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DaYid ZZirner is pleased to present concXrrent e[hibitions of neZ Zork b\ the NeZ Yorkŋbased artistb
Josh Smith. On YieZ at the galler\łs London locationŌthe artistłs first presentation at DaYid ZZirnerb
LondonŌand at 69th Street in NeZ York, the shoZs Zill featXre a neZ groXp of paintings depictingb
empt\ streetscapes from a series that the artist began in March 2020. Reflecting on the e[perience ofb
creating these neZ Zorks dXring the 2020 pandemic, the artist Zrote the folloZing te[t.b

Mid-March, in the stXdio I Zas spending the neZ entirel\ free da\s messing aroXnd and Zondering Zh\ Ib
Zas doing painting at all. Ma\be then I stopped painting entirel\. I definitel\ started Zalking theb
neighborhoods aroXnd me. NeYer before ZoXld I or coXld I do this. Normall\, taking long Zalks Zas notb
something I coXld jXstif\ sqXee]ing into m\ da\s. Also, normall\, it is far too loXd and bXs\. Worst of all,b
the air is filth\. If \oX leaYe a ZindoZ open here, there is a la\er of black soot on the ZindoZsill at theb
end of the da\. It does not make sense to Zalk an\Zhere for no reason here. Itłs gross.b

Where I liYe and Zork, people shoXld not liYe. This is not a place for a happ\ life. This is an indXstrialb
area, Zhich gradXall\ tXrns into hard\ residential neighborhoods. AroXnd here there tends not to beb
man\ people oXt at all. When a person ZoXld appear on the hori]on, Ze ZoXld each take pains to aYoidb
each other.bb

The first groXp of 10 paintings Zas a sXrprise. I Zas not e[pecting to make an\thing. Then theseb
paintings came. The air Zas so clean. WithoXt all the cars and the people, I coXld look Xp and see Zherebb



b

I Zas. It Zas soft and not threatening. What I saZ calmed me doZn. I had not felt like that for 20 \ears.b
The colors, the edges, the relationships of things, appeared Zith clarit\.b

I paint in m\ stXdio as a Za\ to deal Zith all sorts of things. Also, if I am stressed oXt or am aYoidingb
doing something, then I erroneoXsl\ belieYe spending time painting is the onl\ thing I can jXstif\ doing.b
PreYioXsl\, I mostl\ Zorked at night. It takes a toll. Then Zhen COVID hit, becaXse I haYe had so mXchb
solitar\ free time and no looming deadlines, painting became a light and eas\ actiYit\. I changed. I Zas ab
neZ person. I Zas Zorking happil\ in the da\time. Like a kid ZoXld.bb

A feZ more Zeeks passed, Zhich I spent Xsing Xp the remaining 5-b\-4-foot stretchers I had in m\b
stXdio. (I had 20. The first 10 Zere featXred in the online presentation High As FXck, and the ne[t 10 areb
in London.) The paintings in London Zere made on fresh canYases, Zhile the first 10 Zere painted oYerb
Xnfinished paintings I had aroXnd m\ stXdio.b

The other large Zork in the London e[hibition came later.b

Ne[t, I had a stack of 12 7-b\-6-foot stretchers. This is a big si]e for me, and I am not Xsed to it. Itb
occXrred to me that these might be eas\ to scale Xp. Making large Zork is not m\ strong sXit andb
normall\ it does not feel natXral to me. There is too mXch effort inYolYed and the resXlt is far aZa\. Withb
eYer\thing I do Zith art, I need to make a step. Whether I go forZard or backZard, I need to changeb
something. With nothing at stake I decided to scale Xp the idea. With this t\pe of sXbject it Zorked rightb
aZa\. I did 6. Each one asked for another and then pXlled it along. The\ came oXt great. The scale Zasb
immersiYe and I Zas e[cited. These 6 paintings Zill be e[hibited UptoZn, in NeZ York, in September.b

So then there Zere 6 more at that si]e. B\ noZ it is JXl\. I pXlled oXt the other 6 and lined them Xp in ab
single roZ along a Zall. At 7 b\ 36 feet, the edges Zere nearl\ toXching. To tr\ something neZ, Ib
decided to make the edges of each image line Xp enoXgh that the si[ canYasses coXld read as one. Itb
Zas daXnting Zhat Zas in front of me. I started thinking aboXt Zhether or not this Zas Zorth attempting.b
Also, it Zas a lot of Zork, and at this point the thoXght of the labor Zas tiring me. The other thing thatb
had happened is that it became harder and harder to go oXtside. The pollXtion and the people Zereb
back. OXtside sXddenl\ Zas as bad as or Zorse than it alZa\s Zas. The Zorld oXtside Zas no longerb
inspiring me. I Zas once again being propelled b\ Zhat I Zas doing in the stXdio. This Zas difficXlt andb
crippling to feel m\ freedom and happiness constricting again. I Zill come back to this set of paintingsb
after the ne[t chaptersĽb

To tr\ to reset, I left the stXdio and spent a long Zeekend Zorking on monot\pes. Working Zith MaXriceb
Sanche] is alZa\s beneficial for me. The print shop is Zhere I go Zhen I am oXt of gas, need a change ofb
scener\, or Zhen I craYe being aroXnd someone nice and hardZorking. I like print shops. A health\ printb
shop projects an open-ended and inspiring sitXation. There, it does not take da\s or Zeeks to create ab
painting. MaXrice is standing at the press Zaiting and I Zant to finish so he can do his job. It is the sameb
as painting e[cept that I Zork flat and paint on tooth\ sheets of acetate, Zhich are moXnted to Ple[iglas.b
PlXs, I can finish stXff.bb

HoZeYer, these da\s Zere not good. Each little painting took me oYer an hoXr to make. UsXall\ thingsb
moYe fast oYer there. M\ disappointment made me tighter and tighter. As time passed each paintingb
and print became mXddier. An[iet\ preYented me from rela[ing into Zhat I Zas doing. The relatiYel\b
compact scale of the prints did not offer the e[pansiYe aXra that the large Zorks on canYas did. What Ib
Zas seeing as each impression Zas being pressed oXt Zas manic, tight, and stressed-oXt. This Zas theb b
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antithesis of hoZ these NY paintings began. What I Zas feeling those da\s Zas sadness and actXal fearb
that Zhat I had gained as an artist and as a person had disappeared. I no longer felt good. I Zas back tob
being good old depressed, stressed-oXt, and confXsed Josh. After Zeeks of thinking aboXt it, it is eYenb
more deYastating.bb

FortXnatel\, the monot\pes ended Xp e[plaining hoZ the paintings in m\ stXdio Zere piYoting. The\b
Xltimatel\ added another facet to the Zhole groXp of Zork I Zas making. I reali]ed that this Zas a neZb
period Zith these paintings. I Zas able to gain some looseness. NoZ the\ Zere coming from inside andb
projecting a different emotion. I accepted this and rela[ed into it. HopefXll\, I can displa\ some of theb
monot\pes in both the NY and the London e[hibition.b

When I retXrned to the stXdio I did feel better. At first, I Zas mostl\ relieYed jXst to be oXt of the printb
shop. That ended Xp being a long Zeekend of hard Zork. Then the benefits of m\ da\s Zith MaXriceb
started to come. Embracing the change that Zas taking place in the paintings Zas the ke\. It Zas ab
matter of learning to appreciate, rather than attempting to oYerride, the darker, more congested moodb
that Zas emerging. I let it go the Za\ it Zas going natXrall\. This Zas freeing.b

NoZ I ZoXld pXll paintings intermittentl\ and Zork on them on the easel. Each painting rotated betZeenb
time on the easel and then time back in the line Zith the others. What Zas deYeloping Zas a sort of cit\.b
In case the composite painting failed, I Zanted to be assXred each painting Zas strong indiYidXall\ asb
Zell. Therefore, each painting fXnctions on its oZn or in the groXp. In the end I felt that the 6 indiYidXalb
canYases coalesced into one large painting Zas the more poZerfXl statement.bb

This large painting (in 6 parts) Zill be shipped to London, to be e[hibited on the top floor, I belieYe.b

SXddenl\, Zithin these times there are three e[hibitions. The online e[hibition in the spring, and thenb
these tZo shoZs in the fall in London and NeZ York. It all feels strange. The online shoZ Zas inherentl\b
different and oXt of m\ comfort ]one. It Zas performatiYe and someZhat e[troYerted. It Zas not so mXchb
a painting e[hibition as it Zas a Zork of online art theater. The first 10 pandemic paintings Zere almostb
props. The\ Zere not displa\ed in an\ sort of Za\ (the\ Zere on m\ roof and on the internet onl\). Theb
tZo September galler\ shoZs are XnXsXal becaXse in real life, I Zill not be too inYolYed Zith them.b
Definitel\ not going to London, and the UptoZn NeZ York shoZ is also a bit inaccessible. Theb
strangeness is good. I need and craYe change. For noZ itłs good.b

 ŌJosh Smith, AXgXst 2020bb
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JoVh SmiWh is a NeZ Yorkŋbased painter Zho also Zorks Zith collage, scXlptXre, printmaking, and artistłsb
books. Since the earl\ 2000s, he has deYeloped a prolific and e[pansiYe bod\ of painting that emplo\sb
specific YisXal motifs as a means of e[ploring the potentialit\ of the painted sXrface.bb
b
Smith Zas born in 1976 in OkinaZa, Japan. His father Zas in the US Arm\, and his famil\ moYedb
freqXentl\, eYentXall\ settling in East Tennessee, Zhere the artist mostl\ greZ Xp. His Zork has beenb
presented in nXmeroXs solo e[hibitions at mXseXms and arts institXtions in the United States andb
abroad, inclXding the Bonner KXnstYerein, Bonn, German\ (2016); MXseo dłArte Contemporanea dibb
b
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Roma, Rome (2015); ZablXdoZic] Collection, London (2013); The Brant FoXndation Art StXd\ Center,b
GreenZich, ConnecticXt (2011); Centre dłArt Contemporain GenÑYe, GeneYa (2009); De Hallen Haarlem,bb
The Netherlands (2009ŋ2010); MXseXm Moderner KXnst StiftXng LXdZig Wien (mXmok), Vienna (2008);b
and ScXlptXreCenter, Long Island Cit\, NeZ York (2004).b
 
Smithłs Zork has also been inclXded in important groXp e[hibitions, sXch as ForeYer YoXng ŋ 10 Yearsb
MXseXm Brandhorst, MXseXm Brandhorst, MXnich (2019ŋ2020); TroXble in Paradise: Collection Rattanb
Chadha, KXnsthal Rotterdam (2019); Artistic Toolbo[: 1989ŋ2017, KXnsthalle Wien, Vienna (2017);b
Painting 2.0: E[pression in the Information Age, Zhich opened at the MXseXm Brandhorst, MXnich, andb
traYeled to the MXseXm Moderner KXnst StiftXng LXdZig Wien (mXmok), Vienna (2015ŋ2016); Theb
ForeYer NoZ: Contemporar\ Painting in an Atemporal World, The MXseXm of Modern Art, NeZ Yorkb
(2014ŋ2015); The Painting Factor\: Abstraction after Warhol, The MXseXm of Contemporar\ Art, Losb
Angeles (2012); ILLUMInations, the central e[hibition at the 54th Venice Biennale (2011); and Theb
Generational Triennial: YoXnger Than JesXs, NeZ MXseXm, NeZ York (2009).b

Smithłs Zork is held in nXmeroXs international pXblic collections inclXding The Broad, Los Angeles;b
Carnegie MXseXm of Art, PittsbXrgh; Centre Georges PompidoX, Paris; Moderna MXseet, Stockholm;b
MXsÒe dłart contemporain de MontrÒal; The MXseXm of Modern Art, NeZ York; MXseXm Modernerb
KXnst StiftXng LXdZig Wien (mXmok), Vienna; and the Whitne\ MXseXm of American Art, NeZ York.b
Smith has liYed and Zorked in NeZ York since 1998. The artist has been represented b\ DaYid ZZirnerb
since 2017. These concXrrent presentations in London and NeZ York are his second solo shoZsb
presented Zithin the galler\łs spaces. His first e[hibition, Emo JXngle, took place at the galler\łs 519,b
525, and 533 West 19th Street locations in NeZ York in 2019, and is accompanied b\ an e[hibitionb
catalogXe pXblished b\ DaYid ZZirner Books that Zas released in September 2020. High As FXck, theb
artistłs Offsite e[hibition, Zas presented from Ma\ 21 to JXne 21, 2020, on DaYid ZZirner Online.b
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