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ZVTL�VM�[OLT�YLHWWLHY�PU�[OL�WHPU[PUN�VM�.\PSSLYTV�7MHќ��Golfo de Roses, conceived as a landscape, 
a place or state of mind, the famous stimmung, and the title of the current exhibition at Heinrich 
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While one line of paintings leads to approaches and interpretations closely linked to the avant-garde, 
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architectural, the more structuralist, processes are separated and constructed with fragments, amid 
a Cezannian visual shift of contiguous elements and a chromatic scale ranging from Morandi’s greys 
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deconstruction gives way to other possible references in a vast imagery: Buren’s reductionism of 
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for this exhibition, the pictorial automatism inherent to much of his painting disappears in favour of 
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With this absence his painting is organised into interdependent units which, although similar in 
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transcendence not asserted in pictorial nature itself, which Kandinsky pejoratively referred to as 
ºVYUHTLU[HS»��;OLYL� PZ�JVUZLX\LU[S`� ZVTL[OPUN�]LY`� YL[PUHS� HUK� PTTLKPH[L� PU� [OPZ�WHPU[PUN�^OPJO�
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Another important matter is this exhibition which again has to do with process, with language, with 
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regard to the annulment of ability or practice and to the presumed stability of language in its multiple 
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used, in some of his recent works, chance and lack of technique through the exercise of throwing 
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H\[OVYZOPW��L_LJ\[PVU�HUK�JVTWVZP[PVU��+\JOHTW�HUK�(YW�UV^�HWWLHY�HZ�YLMLYLU[Z��I\[�ZV�KVLZ�
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itself, the objectivity of the front and back of the work, of what is visible and what is not, and do so 
universally, contemplating what belongs to us and what we belong to, from a common landscape 
and a shared space, through the dissolution of the limits which separate the interior and the exterior, 
[OL�ZLSM�HUK�[OL�^VYSK��VUL�JV\SK�HZR�VULZLSM�[OL�ZHTL�X\LZ[PVU�HZ�3VYK�)`YVU�PU�Childe Harold’s 
Pilgrimage!�ºAre not the mountains, waves, and skies as much a part of me, as I of them?’ 


