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Oscar MXrillo, manifesWaWion, 2019 (deWail). ŕ Oscar MXrillob

b     CoXrWes\ Whe arWisW and DaYid ZZirnerb
b

b
DaYid ZZirner is pleased Wo presenW NeZs, an e[hibiWion of neZ painWings b\ Oscar MXrillo, on YieZ aWb
Whe galler\łs Paris locaWion. Made Zhile he Zas Xnder qXaranWine in Colombia in Whe spring and sXmmerb
of 2020, Whese Zorks respond Wo Whe fraXghW social and poliWical landscape ZiWhin Zhich Whe\ Zereb
creaWed, Zhile fXrWher deYeloping ongoing sXbjecWs of concern for Whe arWisW. The heighWened formal andb
YisXal inWensiW\ of Whese painWings represenWs a poinW of deparWXre in MXrillołs arW WhaW speaks Wo Wheb
an[ieWies and condiWions of Whe presenW momenW ZiWh neZfoXnd Xrgenc\.b

In March 2020 Zhen COVID-19 Zas declared a global pandemic b\ Whe World HealWh OrganisaWion,b
MXrillo Zas in BogoWÀ, Colombia, preparing for a solo mXseXm e[hibiWion. As coXnWries ZorldZide beganb
closing Wheir borders, MXrillo reWXrned Wo his homeWoZn of La Paila, in Whe coXnWr\łs soXWhZesW Valle delb
CaXca, jXsW da\s before sWricW mandaWor\ isolaWion measXres banned WraYel beWZeen ciWies. OYer Wheb
folloZing monWhs, MXrillo Zorked Wo prodXce a neZ bod\ of painWings WhaW allXde Wo groZing poliWicalb
XnresW, boWh in Whe local conWe[W of Colombia and WhroXghoXW Whe Zorld.bb

The resXlWanW painWings are among Whe largesW and mosW elaboraWe in Whe arWisWłs ongoing manifesWaWionb
series, Zorks from Zhich Zere mosW recenWl\ on YieZ in Whe e[hibiWion Oscar MXrillo: Social AlWiWXde aWb
Whe Aspen ArW MXseXm (2019ŋ2020). CharacWerised b\ dense and almosW aggressiYe bXrsWs of coloXr,b
inclXding broad sZaWhs of YiYid cerXlean blXe and fier\ red, Whe large-scale painWings are creaWed in ab
manner Zhich Whe arWisW has described as a ph\sical release or discharge of energ\ from Whe bod\. Theb
Zorks encapsXlaWe MXrillołs engagemenW ZiWh process, conWaining ZiWhin Whem a hisWor\ of his sWXdiob
pracWice. MXrillo seZs WogeWher fragmenWs of earlier canYases, as Zell as oWher maWerials sXch as YelYeWb
and linen, and painWs onWo Whe amalgamaWed sXrface, creaWing a collage effecW WhaW highlighWs Wheb
conWrasWing energies of each painWed plane.bb

MXrillo moreoYer incorporaWes segmenWs of deep red and indigo deriYed from Whe deepl\ saWXraWedb
Łink-padł canYases Whe arWisW deYeloped in 2011 for his caWal\sW series, Zhich inYolYed Xsing a sWick orb



broom handle Wo Wransfer marks from Whe pigmenWed sXrface Wo anoWher canYas in an e[plosiYel\b
energeWic, fXll-bod\ mark-making process. Pla\ing ZiWh Whe noWion of significaWion and Whe creaWion ofb
meaning, Whe manifesWaWion series feaWXres repeaWed leWWers or Zords Zhich MXrillo painWs and Whenb
eradicaWes, leaYing a barel\ Yisible Wrace. The Zords ŁpoZerł, ŁlaZł, and ŁneZsł appear parWiall\ obliWeraWedb
in seYeral of MXrillołs neZ painWings, sXggesWing a resisWance Wo s\sWems of aXWhoriW\, as Zell as la\ers ofb
concealed, illegible informaWion or perhaps a presence in Whe back of onełs mind WhaW is impossible Wob
ignore.b

For MXrillo, Whe idea of ph\sical presence and gesWXre in painWing is connecWed Wo Whe acW of Xsing onełsb
bod\ Wo demonsWraWe dissenW in Whe face of poZer. In facW, Whe Werm manifesWaWion is commonl\ Xsed inb
seYeral langXages Wo describe a poliWical proWesW. The presenWaWion of Whis series has ofWen e[ceeded Wheb
WradiWional limiWaWions of Whe galler\ Zall, sXch as in Oscar MXrillo: Hori]onWal Darkness in Search ofb
SolidariW\ (2019ŋ2020) aW Whe KXnsWYerein in HambXrg, Zhere Whe Zorks formed parW of an agora-likeb
seaWing arena. This immersiYe insWallaWion Zas Whe YenXe for a series of Walks, discXssions, performances,b
and Zorking sessions cenWred aroXnd Zorking forms of WransnaWional sXpporW, an enYironmenW forb
manifesWing solidariW\ WhaW reimagined Whe painWings as caWal\sWs for poliWical pracWices. ConWinXing Wheb
arWisWłs inYesWigaWion of painWing as a mediXm for debaWe and discoXrse, Whe neZ painWings challenge Wheb
manipXlaWions and obfXscaWions of meaning WhaW proliferaWe in oXr era of acceleraWed commXnicaWion.b
ThroXgh Whe WransformaWion and obliWeraWion of langXage, MXrillo demonsWraWes Whe possibiliWies for neZb
meanings and narraWiYes Wo emerge.bb

b

Born in Colombia and based in YarioXs locaWions, OVcar MXrillo (b. 1986) is knoZn for an inYenWiYe andb
iWineranW pracWice WhaW encompasses painWings, Zorks on paper, scXlpWXres, insWallaWions, acWions, liYeb
eYenWs, collaboraWiYe projecWs, and Yideos. Taken as a Zhole, his bod\ of Zork demonsWraWes a sXsWainedb
emphasis on Whe noWion of cXlWXral e[change and Whe mXlWiple Za\s in Zhich ideas, langXages, and eYenb
eYer\da\ iWems are displaced, circXlaWed, and increasingl\ inWermingled. MXrillołs Zork conYe\s ab
nXanced XndersWanding of Whe specific condiWions of globalisaWion and iWs aWWendanW sWaWe of flX[, Zhileb
mainWaining Whe XniYersaliW\ of hXman e[perience.b

MXrillo earned his BFA in 2007 from Whe UniYersiW\ of WesWminsWer, London, folloZed b\ his MFA in 2012b
from Whe Ro\al College of ArW, London. MXrillołs Zorks and projecWs haYe been Whe sXbjecW of one- andb
WZo-person e[hibiWions aW prominenW insWiWXWions ZorldZide, mosW recenWl\ aW Whe Aspen ArW MXseXmb
(2019ŋ2020); KXnsWYerein in HambXrg (2019ŋ2020); KeWWlełs Yard aW Whe UniYersiW\ of Cambridge,b
England (2019); The Shed, NeZ York (2019); chi K11 arW mXseXm, Shanghai (2019); HaXs der KXnsW,b
MXnich (2017); CAPC mXsÒe dłarW conWemporain de BordeaX[ (2017); and JeX de PaXme, Paris (2017).b
As Whe Zinner of Whe TXrner Pri]e 2019, aZarded for Whe firsW Wime in iWs hisWor\ Wo a collecWiYe of all foXrb
nominees, MXrillo presenWed his Zork aW TXrner ConWemporar\ in MargaWe, England (2019ŋ2020).b
MXrillołs Zork Zas also feaWXred in Whe 2018 Berlin Biennale, We donłW need anoWher hero.b

MXrillo has been represenWed b\ DaYid ZZirner since 2013. This is his si[Wh solo e[hibiWion ZiWh Wheb
galler\.bb
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b
DaYid ZZirner a le plaisir dłannoncer NeZs, Xne e[posiWion de peinWXres rÒcenWes dłOscar MXrillo dansb
les espaces de sa galerie parisienne. RÒalisÒes dXranW la pÒriode de confinemenW en Colombie aXb
prinWemps eW ¿ lłÒWÒ derniers, ces þXYres fonW Òcho aX pa\sage social eW poliWiqXe WendX dans leqXelb
elles onW ÒWÒ crÒÒes WoXW en renYo\anW ¿ des prÒoccXpaWions rÒcXrrenWes dans le WraYail de l'arWisWe.b
LłinWensiWÒ formelle eW YisXelle de ces peinWXres reprÒsenWe Xn noXYeaX poinW de dÒparW dans l'arW deb
MXrillo, ÒYoqXanW les condiWions eW les angoisses dX momenW prÒsenW aYec Xne Xrgence inÒdiWe.b
b
En mars 2020, lorsqXe la COVID-19 a ÒWÒ dÒclarÒe pandÒmie mondiale par l'OrganisaWion mondiale deb
la sanWÒ, MXrillo se WroXYaiW ¿ BogoWa, en Colombie, en YXe de prÒparer Xne e[posiWion personnelle dansb
Xn mXsÒe. Alors qXe les pa\s dX monde enWier commenÍaienW ¿ fermer leXrs fronWiÑres, MXrillo esWb
reWoXrnÒ dans sa Yille naWale de La Paila, dans le sXd-oXesW dX pa\s, dans la Valle del CaXca, qXelqXesb
joXrs seXlemenW aYanW qXe des mesXres d'isolemenW sWricWes eW obligaWoires n'inWerdisenW les Yo\agesb
enWre les Yilles. AX coXrs des mois sXiYanWs, MXrillo a WraYaillÒ ¿ la rÒalisaWion d'Xn noXYeaX corpXs deb
peinWXres qXi faiW allXsion ¿ l'agiWaWion poliWiqXe croissanWe, WanW aX niYeaX local en Colombie qXe dans leb
monde enWier.bb

Les peinWXres qXi en onW rÒsXlWÒ sonW parmi les plXs grandes eW les plXs ÒlaborÒes de la sÒrieb
manifesWaWion, donW cerWaines des þXYres onW ÒWÒ prÒsenWÒes rÒcemmenW dans le cadre de l'e[posiWionb
Oscar MXrillo : Social AlWiWXde aX Aspen ArW MXseXm (2019-2020). CaracWÒrisÒes par des ÒclaWs deb
coXleXr denses eW presqXe agressifs, ainsi qXe par de larges bandes de bleX cÒrXlÒen eW de roXgeb
flambo\anW, ces peinWXres grand formaW sonW la rÒsXlWanWe de ce qXe l'arWisWe dÒcriW comme Xne dÒchargeb
ph\siqXe d'Ònergie corporelle. Les þXYres WÒmoignenW de l'inYesWissemenW de MXrillo dans ce processXsb
crÒaWif, encapsXlanW en elles-mÓmes l'hisWoire de sa praWiqXe en aWelier. MXrillo coXd ensemble desb
fragmenWs dłanciennes Woiles, ainsi qXe d'aXWres maWÒriaX[ Wels qXe le YeloXrs eW le lin, aYanW de peindreb
sXr leXr sXrface amalgamÒe, crÒanW ainsi Xn effeW de collage qXi meW en ÒYidence les Ònergiesb
conWrasWÒes de chacXne des parWies peinWes.b



MXrillo incorpore en oXWre des segmenWs de roXge profond eW d'indigo dÒriYÒs de Woiles "ink-pad", aX[b
coXleXrs profondÒmenW saWXrÒes, comme il aYaiW pX le faire poXr la sÒrie caWal\sW en 2011 dans laqXelle ilb
XWilisaiW Xn bÁWon oX Xn manche ¿ balai poXr opÒrer des WransferWs de sXrface pigmenWÒe dłXne Woile ¿b
lłaXWre dans Xn processXs WrÑs ph\siqXe de marqXage d'Xne Ònergie e[plosiYe.bb

JoXanW aYec les noWions de significaWion eW de crÒaWion de sens, la sÒrie manifesWaWion donne ¿ Yoir desb
rÒpÒWiWions de leWWres oX de moWs qXe MXrillo peinW pXis efface, en nłen laissanW qXłXne Wrace ¿ peineb
Yisible. Les moWs "poZer","laZ" eW "neZs" apparaissenW parWiellemenW effacÒs dans plXsieXrs desb
noXYelles peinWXres de MXrillo, sXggÒranW WoXr ¿ WoXr Xne rÒsisWance aX[ s\sWÑmes d'aXWoriWÒ, desb
coXches d'informaWions cachÒes eW illisibles, oX encore, peXW-ÓWre, Xne arriÑre-pensÒe impossible ¿b
ignorer.b

PoXr MXrillo, l'idÒe de prÒsence ph\siqXe eW dX gesWe dans la peinWXre esW liÒe ¿ l'acWe d'XWiliser le corpsb
poXr manifesWer Xne dissidence face aX poXYoir. De faiW, le Werme "manifesWaWion" esW coXrammenW XWilisÒb
dans plXsieXrs langXes poXr dÒcrire Xne proWesWaWion poliWiqXe. La prÒsenWaWion de ceWWe sÒrie a soXYenWb
dÒpassÒ les limiWes WradiWionnelles des mXrs de la galerie, comme ce fXW le cas lors de lłe[posiWion Oscarb
MXrillo : Hori]onWal Darkness in Search of SolidariW\ (2019-2020) aX KXnsWYerein de HamboXrg, oč lesb
þXYres faisaienW parWie d'Xne assemblÒe de siÑges ressemblanW ¿ Xne agora. CeWWe insWallaWion immersiYeb
fXW le lieX d'Xne sÒrie de confÒrences, de discXssions, de performances eW de sessions de rÒfle[ion a[Òesb
sXr les noXYelles formes de soXWien WransnaWional, Xn enYironnemenW poXr lłe[pression eW la solidariWÒ qXib
rÒinYenWe les þXYres en WanW qXe caWal\seXrs poXr lłacWion poliWiqXe. PoXrsXiYanW les recherches deb
l'arWisWe sXr la peinWXre comme mo\en de dÒbaW eW de discoXrs, les noXYelles peinWXres remeWWenW enb
qXesWion les manipXlaWions eW les broXillages de sens qXi prolifÑrenW ¿ noWre ÒpoqXe de commXnicaWionb
accÒlÒrÒe. c WraYers la WransformaWion eW l'obliWÒraWion dX langage, MXrillo dÒmonWre les possibiliWÒsb
d'Òmergence de noXYelles significaWions eW de noXYeaX[ rÒciWs.b

NÒ en Colombie eW basÒ dans diYers endroiWs, OVcar MXrillo (nÒ en 1986) esW connX poXr Xne praWiqXeb
inYenWiYe eW iWinÒranWe qXi comprend peinWXres, þXYres sXr papier, scXlpWXres, insWallaWions, acWions,b
ÒYÒnemenWs liYe, projeWs collaboraWifs eW YidÒos. Pris dans son ensemble, son corpXs de WraYail meWb
parWicXliÑremenW lłaccenW sXr les noWions d'Òchanges cXlWXrels eW sXr les mXlWiples faÍons donW les idÒes,b
les langXes eW mÓme les objeWs qXoWidiens sonW dÒplacÒs, circXlenW eW s'enWremÓlenW de faÍon croissanWe.b
L'þXYre de MXrillo YÒhicXle Xne approche pondÒrÒe des condiWions spÒcifiqXes de la mondialisaWion eWb
des Òchanges qXi l'accompagnenW, WoXW en mainWenanW le prÒsXpposÒ de l'XniYersaliWÒ de l'e[pÒrienceb
hXmaine.b

MXrillo a reÍX Xn BFA (Bachelor of Fine ArWs) de l'XniYersiWÒ de WesWminsWer de Londres en 2007 eW Xnb
MFA (MasWer of Fine ArWs) dX Ro\al College of ArW de Londres en 2012. Son WraYail eW ses projeWs onW faiWb
l'objeW d'e[posiWions indiYidXelles eW collecWiYes dans des insWiWXWions de premier plan ¿ WraYers le monde,b
donW les plXs rÒcenWes se sonW WenXes en 2019-2020 aX Aspen ArW MXseXm eW aX KXnsWYerein deb
HamboXrg; ¿ KeWWle's Yard ¿ l'XniYersiWÒ de Cambridge, en AngleWerreb;  en 2019 aX Shed, ¿ NeZ York,b
aX chi K11 ArW MXseXm de Shanghaib; en 2017 ¿ la HaXs der KXnsW de MXnich, aX CAPC mXsÒe d'arWb
conWemporain de BordeaX[ eW aX JeX de PaXme, ¿ Paris. En WanW qXe laXrÒaW dX TXrner Pri]e en 2019,b
dÒcernÒ poXr la premiÑre fois de son hisWoire ¿ Xn collecWif formÒ des qXaWre nominÒs, MXrillo a prÒsenWÒb
son WraYail aX TXrner ConWemporar\ ¿ MargaWe, en AngleWerre (2019-2020). Le WraYail de MXrillo ab
ÒgalemenW ÒWÒ prÒsenWÒ ¿ la Biennale de Berlin 2018, We don'W need anoWher hero.bb

MXrillo esW reprÒsenWÒ par DaYid ZZirner depXis 2013. Il słagiW de sa si[iÑme e[posiWion personnelle aYecb
la galerie.b b
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