =4 Gregor HILDEBRANDT
Hedy Lamarr, 2020. AHERERITE], BRIELHE | Ink jet print and plastic cassette tape boxes in
wooden case. 159.5 x 111 x 9 cm. ElFi2fft: ZRFKSIUEE | Courtesy of the Artist and Perrotin

illusion: outsiders may have difficulty, at first glance, in determining the age
of the artist and indeed the age of the works. The artist seems intent on
avoiding temporal marks in his oeuvre, instead imbuing his artworks with
an abstract trace. Ni Youyu asserts that he is not keen on the “conceptual’,
even hesitating in calling what he makes as belonging to “contemporary art”.
For many years now, the artist has gone against the grain, even working in a
“low-technique” mode.

Thilo HEINZMANN

One of the central tenets of Heinzmann's work lies in revisiting painting's
Western tradition with both of its prime historical momentums in view:
painting as the superior medium for showing the world; and, after it had
achieved its momentous triumph in retreating to its own means, painting as
the field for a powerful interaction of form, color, texture, surface, after the
rupture of abstraction. Heinzmann's work revisits this epochal break and
harnesses it into a dichotomy that his art elegantly puts into play. His works
with pigment, for example, display that powdery dust, they exhibit it in its
material concreteness, as one of the many specimens of matter that make
up our world; What matters here is, in other words, that what has been
influentially described as painting's ‘Task of Mourning’ (Yve-Alain Bois),
or its various endgames, are, in Heinzmann's work, combined and in that
combination release a new productivity.

Jens FANGE

To see the work of Jens FANGE is like watching the reconstruction
of the world in his brain—to see the fragments of memory in his mind,
the perception of colors and shapes, the remolding of individuals, the
recollection of light, the awakening of complex emotions... Classified and
combined by him with the rationality and sensitivity of northern Europeans,
it becomes a snapshot of his inner space. The elements that appear in
the painting, as his chosen anchors of attention, depict both emotional
wandering and a potential for peace of mind.

— Dazed China, Issue6, 2020
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JE&F Untitled, 2020. AR _ LB, $AE5E | Acrylic and platinum leaf on canvas mounted on wood
panel. 91.4 x 65.8 cm. ©2020 Takashi Murakami/Kaikai Kiki Co., Ltd. All Rights Reserved. Bl 1z
D&% | Courtesy Perrotin
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ERRIIBEHIRIEEIE] Sleep has her house, 2020. 1, %8, TLREAMR | Oil, inks, linen on wooden panel.
180 x 83 cm. El 24t ZARIRSIEE | Courtesy of the Artist and Perrotin

Takashi MURAKAMI

This exhibition will present the classic figure created by Takashi
MURAKAMI: Mr. DOB, the name of this figure is lifted from the Japanese
slang expression dobojite, which means “why?” The icon’s sharp teeth,
cartoon eyes, and murine ears are inspired by many sources and together,
these features exemplify Murakami's inspiration drawn from youth culture,
specifically anime and manga. Though Mr. DOB's appearance constantly
changes in the artist's many works—at times playful and innocent, at times
menacing with fangs bared—he remains instantly recognizable, often with
the letters of his name emblazoned across his face and ears. More recently,
Murakami has said that Mr. DOB is the artist’s self-portrait after 20 years
of “working together,” with the figure acting as a vessel through which
Murakami can channel his artistic struggles.

More information about the exhibition »»>

PRESS CONTACTS Xiao Liang, Perrotin Shanghai

xiaoliang@perrotin.com +86 21 6321 1234

Flora Xu, Perrotin Shanghai
floraxu@perrotin.com +86 21 6321 1234
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