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Lisson Gallery is pleased to present an exhibition of all new work by renowned British artist Julian Opie, for his first solo
exhibition with the gallery in Shanghai. The presentation features seven works depicting new subjects (all 2020) in a variety
of media, with three large-scale group portraits, three stand-alone sculptures, and one moving computer animation. In this
new body of work, Opie draws on the ubiquitous imagery of urban scenes and the cityscape, recalling the vocabulary of
everyday life but instilling it with a new energy and vitality. The show coincides with Opie’s presentation as part of the
Jing'an International Sculpture Project in Shanghai, as well as the unveiling of his commission for the Huarun Group
Embankment Square Pudong.
Opie, renowned globally for his contribution to contemporary art, draws on influences as diverse as billboard signs,
contemporary dance, classical portraiture and sculpture. A central motif of Opie’s work is the human figure, whether
depicted running, posing, walking or dancing, alone or in crowded cities. These portraits – found in public spaces in many
major cities across the world – reflect the artist’s preoccupation with exploring the very nature of representation and the
means by which it is perceived and understood.
The artist’s bold colours and radically simplified forms can be seen here in the lightboxes, Old Street May 2. and Old Street
June 1. where striking figures in white, yellow and black silhouette against vibrant orange and blue backdrops, alongside the
quieter palette, Old Street August 12. (all 2020). These works are based on photographs taken of scenes this year, showing
city commuters walking with distinct purpose, often clutching their phones or reading emails. Each figure is entirely unique,
through their fashion style, expression, prop or accessory. Despite their proximity to one another, the figures are all
positioned deep within their own world, seemingly unaffected by the commotion around them. A similar work from the
series, Old Street May 8. (2020) will be presented on Lisson Gallery’s West Bund booth.
Visible from the gallery and from the street below are two sculptures presented on Lisson’s balcony. The people represented
in Stripes. and Folder. (both 2020) are caught in movement, symmetrically facing away from each other and walking in
opposite directions. Inside, another sculpture, Winter 4. illustrates a pair walking together, in winter coats. Opie’s portraits
are instantly recognisable, bearing the mark of homogeneity – with the familiar briefcase, attitude or stance – yet carry with
them a certain transience from capturing a precise moment in time.
The final work in the exhibition is Kiri Shuja Amelia Clive 2. (2020), an LED animation led by a computer-generated
algorithm. This bold image depicts figures mostly running, solo or in pairs, alongside each other, against a bright green
setting. The rigorous precision of the outline of these forms highlights the artist’s enduring emphasis on drawing. Opie first
starts with the line, and from there determines exactly what features are fundamental to depicting the character, in its purest,
simplest form. The arrangements of the compositions and the rhythm of the movements recall classical vocabulary, from
Egyptian friezes to Greek vases, where a pose or stance could embody the individual’s status or intention.
Alongside the exhibition this Autumn, Opie will unveil a new sculptural commission for Embankment Square in Lujiazui,
Shanghai this September, in addition to presenting three LED monolithic works as part of the sixth Jing'an International
Sculpture Project in Jing'an. Opie will also be included in the exhibition organised by Art Tower in Westbund, bringing
together a selection of leading Chinese and international artists.

About the artist
The work of Julian Opie is known throughout the world. With public commissions from New York to Seoul, London to
Zurich, and an uninterrupted flow of international museum exhibitions, Opie’s distinctive formal language is instantly
recognisable and reflects his artistic preoccupation with the idea of representation and the means by which images are
perceived and understood. “Everything you see is a trick of the light,” Opie writes. “Light bouncing into your eye, light
casting shadows, creating depth, shapes, colours. Turn off the light and it’s all gone. We use vision as a means of survival
and it’s essential to take it for granted in order to function, but awareness allows us to look at looking and by extension look
at ourselves and be aware of our presence. Drawing, drawing out the way that process feels and works brings the awareness
into the present and into the real world, the exterior world.” Always exploring different techniques both cutting edge and
ancient, Opie plays with ways of seeing through reinterpreting the vocabulary of everyday life; his reductive style evokes
both a visual and spatial experience of the world around us. Drawing influence from classical portraiture, Egyptian
hieroglyphs and Japanese woodblock prints, as well as public signage, information boards and traffic signs, the artist
connects the clean visual language of modern life, with the fundamentals of art history.
Julian Opie was born in London in 1958 and lives and works in London. He graduated from Goldsmith’s School of Art,
London in 1982. Exhibitions have been staged at Berardo Museum, Lisbon, Portugal (2020); Tokyo Opera City Art Gallery,
Japan (2019), Gerhardsen Gerner, Oslo, Norway (2019); The National Gallery of Victoria, Melbourne, Australia
(2018); National Portrait Gallery, London, UK (2017); Suwon Ipark Museum of Art, Korea (2017); Fosun Foundation,
Shanghai, China (2017); Fundacion Bancaja, Valencia, Spain (2017); Kunsthalle Helsinki, Finland (2015); Museum of
Contemporary Art Krakow (MoCAK), Poland (2014); National Portrait Gallery, London, UK (2011); IVAM, Valencia,
Spain (2010); MAK, Vienna, Austria (2008); CAC Malaga, Spain (2006); Neues Museum, Nuremberg, Germany
(2003); Ikon Gallery, Birmingham, UK (2001); Kunstverein Hannover, Germany (1994) and Institute of Contemporary
Arts, London, UK (1985). Major group exhibitions include 'I Want! I Want! Art & Technology' at Birmingham Museums
and Art Gallery, Birmingham, UK (2017); 'This Is Not The Reality. What Kind Of Reality?', 57th Venice Biennale, Venice,
Italy (2017); the Victoria & Albert Museum, London, UK (2016); Barbican Art Gallery, London, UK (2014); Tate Britain,
London, UK (2013); the Shanghai Biennale (2006); 11th Biennial of Sydney (1998); documenta 8, Kassel, Germany (1987);
and XIIème Biennale de Paris (1985). Public projects include 'Walking in Taipei', Taipei, Taiwan and 'Walking in Hong
Kong', Tower 535, Hong Kong (2016); Arendt & Medernach, Luxembourg (2016); Heathrow Terminal 1 (1998); and the
prison Wormwood Scrubs, London (1994); as well as public work for hospitals, such as the Lindo Wing, St. Mary's
Hospital, London (2012) and Barts & the London Hospital (2003). His design for the band Blur’s album 'Best of Blur'
(2000) was awarded the Music Week CADS for Best Illustration in 2001.

About Lisson Gallery
Lisson Gallery is one of the most influential and longest-running international contemporary art galleries in the world.
Today the gallery supports and promotes the work of more than 60 international artists across two spaces in London, two in
New York, one in Shanghai, as well as temporary spaces opened in 2020 in East Hampton and London’s Mayfair
district. Established in 1967 by Nicholas Logsdail, Lisson Gallery pioneered the early careers of important Minimal and
Conceptual artists, such as Art & Language, Carl Andre, Daniel Buren, Donald Judd, John Latham, Sol LeWitt, Richard
Long and Robert Ryman among many others. It still works with many of these artists as well as other artists of that
generation from Carmen Herrera to the renowned estates of Roy Colmer, Hélio Oiticica, Leon Polk Smith and Ted Stamm.
In its second decade the gallery introduced significant British sculptors to the public for the first time, including Tony
Cragg, Richard Deacon, Anish Kapoor, Shirazeh Houshiary and Julian Opie. Since 2000, the gallery has gone on to
represent many more leading international artists such as Marina Abramović, Ai Weiwei, John Akomfrah, Susan Hiller,
Tatsuo Miyajima and Sean Scully. It is also responsible for raising the international profile of a younger generation of artists
led by Cory Arcangel, Nathalie Djurberg & Hans Berg, Ryan Gander, Haroon Mirza, Laure Prouvost, Pedro Reyes and
Wael Shawky.

Press enquiries
Victoria Mitchell, Senior Media & Communications Manager, Lisson Gallery
Tel: +44 (0)207 724 2739
Email: victoria@lissongallery.com
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