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PorWia ZYaYahera, This is Zhere I WraYelled [4], 2020 ŕ PorWia ZYaYahera.b
CoXrWes\ Whe arWisW, SWeYenson, Cape ToZn and JohannesbXrg, and DaYidb
ZZirnerb

b

b
DaYid ZZirner is pleased Wo presenW NdakaYaWa pasi ndikamXWsZa nekXWi anondiWsigira, an e[hibiWion ofb
neZ painWings b\ Whe ZimbabZean arWisW PorWia ZYaYahera. The WiWle WranslaWes from Shona Wo English as ŁIb
Wook m\ resW in sleep and When I aZoke for He sXsWained me.ł On YieZ in The Upper Room aW Whe galler\łsb
London locaWion, Whis Zill be ZYaYaherałs firsW solo presenWaWion in EXrope.b
bb
In her painWings, ZYaYahera giYes form Wo emoWions WhaW manifesW from oWher realms and dimensionsb
be\ond Whe domains of eYer\da\ life and WhoXghW. Her YiYid imager\ is rooWed in Whe cornersWones of oXrb
earWhl\ e[isWenceŌlife and deaWh, pain and pleasXre, isolaWion and connecWion, and loYe and loss. Theseb
deepl\ personal Yisions are realised WhroXgh la\ers of YibranW coloXr and ornaWe, Yeil-like paWWerns WhaWb
Whe arWisW bXilds Xp inWo palimpsesWic sXrfaces WhroXgh a combinaWion of e[pressiYe brXshZork andb
elaboraWe prinWmaking WechniqXes. ZYaYaherałs composiWions draZ on parWicXlar WradiWions of figXraWion inb
pasW and presenW ZimbabZe, firsW e[pressed in Whe Zork of Thomas MXkarobgZa in Whe 1960s, Zhile alsob
poinWing Wo posWZar arWisWic pracWices WhaW probe Whe naWXre of Whe hXman condiWion.b
bb
In Whese neZ Zorks, prodXced aW a Wime of inWense soliWXde and collecWiYe sWrXggle across Whe globe,b
ZYaYahera reWXrns Wo herself and Wo her dreams. Her parWicXlar process of alWernaWing painWing andb
prinWing resXlWs in images WhaW commXnicaWe comple[ emoWions in a pla\ of Wension and release.b
ZYaYahera esWablishes Whe base of Whese canYases ZiWh preparaWor\ skeWches, draZing from a poZerfXlb
YisXal YocabXlar\ comprising Zomen, her famil\, and shape-shifWing animals, in scenes boWh meWaphoricalb
and fanWasWical. The real concerns of members of her commXniW\ and dail\ life become siWXaWed in Wheb



larger dreamscape of her sXbconscioXs. These painWings represenW an efforW Wo Wranscend sXfferingb
WhroXgh indiYidXal pracWices of riWXal and deYoWion. As ZYaYahera sWaWes, ŁIW is me in Whe painWings.Ľ I canb
onl\ speak aboXW m\self.ł b1

bb
AgainsW a sWarr\ pXrple backgroXnd, a beasWŌparW bXll, parW dogŌlooms ominoXsl\ oYer WZo figXres. IWsb
presence is seen b\ Whe arWisW as a necessar\ eYil, embod\ing WhaW Zhich mXsW be baWWled and oYercome:b
iW is ŁWhe problem bXW also Whe solXWionł, in her Zords. In oWher Zorks, a soliWar\ cenWral figXre isb
simXlWaneoXsl\ repressed b\, and depicWed emerging from, a sXrroXnding groXp. In seYeral painWings sheb
makes Xse of inWricaWe paWWerns Waken from her oZn floral or classical ZimbabZean designs: a repeaWedb
scalloped edge is sWamped Xsing a block prinW across WZo differenW canYases, mingling ZiWh WranslXcenWb
red, green, orange, and pXrple inks. A Za[-resisW process foXnd in baWik We[Wiles is Xsed Wo reYealb
decoraWiYe elemenWs beneaWh la\ers of pigmenW and, in a neZ WechniqXe for Whe arWisW, Wo creaWe ab
YibraWing field of marks in her cosmic sXrroXnds.b
bb
Joining an inWimaWe process of self-reflecWion ZiWh her singXlar perspecWiYe, ZYaYahera, in Whe Zords ofb
cXraWor Gabi Ngcobo, Łspeaks of feeling boWh challenged b\ Whe differences in her XndersWanding ofb
spiriWXaliW\ and opWimisWic aboXW Whe recogniWion of a shared resisWance againsW Whe poZers WhaW haYeb
WhreaWened oXr hXmaniW\. ThroXgh her mindłs e\e ZYaYahera WransporWs Xs deeper and deeper WoZardsb
oXr WrXe selYes. YoX can escape bXW \oXłll alZa\s need Wo come back.ł b2

bb
b
PRUWia ZYaYaheUa Zas born in 1985 in JXrX, ZimbabZe. She cXrrenWl\ liYes and Zorks in Harare,b
ZimbabZe. She sWXdied aW Whe BAT VisXal ArWs SWXdio, NaWional Galler\ of ZimbabZe, from 2003 Wo 2005.b
She When receiYed a diploma in YisXal arWs from Harare Pol\Wechnic in 2006.b
bb
She has presenWed seYeral solo e[hibiWions ZiWh SWeYenson, Cape ToZn and JohannesbXrg (2014ŋ2019),b
and a solo e[hibiWion ZiWh Marc Fo[[ Galler\, Los Angeles (2017). The NaWional Galler\ of ZimbabZe,b
Harare, presenWed her solo e[hibiWion Under M\ Skin in 2010, and mosW recenWl\, Whe InsWiWXWe ofb
ConWemporar\ ArW Indian Ocean, PorW LoXis, MaXriWiXs, held her solo e[hibiWion Walk of Life in 2020. Sheb
Zas inYiWed Wo shoZ her Zork as parW of Whe ZimbabZean PaYilion e[hibiWion DXd]iro: InWerrogaWing Wheb
Visions of ReligioXs Beliefs aW Whe 55Wh Venice Biennale in 2013.b
bb
ZYaYaherałs Zork is held in Whe collecWions of Whe JohannesbXrg ArW Galler\; Minneapolis InsWiWXWe of ArW;b
NaWional Galler\ of ZimbabZe, Harare; PÒre] ArW MXseXm Miami; UniYersiW\ of Chicago BooWh School ofb
BXsiness; and Whe Weisman ArW MXseXm, Minneapolis, UniYersiW\ of MinnesoWa.b
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FRU all SUeVV eQTXiUieV, cRQWacWb
Sara Chan +44 20 3538 3165 sara@daYid]Zirner.com 
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