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ceramics, sculptures, and a large-scale installation that continue his material and philosophical investigation of the 
QRWLRQ�RI�UHSDLU�DV�D�JOREDO��FXOWXUDO�SKHQRPHQRQ�LQ�UHVSRQVH�WR�KLVWRULF��FROOHFWLYH�WUDXPD��7KLV�PDUNV�$WWLD·V�ÀUVW�
show at the gallery.

%RUQ�LQ�3DULV�DQG�UDLVHG�EHWZHHQ�)UDQFH�DQG�$OJHULD��$WWLD·V�SUDFWLFH�LV�LQIRUPHG�E\�KLV�H[SHULHQFH�RI�OLYLQJ�ZLWKLQ�
WZR�FXOWXUHV��+LV�ULJRURXV��UHVHDUFK�EDVHG�ZRUNV�H[DPLQH�WKH�ODVWLQJ�DQG�ZLGH�UDQJLQJ�HIIHFWV�RI�:HVWHUQ�FRORQLDO�
KHJHPRQ\� RQ� QRQ�:HVWHUQ� FXOWXUHV��$WWLD� VD\V�� ´,� KDYH� DOZD\V� IHOW� D� VWURQJ� DQDORJ\� EHWZHHQ�&DOLIRUQLD�� 1HZ�
0H[LFR��7H[DV��DQG�1RUWK�$IULFD��7KH\�DUH�LQGHHG�ORFDWHG�RQ�WKH�VDPH�ODWLWXGH��WKHLU�FOLPDWHV�DUH�VLPLODU��GHVHUW�
and sea), and, most importantly, they are the areas thousands of migrants attempt to cross despite the danger.” The 
H[KLELWLRQ·V�WLWOH��The Valley of Dreams��RIIHUV�D�FULWLTXH�RI�LGHRORJLHV�WKDW�SURIIHU�:HVWHUQ�PRGHUQLW\�DQG�SURJUHVV�
ZKLOH�VR�RIWHQ�WDNLQJ�D�GHYDVWDWLQJ�KXPDQ�WROO�³�SODFHV�OLNH�+ROO\ZRRG��ZKHUH��LQ�$WWLD·V�ZRUGV��´KRSHV�DQG�GUHDPV�
are nurtured and then confronted with harsh reality.” 

Rochers Carrés��D������LOOXPLQDWHG�OLJKWER[��VHWV�WKH�FRQFHSWXDO�VWDJH�IRU�WKH�H[KLELWLRQ��6HHQ�IURP�WKH�YDQWDJH�
of an Algerian breakwater, the image depicts the sun-bronzed backs of two boys peering out at the horizon of the 
0HGLWHUUDQHDQ�6HD��7KH�LQÀQLWH�H[SDQVH�RI�RFHDQ�EHIRUH�WKHP³WKH�SRLQW�RI�GHSDUWXUH�IRU�PDQ\�UHIXJHHV³HPERGLHV�
WKH�SURPLVH�RI�D�EHWWHU�OLIH�HOVHZKHUH��7KH�SURPLVHG�ODQG�LV�V\PEROL]HG�LQ�$WWLD·V������LQVWDOODWLRQ�Untitled (Skyline), 
a group of variously sized refrigerators entirely overlayed in mirrored tiles. Lit against a dark backdrop, the work 
SURGXFHV�DQ�LQWR[LFDWLQJ�PLUDJH�RI�D�JOLWWHULQJ�PHWURSROLV�ZKLOH�DOVR�SURYRNLQJ�DVVRFLDWLRQV�ERWK�RI�FRQVXPHULVP�
DQG�RI�EDVLF�KXPDQ�QHHG�� ,Q�FRQWUDVW� WR� WKHVH�KRSHIXO� VFHQHV��The Dead Sea, 2016, a large-scale installation 
FRPSULVHG�RI�SLOHV�RI�EOXH�JDUPHQWV�OLIHOHVVO\�VWUHZQ�DFURVV�WKH�JDOOHU\�ÁRRU��VLOHQWO\�PHPRULDOL]HV�WKH�GHVWUXFWLRQ�
left in the wake of the migrant crisis. 

$WWLD�WDNHV�LQVSLUDWLRQ�IURP�)UHQFK�WKHRULVW�*LOOHV�'HOHX]H��ZKRVH�QRWLRQ�RI�´WKH�IROGµ��le pli) forms a conceptual 
through line for much of the work presented here. Deleuze articulates a theory of becoming that he likens to a 
process of folding-in or incorporating outside attributes, like so many pleats. For Attia, injury is as important as 
UHSDLU��DQG�KH�ÀQGV�PHDQLQJ�LQ�WKH�ZD\V�QRQ�:HVWHUQ�FXOWXUHV�KLJKOLJKW�RU�SUHVHUYH�WKH�WUDFH�RI�LQMXU\��DV�RSSRVHG�
WR�WKH�:HVWHUQ�REVHVVLRQ�ZLWK�HUDVLQJ�WKH�PDUN�LQMXU\�DV�D�EUXWDO�GHQLDO�WKDW�RIWHQ�OHDGV�WR�PRUH�WUDXPD��3D\LQJ�
tribute to the Japanese art of kintsugi, whereby broken pottery is repaired with lacquer dusted with powdered gold, 
VKDWWHUHG�QRUWK�$IULFDQ�%HUEHU�FHUDPLF�GLVKHV�DUH�PHQGHG�ZLWK�7XDUHJ�EOXH�FRORUHG�HSR[\��(PSOR\LQJ�D�VLPLODU�
technique, blue paint is applied to the creased surfaces of crumpled paper dehydrated milk bags, encased in 
3OH[LJODV�ER[HV�DQG�VXVSHQGHG�IURP�WKH�FHLOLQJ��&DUYHG�ZRRGHQ�:HVW�$IULFDQ�PDVNV�UHSUHVHQWLQJ�YDULRXV�DQLPDOV�
DUH�DIÀ[HG�ZLWK�IUDJPHQWV�RI�EURNHQ�PLUURUV��VHUYLQJ�DV�D�JOLPPHULQJ�UHPLQGHU�RI�0RGHUQLVP·V�UHOLDQFH�RQ�VR�FDOOHG�
´SULPLWLYHµ�FXOWXUHV�WR�KHOS�UHVKDSH�WKHLU�RZQ��DQG�UHÁHFW�WKH�YLHZHU�LQWR�D�IUDJPHQWHG�FXELVWLF�LPDJH��
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Regen Projects is pleased to present Kader Attia·V�/RV�
Angeles debut, The Valley of Dreams�� 7KH� H[KLELWLRQ�
ZLOO� SUHVHQW� D� VHOHFWLRQ� RI� QHZ� DQG� SUHH[LVWLQJ�ZRUNV�
LQ� YDULRXV� PHGLD� LQFOXGLQJ� D� OLJKWER[� SKRWRJUDSK��



'LVFXVVLQJ�WKH�WKHPDWLF�UROH�RI�UHSDLU�LQ�WKLV�H[KLELWLRQ��$WWLD�GHVFULEHV�LWV�FHQWUDO�SDUDGR[��

´5HSDLU� LV�DQ�R[\PRURQ��EHFDXVH�¶LQMXU\·� LV� LWV�UDLVRQ�G·rWUH��2QH�FDQQRW�WKLQN�DERXW�UHSDLULQJ�VRPHWKLQJ�WKDW�
KDVQ·W�EHHQ�LQMXUHG��7KH�VWDWH�RI�WKH�LQMXUHG�WKLQJ��WKH�IDLOXUH��DQG�WKH�VWDWH�RI�WKH�UHSDLUHG�WKLQJ��WKH�UHSDLU��DUH�
forever bound in a causal layout that runs in the ethical and aesthetic loop of repair. This is true for all metaphors 
RI�UHSDLU��QDWXUDO��FXOWXUDO��SROLWLFDO��LPPDWHULDO��DQG�VR�RQ«µ

Kader Attia��E�������'XJQ\��)UDQFH��JUHZ�XS�LQ�3DULV�DQG�$OJHULD��+H�KDV�UHFHLYHG�GHJUHHV�IURP�WKH�(FROH�
6XSpULHXUH�GHV�$UWV�$SSOLTXpV�'XSHUUp��3DULV�LQ�������/D�(VFROD�0DVVDQD�$UWH�L�'LVVHQ\��%DUFHORQD�LQ�������
DQG�(FROH�1DWLRQDOH�6XSpULHXUH�GHV�$UWV�'pFRUDWLIV��3DULV�LQ�������

$WWLD·V�ZRUN� LV� WKH� VXEMHFW� RI� Irreparable Repairs�� FXUUHQWO\� EHLQJ� SUHVHQWHG� DW�6HVF�3RPSHLD� LQ�6mR�3DXOR�
WKURXJK�-DQXDU\�������$�VLJQLÀFDQW�VROR�H[KLELWLRQ�RI�KLV�ZRUN��Remembering the Future, was recently organized 
DW�.XQVWKDXV�=�ULFK��ZKHUH�LW�ZDV�VKRZQ�XQWLO�HDUOLHU�WKLV�PRQWK��DQG�0DWKDI��$UDE�0XVHXP�RI�0RGHUQ�$UW�ZLOO�
VWDJH�D�VROR�SUHVHQWDWLRQ�RI�KLV�ZRUN�LQ�������3DVW�VROR�H[KLELWLRQV�KDYH�EHHQ�RUJDQL]HG�DW�WKH�+D\ZDUG�*DOOHU\��
/RQGRQ���������%HUNHOH\�$UW�0XVHXP�DQG�3DFLÀF�)LOP�$UFKLYH��%HUNHOH\���������)XQGDFLy�-RDQ�0LUy��&HQWUH�
G·(VWXGLV�G·$UW�&RQWHPSRUDQL��%DUFHORQD���������3RZHU�3ODQW��7RURQWR���������+RRG�0XVHXP�RI�$UW��'DUWPRXWK�
&ROOHJH��+DQRYHU��1+���������3DODLV�GH�7RN\R��3DULV���������7KH�0XVHXP�RI�&RQWHPSRUDU\�$UW��6\GQH\���������
%ORFN�0XVHXP�RI�$UW��1RUWKZHVWHUQ�8QLYHUVLW\��(YDQVWRQ��,/���������&HQWUH�*HRUJHV�3RPSLGRX��3DULV���������
0XVHXP� I�U�0RGHUQH�.XQVW��)UDQNIXUW�DP�0DLQ� ��������0XVpH�&DQWRQDO�GHV�%HDX[�$UWV��/DXVDQQH� ��������
.:�,QVWLWXWH�IRU�&RQWHPSRUDU\�$UW��%HUOLQ���������:KLWHFKDSHO�*DOOHU\��/RQGRQ���������0XVpH�G·$UW�0RGHUQH�GH�
OD�9LOOH�GH�3DULV���������,QVWLWXWH�RI�&RQWHPSRUDU\�$UW��%RVWRQ���������DQG�0XVpH�G·$UW�&RQWHPSRUDLQ�GH�/\RQ�
��������

5HFHQW�JURXS�H[KLELWLRQV�IHDWXULQJ�KLV�ZRUN�LQFOXGH�Daily Nightshift��.XQVWKDO�([WUD�&LW\��$QWZHUSHQ���������Down 
to Earth��*URSLXV�%DX��%HUOLQ���������Phantom Limb��-DPHHO�$UWV�&HQWHU��'XEDL���������:KHQ�+RPH�:RQ·W�/HW�
You Stay: Migration Through Contemporary Art�� ,QVWLWXWH�RI�&RQWHPSRUDU\�$UW�%RVWRQ���������The Warmth of 
Other Suns: Stories of Global Displacements��3KLOOLSV�&ROOHFWLRQ��:DVKLQJWRQ��'�&����������The Flow of Forms, 
3LQDNRWKHN� GHU�0RGHUQH��0XQLFK� ��������Foreign Gods: Fascination Africa and Oceania, Leopold Museum, 
9LHQQD���������But a Storm Is Blowing from Paradise: Contemporary Art of the Middle East and North Africa, 
6RORPRQ�5��*XJJHQKHLP�0XVHXP��1HZ�<RUN���������Picasso in Contemporary Art, Deichtorhallen, Hamburg 
��������Here and Elsewhere��1HZ�0XVHXP��1HZ�<RUN���������Performing Histories, The Museum of Modern Art, 
1HZ�<RUN���������DQG�Contested Terrains��7DWH�0RGHUQ��/RQGRQ���������

$WWLD�KDV�SDUWLFLSDWHG�LQ�PXOWLSOH�ELHQQLDO�H[KLELWLRQV�LQFOXGLQJ�WKH���WK�*ZDQJMX�%LHQQLDO��*ZDQJMX��6RXWK�.RUHD�
����������WK�6KDQJKDL�%LHQQDOH���������0DQLIHVWD�������������WK�DQG��WK�0DUUDNHVK�%LHQQLDO�������DQG��������
�WK�DQG���WK�/\RQ�%LHQQDOH�������DQG��������G2&80(17$��������������DQG�WKH���WK�DQG���WK�9HQLFH�%LHQQDOH�
������DQG��������

+LV�ZRUN�LV�LQFOXGHG�LQ�QXPHURXV�SXEOLF�FROOHFWLRQV�LQWHUQDWLRQDOO\�LQFOXGLQJ�&HQWUH�3RPSLGRX��3DULV��,QVWLWXWH�
RI�&RQWHPSRUDU\�$UW��%RVWRQ��)XQGDFLyQ�-XPH[��0H[LFR�&LW\��0XVHXP�I�U�0RGHUQH�.XQVW��)UDQNIXUW�DP�0DLQ��
7KH�0XVHXP�RI�0RGHUQ�$UW��1HZ�<RUN��6RORPRQ�5��*XJJHQKHLP�0XVHXP��1HZ�<RUN��DQG�7DWH�*DOOHU\��/RQGRQ�

$WWLD�KDV�UHFHLYHG�VHYHUDO�SUHVWLJLRXV�DZDUGV�LQFOXGLQJ�WKH������Joan Miró Prize��)XQGDFLy�-RDQ�0LUy��%DUFHORQD��
WKH������Yanghyun Prize��6HRXO��DQG�WKH������Prix Marcel Duchamp, Paris.

He lives and works in Berlin and Paris.

6750 SANTA MONICA BOULEVARD      LOS ANGELES CA 90038      TEL 1 310 276 5424       FAX 1 310 276 7430     WWW.REGENPROJECTS.COM

REGEN PROJECTS



Regen Projects is open by appointment only. Make a reservation to visit the exhibition here.
 
)RU�DOO�SUHVV�LQTXLULHV��SOHDVH�FRQWDFW�%HQ�7KRUQERURXJK�DW�����������������RU�benthornborough@regenprojects.com. 
 
)RU�DOO�RWKHU�LQTXLULHV��SOHDVH�FRQWDFW�,ULQD�6WDUN��6DUYLD�-DVVR��RU�.DW\�0F.LQQRQ�DW�5HJHQ�3URMHFWV

Image: Rochers Carrés��������/LJKWER[���������[��������[����LQFKHV�
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