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Monika Sprüth and Philomene Magers are pleased to present the first solo exhibition by Thomas Demand at
the Berlin gallery. On display are the new film project and a group of current photographic works by the artist.

Pacific Sun (2012) is the central focus of the exhibition and is the artist's most elaborate and ambitious film
project up to now. Already in several film works such as Tunnel (1999) or Rolltreppe / Escalator (2000),
Demand concerned himself with complex constructions of reality by creating a temporal movement by means
of tracking shots and animations within his paper models. The two-minute-long film Pacific Sun is based on a
video clip on YouTube showing the footage of a surveillance camera from the dining room of a cruise ship
during turbulent sea conditions. The pieces of furniture — tables, chairs, cabinets, cutlery, and even a
sideboard — begin to move through the space from one side to the other, as if guided by an invisible force.
Demand reconstructed the interior space and objects out of paper on a scale of 1:1 and, together with a twelve-
member team of animators, reenacted the exact choreography of the incident and photographed every minimal
movement of the objects. This gave rise to 2,944 images which were combined into a continuous film
sequence. The neutralized design of the interior space directs the focus above all onto the physical dynamism
as well as the falling movement of the individual objects. In spite of the spatial illusion, which does not convey
an impression that the images are real, the viewer is nonetheless disoriented and unsettled by the temporal
drama and the narrative course of an incipient catastrophe. Arising simultaneously in the viewer is a strange
fascination with the complex choreography of the participating objects.

In addition to the film, Demand is presenting a series of photographs that make reference to press photos
which are to some extent still a part of the most recent reportage. Vault (2012) is based on photographs of a
strongroom concealed beneath the Paris gallery of the art dealer Guy Wildenstein, in which the police
discovered more than thirty missing and embezzled paintings. In the photos published by the press, the
pictures are leaned against walls and shelves in various stackings and reveal only their back sides, and thereby
their objecthood. In his spatial view, Demand pointedly emphasizes the formal correspondence between the
steel beams in the cellar storeroom and the hoarded pictures, which reveal themselves to be framings within
framings. While the preliminary investigation of the gallery proceeds further, Demand's work may also be
interpreted with regard to the current debate concerning the storage of extensive segments of the
Gemäldegalerie in Berlin.

The photograph Filiale (2012) features a storage room in another form in its reference to the images conveyed
by the media of empty shelves in the Schlecker shops throughout Germany. Demand extends his focus past
this symbol of the bankruptcy of the Schlecker enterprise onto the social significance possessed by the image
of missing commodities set against the background of the promises of the free market economy.
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In Kontrollraum / Control Room (2011), the artist turns his attention to the interior view of the control room of
the atomic reactor Fukushima in Japan, shortly after the earthquake and the evacuation of the workers. In this
tightly organized spatial structure, with its control buttons and display panels, the only indications of the
catastrophe are the plastic ceiling segments which have become unfastened. The discrepancy between spatial,
functional order and the intrusion of an uncontrollable force may be read as a metaphor for the fragility of the
perception of reality in itself. Precisely this aspect of mutability, which becomes perceptible in situations before
or after an event of far-reaching consequences, is characteristic of the works of Thomas Demand.

Thomas Demand pursues an ongoing interest in the media of sculpture, photography, and architecture, which
he combines in his works in a complex manner. In his filmic and photographic works, he presents reduced
inconographies of historically significant spaces and the events occurring in them, which insert themselves into
cultural memory through images conveyed by the media. Proceeding from these visual patterns, the artist
builds space-encompassing, original-sized models out of fragile materials such as paper or cardboard. He
illuminates them with a clear, sharply focused handling of light and photographs them with a large-format
camera; afterwards he destroys the models to save space, and thereby accentuates the ephemeral duration of
the objects, which remains perceptible in the photographs. Demand's photographs, to which he assigns simple,
generalized titles, actively challenge the memory of the viewer by reconstructing traces and indications of
decisive and in some cases dramatic events. Thus motifs of his works have included the Oval Office of the
American president (Presidency, 2008), the Stasi headquarters after they were stormed (Büro / Office, 1995),
and the bathtub in which the German politician Uwe Barschel died (Badezimmer / Bathroom, 1997). In his
photographs, he links historical events with the capacity of certain architectural works for representing social
utopias and the endeavor to effect changes just as for announcing danger or menace. The artisanal precision
of the models leaves the artificiality of the images always visible: As frozen still lifes, they develop varying
perceptions of reality and leave the viewer space for his own interpreting and imagining.

Thomas Demand lives in Berlin and Los Angeles. He has presented his works during recent years in a variety
of international solo exhibitions, such as at the Kunsthaus Bregenz (2004), the Museum of Modern Art, New
York (2005), the Serpentine Gallery, London (2006), the Hamburger Kunsthalle, Hamburg (2008), the Neue
Nationalgalerie, Berlin (2009-2010), as well as the Museum Boijmans van Beuningen, Rotterdam (2010). This
year he has realized, among others, extensive individual projects at Nottingham Contemporary, Nottingham,
Kaldor Public Arts Projects #25, Sydney, and the Museum of Contemporary Art Tokyo; this last project is also
on display at the Victoria Art Gallery, Melbourne. Moreover, Pacific Sun forms a part of this year's Toronto
International Film Festival.

Sprüth Magers Berlin will also be concurrently presenting the solo exhibition 2  by Gary Hume.

For further information and press enquiries please contact Silvia Baltschun
(sb@spruethmagers.com).

Opening reception: 07.06.2012, 6 - 9 pm
Hours: Tue - Sat, 11 am - 6 pm
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Thomas Demand

Biografie / Biography

geboren / born 1964 in Munich, D
lebt und arbeitet / lives and works in Berlin, D

Ausbildung / Education

1987-1990 Akademie der Bildenden Künste, Munich, D
1990-1992 Staatliche Kunstakademie Düsseldorf, Düsseldorf, D
1993-1994 Goldsmith's College, London, GB

Auszeichnungen, Stipendien und Preise / Awards, Fellowships and Grants

2010-2011 Scholarship Getty Research Institute, Los Angeles
2003 Rencontres d’Arles Award
1998 DG-Bank Award for Artistic Photography
1997-1998 Schmidt-Rottluff Laureate for Fine Arts
1997 Villa Massimo, Rom (beginning of the scholarship 2003)
1997 Award of the Regional Capital of Munich for Photography
1996 Culture Laureate of the Association of German Industry
1996 Krupp von Bohlen Halbach Award for Contemporary Photography
1995 Kunstfonds, Bonn, D
1995 Scholarship of the Bavarian State for New York
1994 DAAD Foreign Exchange Scholarship, London
1993 Cité des Arts, Paris

Dauerhafte Installationen (Auswahl) / Selected permanent installations

2011
Metzler-Saal, Städel Museum Frankfurt, D

Einzelausstellungen (Auswahl) / Selected solo exhibitions

2012
Sprüth Magers, Berlin, D
'Animations', Des Moines Art Center, Des Moines, USA
'Model Studies', Esther Schipper, Berlin, D
Museum of Contemporary Art, Tokyo, JP (C)
'The Dailies', Sprüth Magers, London, GB
'The Dailies', Kaldor Public Art Project #25, Commercial Travellers’ Associaton, MLC Centre, 
Sydney, AUS (C)
'Model Studies', Nottingham Contemporary, Nottingham, GB



2011
PKM Gallery, Seoul, ROK (C) 
'La carte d’après nature', Matthew Marks Gallery, New York, USA 

2010
'La carte d’après nature', Nouveau Musée National de Monaco, Monaco, MC 
'Nationalgalerie', Museum Boijmans van Beuningen, Rotterdam, NL (C)

2009 
'Nationalgalerie', Neue Nationalgalerie, Berlin, D (C)
'Presidency. Embassy', MUMOK, Museum Moderner Kunst, Vienna, A 
'Dailies', Centro Cultural Usina do Gasometro, Porto Alegre, BR 
'Thomas Demand', Helga de Alvear, Madrid, E

2008 
'Presidency', Monika Sprüth Philomene Magers, London, GB 
'Camára', Fundación Telefónica, Madrid, E (C)
'Camera', Hamburger Kunsthalle, Hamburg, D  
'Black Label', Center for Contemporary Art, Kitakyushu, J (C)

2007 
'Processo Grottesco/Yellowcake', Fondazione Prada, Isola di Giorgio Maggiore, Venice, I (C)
Taka Ishii Gallery, Tokyo, J
303 Gallery, New York, USA 
Salzburger Festspiele, Haus für Mozart, Salzburg, A 
'L’esprit d’Escalier', Irish Museum of Modern Art, Dublin, IRL

2006 
Serpentine Gallery, London, GB (C)
'Max Beckmann und Thomas Demand', Museum für Moderne Kunst, Frankfurt am Main, D 
(C)
'Tunnel', Musée d’Art contemporain, Montreal, CDN 
Galerie Esther Schipper, Berlin, D 
Regen Projects, Los Angeles, USA

2005 
Victoria Miro Gallery, London, GB 
Museum of Modern Art, New York, USA (C)

2004 
'Phototrophy', Kunsthaus Bregenz, A (C)
German Pavillion São Paolo Biennale, São Paolo, BR (C)
303 Gallery, New York, USA

2003 
Louisiana Museum of Modern Art, Humlebaek, DK (C)
Galeria Helga de Alvear, Madrid, E
Taka Ishii Gallery, Tokyo, J
Dundee Contemporary Arts, Dundee,GB (C)



2002 
Städtische Galerie im Lenbachhaus, Munich, D (C)
Castello di Rivoli, Turin, I (C)
SITE, Santa Fe, New Mexico, USA (C)
Hof, Schipper & Krome, Berlin, D

2001 
Aspen Art Museum, Aspen, Colorado, USA (C)
De Appel Foundation, Amsterdam, NL (C)
Thomas Demand and Caruso/StJohn, Pallazzo Pitti, Florence, I 
Art Pace, St. Antonio, Texas, USA (C)
'Report', Sprengel Museum, Hanover, D (C)
303 Gallery, New York, USA

2000 
Fondation Cartier, Paris, F (C)
Victoria Miro Gallery, London, GB 
Galerie Peter Kilchmann, Zurich, CH 
Galerie Monika Sprüth, Cologne, D

1999 
'Tunnel', Art Now 17, Tate Gallery, London, GB
1998 
Kunsthalle Zürich, Zurich, CH (C)
Kunsthalle Bielefeld, Bielefeld, D (C)
303 Gallery, New York, USA
Galerie Monica de Cardenas, Milan, I  
Schipper & Krome, Berlin, D

1997 
Galerie Monika Sprüth, Cologne, D 
Victoria Miro Gallery, London, GB
Centre d’Art contemporain de Vassivière en Limousin, F

1996 
Galerie de l’Ancienne Poste, Calais, F (C)
Galerie Tanit, Munich, D 
Max Protetch Gallery, New York, USA 

1995 
Victoria Miro Gallery, London, GB

1994 
Galerie Tanit, Cologne, D

1992 
Galerie Tanit, Munich, D 



Gruppenausstellungen (Auswahl) / Selected group exhibitions

2012
'Primer Acto', Museo Tamayo de Arte Contemporáneo, Mexico City, MX (current)
'Common Ground', 13th International Architecture Exhibition, Venice, I (current)
'Tales of the City', Gallery of Modern Art, Glasgow, GB
'Utopia/Dystopia: Construction and Destruction of Photography and Collage', The Museum of 
Fine Arts, Houston, USA
'German Photography 1960 – 2012: A Survey', Ben Brown Fine Arts, Hongkong, 
'Lost Places', Kunsthalle Hamburg, D (current)
'Atelier + Küche = Labore der Sinne', Marta Herford, Herford, D (current)
'Making History', RAY 2012, Museum für Moderne Kunst, Frankfurt am Main, D
'An Orchestrated Vision', St. Louis Art Museum, St. Louis, USA
'Lifelike', Walker Art Center, Minneapoli; Blanton Museum of Art, Austin; New Orleans 
Museum of Art, USA
'Ashes and Gold. A World’s Journey', Marta Herford, Herford, D
'Common Ground', 13th Venice Biennale, Venice, I

2011
'Photography Calling', Sprengel Museum, Hannover, D
'Die Erfindung der Wirklichkeit', Gallery of the Academy of Art, Düsseldorf, D
'Kunst macht Schule', Kunsthalle Darmstadt, D
'September 11', MoMA PS1, New York, USA 
'Precarious Worlds: Contemporary Photography from Germany', Mildred Kemper Lane Art 
Museum, St. Louis, USA
'No substitute', Glenstone, Potomac, USA
'Photosensitive: Contemporary Photography from the Schaufler Schaufler Collection', 
Schauwerk Sindelfingen, D
'Two Collectors: Thomas Olbricht und Harald Falckenberg', Deichtorhallen, Hamburg, D
'20 Years of Presence, MMK 1991-2011', MMK Museum für Moderne Kunst, Frankfurt am 
Main, D
'New Contemporary Galleries Featuring the John Kaldor Family Collection, Art Gallery of 
New South Wales, Sydney, AU
Fondazione Prada_Ca’ Corner della Regina, Venice, I
'Deutsche Börse Photography Prize, Ambika P3, London, GB
'Contemporary Magic: A Tarot Deck Art Project', Andy Warhol Museum, Pittsburgh, USA
'Things are Queer, Highlights der Sammlung UniCredit, Marta Herford Exposed: Voyeurism, 
Surveillance and the Camera', Walker Art Center, Minneapolis, USA

2010
'Realismus. Das Abenteuer Wirklichkeit. Courbet – Hopper - Gursky', Kunsthalle Emden, 
Emden, D Travelled to: Hypokulturstiftung, Munich, D; Kunsthalle Rotterdam, Rotterdam, NL
'The Mori Art Project', Tokyo, J
'The Walls are Talking: Wallpaper, Art and Culture', The Whitworth Art Gallery, Manchester, 
GB
'Täuschend Echt. Die Kunst des Trompe l’Œuil', Bucerius Kunstforum, Hamburg, D
'Global Design', Museum für Gestaltung, Zurich, CH
'Haunted: Contemporary Photography / Video / Performance', Solomon Guggenheim 
Museum, New York, USA
'Julia Stoschek Collection: I want to see how you see', Deichtorhallen Hamburg, Hamburg, D
'Voyeurism, Surveillance and the Camera since 1870', Tate Modern, London, GB; Travelled 



to: San Francisco Museum of Modern Art, San Francisco, USA
'Zu(m) Tisch. Meisterwerke aus der Sammlung Ludwig von der Antike bis Picasso, von Dürer 
bis Demand', Galerie Ludwig Schloß Oberhausen, Oberhausen, D
SITE Santa Fe Eight International Biennial, SITE Santa Fe, USA
'A Moving Plan B, Chapter One', Drawing Room, London, GB
'People meet in Architecture', Architecture Biennale, Venice, I

2009
2nd Bienal del fin del mundo, Ushuaia, RA
'Waiting for Video: Works from the 1960s to Today', National Museum of Modern Art, Tokyo, J 
'Extended', Sammlung Landesbank Baden-Württemberg, ZKM Zentrum für Kunst und 
Medientechnologie Karlsruhe, Karlsruhe, D
'The Vague Terrain: Analogues of Places in Contemporary Photography', The FLAG Art 
Foundation, New York, USA
'15 Jahre Sammlung Wolfsburg. Gegen den Strich', Kunstmuseum Wolfsburg, Wolfsburg, D
'The DLA Piper Series: This is Sculpture', Tate Liverpool, Liverpool, D
'Incidental Affairs', Suntory Museum, Osaka, J
'Yellow and Green', MMK Museum für Moderne Kunst, Frankfurt am Main, D
'The Russian Linesman', The Hayward Gallery, South Bank Centre, London, GB
'Manipulating Reality', Fondazione Palazzo Strozzi, Firenze, I
Event Horizon, Walker Art Center, Minneapolis
'Slash: Paper Under the Knife', MAD Museum of Arts an Design, New York, USA
'MOCA’S First 30 Years', MOCA Museum of Contemporary Art, Los Angeles, USA
'Industrial. Light. Magic', Goethe Institut, New York, USA
'The Reach of Realism', MOCA Museum of Contemporary Art, North Miami, USA

2008
'Questioning History, The Past in the Present', Nederlands Fotomuseum, Rotterdam, NL
'Reality Check', The Metropolitan Museum of Art, New York, USA
'Don’t Let Me Be Misunderstood', World Class Boxing, Miami, USA
'What You See Is What You Get', Centre national de l’audiovisuel, Luxemburg, LUX  
'Untitled (Vicarious) Photographing the Constructed Object', Gagosian, New York, USA 
11th Biennale Architecture, Belgian Pavillion, Venice, I
'Interieur / Exterieur, Wohnen in der Kunst', Kunstmuseum Wolfsburg, Wolfsburg, D
7th Gwangju Biennale, Gwangju, Korea 
'Troubled Waters', Sempergalerie am Zwinger, Dresden, D
'Real. Fotografien aus der Sammlung der DZ Bank', Städel Museum Frankfurt, Frankfurt, D
'Spiegel Geheimer Wünsche', Kunsthalle Hamburg, Hamburg, D
'WAR&ART', Kyoto University of Art and Design, Kyoto, J
'The Same River Twice: Part 1', Institute of Modern Art, Brisbane, GB

2007
'I can only see things when I move', Kupferstich-Kabinett, Dresden, D
'The Office', Tanya Bonakdar Gallery, New York, USA
'If Everybody Had an Ocean: Brian Wilson, an Art Exhibition', Tate St. Ives, St. Ives, F
'Brian Wilson: une exposition artistique', Musee d’Art Contemporain, Bordeaux, F
'MUDAM Guest House 07', Musee D’Art Moderne Grand-Duc Jean, Luxemburg, LUX  
Guggenheim Collection, National Gallery, Victoria, AUS  
'FLASHCUBE', Leeum Samsung Museum, Seoul, ROK
'Reality Bites – Kunst nach dem Mauerfall', Stiftung Opelvillen, Rüsselsheim, D
'cross-border Fotografie und Videokunst', Kunstmuseum Stuttgart, Stuttgart, D
'From the Earth to the Moon: Metaphors for Travel (Part II)', Castello di Rivoli, Turin, I



'Airs de Paris', Centre George Pompidou, Paris, F
'RAUM. Orte der Kunst', Akademie der Künste, Berlin, D
'Reality Bites', Mildred Lane Kemper Art Museum, St. Louis, USA
'Spectacular City', NRW-Forum Kultur und Wirtschaft, Dusseldorf, D
'mondi possibili', Galerie Sprüth Magers, Cologne, D
'all hawaii eNtrées / luNar reGGae', IMMA Museum of Modern Ireland, Dublin, IRL

2006
'Der Blaue Reiter im 21. Jahrhundert', Lenbachhaus München, Munich, D
6th Shanghai Biennale, Hyper Design, Shanghai, RC
'Spectacular City', Netherlands Architecture Insitute, Rotterdam, NL
'Out of Place', The New Art Gallery, Walsall, GB
'Wrong', Galerie Klosterfelde, Berlin, D
'ArchiSculpture', Kunstmuseum Wolfsburg, Wolfsburg, D
Emanuel Hoffmann-Stiftung, Werkgruppen und Installationen, Kunstmuseum Basel, 
Basel, CH
'Werke aus der Sammlung Olbricht', Neues Museum Weserburg, Bremen, D
'Surprise, Surprise', Institute of Contemporary Arts, London, GB
'The Studio', The Hugh Lane Gallery, Dublin, IRL 
'Constructing new Berlin', Phoenix Art Museum, Phoenix, USA
'Zwischen Wirklichkeit und Bild', National Museum of Modern Art, Kyoto / Osaka, J

2005
'Post Modellismus', Galerie Krinzinger, Vienna, A
'Zwischen Wirklichkeit und Bild', National Museum of Modern Art, Tokyo, J 
'Thank you for the Music', Galerie Sprüth Magers, Munich, D
'Landscape in the new Millenium', Museum of Contemporary Art, Cleveland, USA 
'Nach Rokytnik. Die Sammlung der EVN', Museum Moderner Kunst Stiftung Ludwig, 
Vienna, A 
'Bidibidobidiboo', Fondazione Sandretto Re Rebaudengo, Turino, I
'Very early pictures', Luckman Gallery, Los Angeles, USA
'Multiple Räume: Park', Kunsthalle Baden-Baden, Baden-Baden, D
'Das verlorene Paradies', Opelvillen, Rüsselsheim, D
'Monuments for the USA', Wattis Institute for Contemporary Arts, San Francisco, USA
'Monuments for the USA', Gallery White Columns, New York, USA
'After the Fact', Tullie House, Carlisle, GB 
'Kunst und Pressebild nach 1945', Kunstmuseum Basel, Basel, CH
'Paysages: Constructions & Simulations', Casino Luxemburg, Luxemburg, LUX 
'Atlantic & Bukarest', Kunstmuseum Basel, Basel, CH

2004
'Prekärer Realismus zwischen Melancholie und Komik', Kunsthalle Wien, Vienna, A
'Die Zehn Gebote', Deutsches Hygiene-Museum, Dresden, D
'ARCHIsculpture', Fondation Beyeler, Basel, CH
'Berlin/Moskau – Moskau/Berlin', Staatliches Historisches Museum, Moscow, RUS
'Memory and Landscape', La Casa Encendida, Madrid, E 
'Jede Fotografie ein Bild', Pinakothek der Moderne, Munich, D
'Sculptural Sphere', Sammlung Goetz, Munich, D

2003
'The Office', The Photographers’ Gallery, London, GB
'Adorno', Kunstverein Frankfurt, Frankfurt am Main, D



'Berlin/Moskau – Moskau/Berlin', Martin-Gropius-Bau, Berlin, D
50. Biennale di Venezia, Venice, I
'Archive and Simulation', Centro Cultural de Bélem, Lisbon, P
'Zeitgenössische Deutsche Fotografie', Museum Folkwang, Essen, D
'Horizonte', museum franz gertsch, Burgdorf / Bern, CH
'La Photographie Allemande', Galerie Art & Public, Geneva, CH
'Imperfect Innocence', The Debra and Dennis Scholl Collection, Contemporary Museum 
Baltimore and Palm Beach Institute of Contemporary Art, Lake Worth, USA
'Edén', Antiguo Colegio de San Ildefonso, Mexico City, MEX
'Re-Produktion 2', Galerie Georg Kargl, Vienna, A

2002
3rd Taipei Biennale, Taipei, SGP
Arts Museum, Taipei, SGP
'Andere Räume', Kunstverein Hamburg, Hamburg, D
'Screen Memories', Contemporary Art Center and Art Tower, Mito, J
'Balsam-Exhibition der Fussballseele', Helmhaus, Zurich, CH
'non-places', Frankfurter Kunstverein, Frankfurt am Main, D
'Pictures', Greene Naftali Gallery, New York, USA
'Trade', Nederlands Foto Institut, Rotterdam, NL 
'In Szene gesetzt', Museum für Neue Kunst and ZKM – Zentrum für Kunst und 
Medientechnologie, Karlsruhe, D

2001
'La Natura della Natura Morta', Galleria d’Arte Moderna, Bologna, I
'Televisions', Kunsthalle Wien, Vienna, A
'Und keiner hinkt', Kurhaus Kleve, D; Travelled to: Kunsthalle Düsseldorf, Dusseldorf, D
'Ich bin mein Auto', Kunsthalle Baden-Baden, Baden-Baden, D
Connivence – 8. Biennale de Lyon, Lyon, F 
'Trade', Fotomuseum Winterthur, Winterthur, CH
'Mirror’s Edge', Tramway, Glasgow, IRL; Travelled to: Exhibition Hall, Charlottenborg, DK
'Inside House', Musée d’Art Moderne, Orléans, F
'Public Offerings', Museum of Contemporary Art, Los Angeles, USA
'Tempted to Pretend', Kunsthalle Kaufbeuren, Kaufbeuren, D
'Tracking', CCA Wattis Institute for Contemporary Arts, San Francisco, USA
'Big nothing', Kunsthalle Baden-Baden, Baden-Baden, D

2000
'Les rumeurs urbaines / Urban Rumours', FriArt, Fribourg, CH
'Vision and Reality', Louisiana Museum of Modern Art, Humlebæk, S
'Perfidy', La Tourette, L’Arbresle, F
'Mirror’s Edge', Vancouver Art Gallery, Vancouver, CDN; Travelled to: Castello di Rivoli, 
Turin, I 
'Clip City / City Vision', Media City Seoul, Seoul, ROK
'Die scheinbaren Dinge', Haus der Kunst, Munich, D
'Négociations', CRAC Centre Regional d’Art Contemporain, Sète, F
'Deep Distance', Kunsthalle Basel, Basel, CH
'Cruce de Caminos / Crossroads', Communidad de Madrid, Madrid, E
'Supermodel', MoCA Museum of Modern Art, North Adams, USA
'La forma del mondo / la fine del mondo', Padiglione d`Arte Contemporaneo, Milan, I
'Age of Influence', Museum of Contemporary Art, Chicago, USA



1999
'Grosse Illusionen – Demand, Gursky, Ruscha', Kunstmuseum Bonn, Bonn, D
'Mirror’s Edge', BildMuseet, Umeå, S
'Wohin kein Auge reicht', Deichtorhallen Hamburg, Hamburg, D
'Reconstructing Space', Architectural Assiocation, London, GB 
'Anarchitecture', De Appel Stichting, Amsterdam, NL 
'Contemplating Pollock', Victoria Miro Gallery, London, GB
'Objects in the Rear Mirror ...', Galerie Max Hetzler, Berlin, D
'Kraftwerk Berlin', Aarhus Kunstmuseum, Aarhus, DK
'Children of Berlin', P.S.1, New York, USA
'53rd Carnegie International 1999/2000', Carnegie Museum of Art, Pittsburgh, USA
'Can you hear me?', 2nd Ars Baltica Triennal of Photography, Kiel, D

1998
'The End is The Beginning', Bricks & Kicks, Vienna, A
'Heaven', P.S.1, New York, USA
'View One', Mary Boone Gallery, New York, USA
'exterminating Angel', Galerie Ghislaine Hussenot, Paris, F
'Artificial', Museu d´Art Contemporani, Barcelona, E
'Vollkommen gewöhnlich', Kunstverein Freiburg, Freiburg, D
Citibank Photography Prize 97/98, The Photographers’ Gallery, London, GB
11th Biennale of Sydney, Sydney, AUS 
1. Berlin Biennale für zeitgenössische Kunst, Berlin, D
'Site Construction', South London Gallery, London, GB
DG Bank-Preis für künstlerische Fotografie, Kunstverein Frankfurt, Frankfurt am Main, D

1997
'Elswhere', Carnegie Museum of Art, Pittsburgh, USA 
'Stills: emerging photography in the 90’s', Walker Art Center, Minneapolis, USA
'Positionen künstlerischer Photographie in Deutschland seit 1945', Berlinische Galerie im 
Martin-Gropius-Bau, Berlin, D
Kunstpreis Bremen und Kunstpreis Böttcherstraße, Bremen 
'Demand / Ketter', Galerie Peter Kilchmannn, Zurich, CH
'Transit', Ensba – École nationale supérieure des beaux-arts, Paris, F
'Une Minute Scenario', Le Printemps de Cahors / Fondation Cartier, Cahors, F
'The Set-Up: Demand, Crewdson, Morimura', Galerie Barbara Farber, Amsterdam, NL
'Defamiliar', Regen Projects, Los Angeles, USA
'Making it real', The Aldrich Museum of Contemporary Art, Ridgefield, USA
'Broken Home', Greene-Naftali Gallery, New York, USA
'The Spiral Village', Bonnefantenmuseum, Maastricht, NL

1996
'New Photography', Museum of Modern Art, New York, USA
'Campo 6: The Spiral Village', Galleria Civica d’arte contemporaneo, Turin, I
'Raumbilder – Bildträume', Museum Folkwang, Essen, D
'Passion privée', Musée d’Art Moderne de la Ville de Paris, Paris, F
'Prospect 96', Kunstverein Frankfurt, Frankfurt, D
'Ritratti di interno', Studio la Citta, Verona, I
'Fotografia nell’arte tedesca contemporanea', Galleria Gian Ferrari, Milan, I
'Radical Images', Steiermärkisches Landesmuseum Joanneum, Graz, A



1995
'le paysage retrouvé', Galerie Renos Xippas, Paris, F
'Ars Viva 1995 – Thomas Demand, Wolfgang Tillmanns, Barbara Probst und Jochen 
Lempert', Kunstverein Frankfurt, Kunsthalle Nürnberg, Anhaltinische Gemäldegalerie, 
Dessau, D
'Herbert Hamak, Thomas Demand et Stephen Dean', Galerie Renos Xippas, Paris, F
'Ulrich Meister und Thomas Demand', Galerie Christian Gögger, Munich, D
'Morceaux Choisis', Magasin-Centre National d´Art Contemporain de Grenoble, Grenoble, F

1994
'Scharf im Schauen', Haus der Kunst, Munich, D

1991
'Quellen und Ergänzungen', Galerie der Künstler, Munich, D

1990
'Gezweigt in sieben Mosigwellen', Galerie Löhrl, Mönchengladbach, D

(C) = Catalogue available



Thomas Demand

Bibliographie / Bibliography

Bücher und Kataloge / Books and catalogues

2012
'Demand, Thomas', Tokyo: Kodansha.
'Demand, Thomas. The Dailies', London: Mack Publishing House.
'Demand, Thomas. Executive. Von Poll zu Presidency', Cologne: Walther König. 

2011
Celant, Germano: 'Thomas Demand', Fondazione Prada_Ca’, Corner della Regina, 
exhibition catalogue, pp. 209-217.
'Demand, Thomas. Model Studies’, Madrid /London: Ivory Press. 
Demand, Thomas/ Kittelmann, Udo (Ed.): 'Nationalgalerie. How German is it?', Berlin: 
Suhrkamp Verlag.

2010 
Demand, Thomas: 'La Carte D’Après Nature, Thomas Demand', exhibition catalogue, 
Nouveau Musée National de Monaco.
Beccaria, Marcella/ Volpato, Elena (eds.): 'Ten Years and Beyond', Berlin: Archiv Books, 
p. 202.

2009 
Bonham-Carter, Charlotte/ Hodge, David (ed.): 'The Contemporary Art Book', London: 
Carlton Publishing Group, p. 60.
Godfrey, Mark: 'Nationalgalerie', Nationalgalerie, Thomas Demand, exhibition catalogue, 
Neue Nationalgalerie, Berlin, pp. 1-12.
Kenjin, Ishioka/ Mika, Kuraya, (ed.): 'Waiting for Video: Works From the 1960s To Today', 
Tokyo: The National Museum of Modern Art, pp. 62-63.
Kittelmann, Udo (ed.): 'Thomas Demand - Nationalgalerie', exhibition catalogue, Neue 
Nationalgalerie Berlin, Göttingen: Steidl Mack.
Obrist, Hans Ulrich (ed.): 'Thomas Demand und die Nationalgalerie. A Conversation About 
the Exhibition with Hans Ulrich Obrist', Berlin, Cologne: Walther König.
Seyfarth, Ludwig: 'Thomas Demand. Welt ohne Spuren', in: Lutz Casper, Gregor Jansen 
(eds): 'Extended. Collection Landesbank Baden-Württemberg', exhibition catalogue, 
Heidelberg: Kehrer Verlag, pp. 76-86.

2008 
Bechtler, Christina (ed.): 'Art, Fashion, and Work for Hire. Thomas Demand, Peter Saville, 
Hedi Slimane, Hans Ulrich Obrist and Christina Bechtler in Conversation', Kunst und 
Architektur im Gespräch, Wien/ New York: Springer-Verlag.
Celant, Germano (ed.): 'Thomas Demand. Processo Grottesco and Thomas Demand.', 
Yellowcake, Milan: Fondazione Prada, Progetto Prada Arte.
Celant, Germano (ed.): 'Unveiling the Prada Foundation', Milan: Prada Foundation.
Demand, Christian: 'Tavern/Klause: One Moral Outrage', Cámara, Fundación Telefónica / 
PHOTOESPANA, Madrid: La Fábrica.
Gunning, Tom: 'Thomas Demand and the Trick of Time an Space', Cámara, exhibition 
catalogue, Fundación Telefónica / PHOTOESPANA, Madrid: La Fábrica.



Mah, Sérgio: ‘The Attentive Spectator', Cámara, exhibition catalogue, Fundación Telefónica / 
PHOTOESPANA, Madrid: La Fábrica.
Mah, Sérgia: 'Thomas Demand', catalogue, Lugar/ Place. PHOTOESPANA, Madrid: La 
Fábrica, pp. 70-79.
Pack, Christina: ‘Dinge. Alltagsgegenstände in der Fotografie der Gegenwartskunst’, Berlin: 
Gebr. Mann Verlag, pp. 166-196.
Shteyngart, Gary: 'Emergency Operations' Cámara, exhibition catalogue,  Fundación 
Telefónica / PHOTOESPANA, Madrid: La Fábrica.

2007 
Baer, Ulrich: 'End of a World: On Thomas Demand's Photography',  in: 'Thomas Demand. 
L'Esprit D'Escalier', exhibition catalogue, Irish Museum of Modern Art Dublin, Cologne: 
Walther König Verlag.
Bonini, Carlo: 'The Nigergate. Rome-Washington-Baghdad. The Road to the War in Iraq', in: 
'Thomas Demand. Yellowcake', exhibition catalogue, Fondazione Prada, Milan: Progetto 
Prada Arte.
Butis Butis (ed.): 'Stehende Gewässer. Medien der Stagnation', Zürich/Berlin: Diaphanes.
Eggers, Dave: 'Fictional Episodes from the Life of Thomas Demand', in: 'Thomas Demand. 
L'Esprit D'Escalier', exhibition catalogue, Irish Museum of Modern Art Dublin, Cologne: 
Walther König Verlag.
Farquharson, Alex: 'The Paper Trail', in: 'Thomas Demand. Yellowcake', exhibition catalogue, 
Fondazione Prada, Milan: Progetto Prada Arte.
Huber, Jörg/ Stoellger, Phillipp/ Ziemer, Gesa/ Zumsteg, Simon (eds): 'Ästhetik der Kritik. 
Verdeckte Ermittlungen', Edition Voldemeer Zürich, Vienna/New York: Springer Verlag.
Oliver, Paul: 'Up the Apples and Pears',  in: 'Thomas Demand. L'Esprit D'Escalier', exhibition 
catalogue, Irish Museum of Modern Art Dublin, Cologne: Walther König Verlag.
Mac Giolla Leith, Caoimhin: 'Hard Landing: Translation and Artifice in the Work of Thomas 
Demand', in:  in: 'Thomas Demand. L'Esprit D'Escalier', exhibition catalogue, Irish Museum of 
Modern Art Dublin, Cologne: Walther König Verlag.
Reddeker, Lioba (ed.): 'lesebuch', Art Critics Award, Vienna: basis wien.
Thomas, Rachael (ed.): 'Thomas Demand. L’Esprit Escalier', exhibition catalogue, Irish 
Museum of Modern Art Dublin, Cologne: Walther König Verlag.
Wallace, David Foster: 'Luckily the Account Representative Knew CPR', in: 'Thomas 
Demand. L'Esprit D'Escalier', exhibition catalogue, Irish Museum of Modern Art Dublin, 
Cologne: Walther König Verlag.

2006
Demand, Thomas: 'O percurso: A crise do real', in: Ricardo Nicolau (ed.): 'Fotografia na arte, 
de ferramenta a paradigma, Fundaçao de Serralves and Jornal Pœbblico, Porto, p. 96-97.
Demand, Thomas/ Colomina, Beatriz: 'Thomas Demand', exhibition catalogue, Serpentine 
Gallery London, Munich: Schirmer/Mosel.
Jacobs, Steven/ Chevrier, Jean-François / Gandolfi, Emiliano (eds.): 'Spectacular City. 
Photographing the Future. Netherlands Architecture Institute, Rotterdam', exhibition 
catalogue, Rotterdam: NAI Publishers.
Jansen, Gregor/ Weibel, Peter (eds.): 'Faster! Bigger! Better! - Signetwerke der Sammlungen 
im ZKM, Museum für Neue Kunst Karlsruhe', exhibition catalogue, Cologne: Walther König 
Verlag.
McGregor, Sheila (ed.): 'New Art on View', exhibition catalogue, London: Scala Publishing.
Meyer zu Küingdorf, Ulf (ed.): 'Kunst Station Berlin', Munich: Knesebeck.
Simard-Ismert, Louise: 'Thomas Demand. Tunnel.', exhibition leaflet, Montréal.



Zschocke, Nina: 'Der irritierende Blick. Kunstrezeption und Aufmerksamkeit', Munich: 
Wilhelm Fink.

2005
Demand, Thomas: 'More than real', in: Farquharson, Alex (ed.): 'Brian Wilson: an Art Book', 
London: Four Corners Books, pp. 53-58.
Demand, Thomas and ohters: 'Paysages: Constructions et simulations', exhibition catalogue, 
Luxembourg: Casino Luxembourg.
Eugenides, Jeffrey: 'Photographic Memory', exhibition catalogue, The Museum of Modern 
Art, New York. 
Marcoci, Roxana (ed.): 'Thomas Demand', exhibition catalogue, New York: Museum of 
Modern Art.

2004
Böller, Susanne: 'Thomas Demand', exhibition catalogue to accompany the German 
contribution to 26th São Paulo Biennial, Cologne: Walther König Verlag.
Fogle, Douglas: 'In the Stomach of an Architect', in: exhibition catalogue to accompany the 
German contribution to 26th São Paulo Biennial, Cologne: Walther König Verlag.
Franck, Julia: 'Absätze', in: Schneider, Eckhard (ed.): 'Thomas Demand, Phototrophy', 
exhibition catalogue, Bregenz: Kunsthaus Bregenz &Schirmer/Mosel.
Lootsma, Bart: 'Suspense', in: exhibition catalogue to accompany the German contribution to 
26th São Paulo Biennial, Cologne: Walther König Verlag.
Rugoff, Falph: 'Anleitung für das Entkommen', in: Schneider, Eckhard (ed.): 'Thomas 
Demand, Phototrophy', exhibition catalogue, Bregenz: Kunsthaus Bregenz &Schirmer/Mosel.
Schneider, Eckhard (ed.): 'Thomas Demand, Phototrophy', exhibition catalogue, Bregenz: 
Kunsthaus Bregenz &Schirmer/Mosel.
Schumacher, Rainald (ed.): 'Sculptural Sphere, Martin Boyce, Thomas Demand, Mark 
Manders, Manfred Pernice, Liisa Roberts, Tom Sachs', Munich: Kunstverlag Ingvild Goetz)

2002
Beccaria, Marcella (ed.): 'Thomas Demand', exhibition catalogue, Museo d’Arte 
Contemporanea, Castello di Rivoli, Turin, Milan: Skira Editore.
Eugenides, Jeffrey and others: 'Thomas Demand', exhibition catalogue, Städtische Galerie 
im Lenbachhaus, Munich & Louisiana Museum of Modern Art, Humlebæk, Munich: 
Schirmer/Mosel.

2001
Bonami, Francesco: 'Il re et la cippola', in: 'Thomas Demand, con Caruso architetti a Palazzo 
Pitti', exhibition catalogue, Galleria d’Arte Moderna di Palazzo Pitti Florence, Florence: 
Pagliai Polistampa.
Bonami, Francesco and others (eds.): 'Thomas Demand', Fondation Cartier pour l’art 
contemporain, Paris.
Dziewior, Yilmaz and others: 'Thomas Demand', exhibition catalogue, Sprengel Museum, 
Hanover.
Lerup, Lars/ Sobel, Dean (eds.): 'Thomas Demand', exhibition catalogue, Aspen Art Museum, 
Amsterdam, in collaboration with De Appel, Amsterdam.
Varnedoe, Kirk (ed.): 'Sets and situations ("Open ends")', brochure, Museum of Modern Art, 
New York.

2000
Bonami, Francesco and others (eds): 'Thomas Demand', exhibition catalogue, Fondation 
Cartier pour l'art contemporain, Paris.



Kamps, Toby/ Rugoff, Ralph: 'Small world. Dioramas in contemporary art', exhibition 
catalogue, Museum of Contemporary Art, San Diego.
Kjeldsen, Kjeld and others: 'Vision og Virkelighed: Forestillinger om det 
20.Œrhundrede/Vision and Reality: Conceptions of the 20th Century', Louisiana Museum of 
Modern Art, Humbleak.
Pakesch, Peter/ Zürcher, Isabel: 'Deep Distance, Die Entfernung der Fotografie', exhibition 
catalogue, Kunsthalle Basel.

1999
Föll, Heike: 'Thomas Demand', exhibition catalogue, Berlin/Aarhus: Kraftwerk Berlin, 
Kunstmuseum Aarhus, pp. 94-100.

1998
Berg, Stephan and others (eds.): 'Thomas Demand', Freiburg: Kunstverein Freiburg.
Bürgi, Bernhard/ Stuart Morgan (eds.): 'Thomas Demand', Zurich: Kunsthalle Zurich.
Thomas, Karin: 'Cross over. Lewandowsky, Nicolai, Demand', in: Bis heute. Stilgeschichte 
der bildenden Kunst im 20. Jahrhundert, Cologne: DuMont.
Widmer, Ruedi: 'Ein Gespräch zwischen Thomas Demand und Ruedi Widmer, Tatort, Die 
Requisiten der Beweisführung', Schriftenreihe, Museum für Gestaltung Zürich, p. 24.

1997
Decter, Joshua (ed.): 'Thomas Demand', exhibition catalogue, Galerie de l’ancienne Poste, 
Calais & Centre d’art contemporain de Vassivière-en-Limousin.
Domröse, Ulrich/ Ludger Derenthal (eds.): 'Positionen künstlerischer Photographie in 
Deutschland seit 1945', exhibition catalogue, Berlin: Berlinische Galerie.

Artikel und Rezensionen / Articles and reviews

2012
Amend, Christoph: 'Der Neue', Weltkunst, no. 63. pp. 40-46.
‘Ausverkauf’, ZEIT Magazin, 36, Cover, p. 1, 3.
Chambers, Christopher Hart: 'La Carte d'Après Nature', Flash art, February, p. 130.
Czöppan, Gabi: 'Reine Augenwischerei', Focus, no. 2, p.96.
Demand, Thomas, 'Was hinter dem Vorhang ist', Frankfurter Rundschau, January 7, p. 32.
Eccles, Jeremy: 'Thomas Demand', Modern Painters, July-August, p. 86.
Fairley, Gina: 'Thomas Demand at the Commercial Traveler's Association Club', Asian Art  
News, p. 97.
Gavin, Francesca: 'Thmoas Demand. The City-Loving German Artist Goes Nuclear', Dazed 
& Confused, May, pp. 140-142.
Kehlmann, Daniel: 'Interview with Thomas Demand', Art Review, April, pp. 76-80.
Liddel, C.B., 'The photographs that leave a paper trail', The Japan Times, June 21.
McCann, Paul: 'Travelling Man', Wallpaper*, April, p.63.
Milliard, Coline, 'Same Author, Different Form: Photographer Thomas Demand Discusses his 
Intimate New Series „The Dailies“,' Artinfo, April 18.
‘Modelle der Moderne’, Frankfurter Allgemeine Sonntagszeitung, September 2, p. 27.
Reisman, David: 'La Carte d'Après Nature', Frieze, no. 144, January-February, p. 152.
'Representations of Reality?', Aesthetica, issue 45, February/March, p. 21.
Searle, Andreas: 'Thomas Demand: Model Studies – Review. Nottingham Contemporary', 
The Guardian Online, January 31.
Thon, Ute: 'Duftende Haikus', art, April, pp. 48-58.
Wagner, Thomas: 'Der Vorhang, der kleiner ist', Stylepark, January 11.
Waters, Florence: 'Reality steeped in the art of deception', The Daily Telegraph, April 17, p. 23.



Widmann, Arno: 'Die Hybris unserer Arbeit', Frankfurter Rundschau, issue 68, no. 192, 
August 18-19, pp. 31-33.

2011
Antin, Eleanor/ Baldessari, John/ Demand, Thomas/ Koons, Jeff: 'In the Freewheeling World 
of the Mind', TATE etc., no. 22, p. 60.
Barnett, Laura: 'Portrait of the artist: Thomas Demand', The Guardian, April 26, p. 23.
Burris, Jennifer: 'The “Urban Photogénie” of Architainment', The Journal Of Aesthetics And 
Art Critism, p. 98-103.
Colomina, Beatriz: 'Medienarchitektur oder Von der Architektur des Bildes', ARCH+ 204, 
October, pp. 26-31.
Davies, Lucy: 'One I Made Earlier', Telegraph Magazine, March 12, pp. 59-63.
Demand, Thomas: 'Ich will Bilder im Kopf des anderen aufrufen', Die Welt, p. 25.
Demand, Thomas: 'Thomas Demand. A Conversation with Anne Holtrop and Bas Princen', 
OASE, # 84 Models Maquettes, pp. 55-61.
Demand, Thomas: 'The Age of the Aquariums. Thomas Demand in conversation with Peter 
Chermayeff', 032c, no. 22, Winter, pp. 74-77.
Escher, Cornelia/ Opel, Nicole: 'Nagelhaus Zürich. Fallstudie Translozierung', ARCH+ 204, 
October, pp. 32-33.
Geimer, Peter: 'Immer ist etwas zu wünschen übrig', Frankfurter Allgemeine Zeitung, January 
12, p. 29.
Hodgson, Francis: 'The Irony Age, Francis Hodgson on the photographers shortlisted for this 
year’s Deutsche Börse prize', Financial Times, April 9-10, p. 11.
Maak, Niklas/ Klonk, Charlotte/ Demand, Thomas: 'The White Cube And Beyond', TATE etc., 
Spring, p. 78-91.
Mazria-Katz, Marisa: 'Art’s new power axis. Contemporary art is making strange bedfellows 
of Berlin and LA', Wallpaper*, May, pp. 113-114.
Rosenberg, Karen: 'Out-Magritting Magritte, or at Least Coming Close', The New York Times, 
August 11, p. 24.
Sonna, Birgit: 'Nüchterne Täuschung', arte Magazin, no. 6, pp. 22-25.

2010 
Biberman, Efrat: 'Paper Truth: The Know-How of Thomas Demand', afterimage, no. 6, 
pp. 4-8.
Botzoman, Anka: 'Thomas Demand', Exberliner, January, p. 34.
Coles, Alex: 'La carte d’après nature. An Artist’s Selection by Thomas Demand', Art Review, 
November 23, p. 129.
Colomina, Beatriz: 'Los medios de comunicación como arquitectura moderna', Exit, no. 37, 
p. 112-139.
Gärtner, Barbara: 'Die dritte Dimension', Suddeutsche Zeitung, September 28.
Hayashi, Michio: 'Notes on Michael Fried’s Why Photography Matters as Art as Never 
Before', photographers’ gallery press, no. 9, pp. 61-69.
Humblet, Steven: 'Thomas Demand', De Witte Raaf, Ondertussen, no. 146, July/August, 
pp. 1-3.
Hutchinson, Jack: 'Designing the strange wallpaper of reality', Dazed & Confused, February, 
p. 129.
Karich, Swantje: 'Die Subjekte wundern sich', Frankfurter Allgemeine Zeitung, December 22, 
p. N4.
Kimmelman, Michael: 'Grand ambitions in a tiny kingdom', International Herald Tribune, 
October 15, p. 10.
Koenot, Jan: 'Ruimte voor Tijd. De sculpturale Fotografie van Thomas Demand', Streven, 
May, pp. 420-433.



Lovell, Sophie: 'Thomas Demand', Icon, January, p. 65.
Muller, Robert-Jan: 'Thomas Demand', Museumtijdschrift, no. 5, July/August, pp. 44-47.
N.N.: 'Thomas Demand. Nationalgalerie’, Novum, January 01, p. 8.
Woo, Hye-soo: 'Thomas Demand', art in culture, January, pp. 132-133.

2009
Achenbach, Dorothée: 'Berühmte Fotos – alles aus Pappe!', Bild, September 24, p. 21.
Ackermann, Tim: 'Deutschland, dein Bastler', Welt am Sonntag, September 6, p. 62.
Amend, Christoph: 'Meine Nationalgalerie. Wie Thomas Demand, der berühmteste deutsche 
Künstler des Jahrgangs 1964, auf sein Land blickt', ZEIT Magazin, no. 39, September 17, 
pp. 14-21.
Aragoneses, Laura: 'Thomas Demand. Pu–os de Papel', El Duende, January, p. 24.
Behrisch, Sven: 'Modell Deutschland', DIE ZEIT, no. 39, September 17, p. 56.
Bell, Kirsty: 'Thomas Demand', Frieze, November/December, p. 131.
Böker, Carmen: 'Der Stoff, aus dem die Räume sind', Berliner Zeitung, September 17, p. 30.
Bonham-Carter, Charlotte/ Hodge, David (eds): 'The Contemporary Art Book', Carlton 
Publishing Group, London, p. 60.
Buck, Luisa: 'I’m not a trained photographer and I couldn’t care less', The Art Newspaper, 
December, p. 38.
Buhr, Elke: 'Review', Monopol, October, pp. 104-105.
Bull, Stephen: 'Thomas Demand. Obama’s Oath and the Oval Office: Thomas Demand’s 
Faithful Reproductions', IANN, no. 3, pp. 32-41.
Chan, Carson: 'Neverland. Caruso, Demand, and Kittelmann confront the challenges of 
"Nationalgalerie''', 032c, Winter 2009/10, pp. 67-73.
Coles, Alex: 'Thomas Demand', Art Monthly, no. 331, November, p. 21.
Czöppan, Gabi: 'Deutschland-Bilder', Focus, September 21, pp. 62-64.
Darwent, Charles: 'Fakery is Afoot at the Oval Office', The Independent, November 30, p. 59.
Diers, Michael: 'Tompe l'œuil', TATE etc., no. 17, Autumn, pp. 36-43.
Dietsch, Deborah K.: 'Oval Office prints a nod to Demand’s artful artifice', The Washington 
Times, May 10.
Friedli, Bettina: 'Von Gegenständen und ihrer Auflösung – Fischli/Weiss bis Andreas Gursky' 
in: Theordora Vischer (ed.): 'Holbein bis Tillmans', Schaulager-Hefte, Basel: Steidel Verlag, 
pp. 53-59.
Geisel, Sieglinde: 'In der sterilen Welt des "man"', Neue Zurcher Zeitung, September 24, 
p. 53.
Hennig von Lange, Alexa: 'Thomas Demand', gelb (The forum gelb magazine), no. 2, 
pp. 30-37.
Ito, Toyoko: 'Thomas Demand', PhotoGRAPHICA, Autumn, pp. 158-167.
Kelly, Peter: 'Interview. Thomas Demand', Blueprint, October, pp. 88-92.
Koch, Jörg (ed.): 'Thomas Demand', 032c, no. 18, Winter 2009/10, pp. 41-73.
Kuhn, Nicola: 'Deutschland, deine Bühnenbilder', Der Tagesspiegel, September 17, 
<http://www.tagesspiegel.de/kultur/ausstellungen/Neue-Nationalgalerie;art2652,2901420> 
Lange, Christy: 'In Demand. Thomas Demand’s Micro-Realities', DAMn Magazine, no. 23, 
December, pp. 51-54.
Liebs, Holger: 'Sumpfblüten der Erinnerung', Suddeutsche Zeitung, September 16, p. 15.
Liebs, Holger: 'Schillernd kalte Gedächtnislöcher', Suddeutsche Zeitung, September 30, 
p. 12.
Maak, Niklas: 'In einer Wiederaufbauwelt', Frankfurter Allgemeine Zeitung, September 18, 
p. 33.
Maak, Niklas: 'Wie Frau Wu ihren Kampf doch noch gewinnt', Frankfurter Allgemeine 
Zeitung, October 15, p. 35.
Macel, Christine: 'Thomas Demand. Suspending Time, Between Image and History, Time 



Taken, The Work of Time in the Work of Art', (monographic editions, France), pp. 134-146.
N.N.: 'Nationalgalerie', Frankfurter Allgemeine Zeitung, September 12, p. 33.
Philipp, Bernd: 'Ein Kosmopolit der Kunst', Berliner Morgenpost, November 1, p. 3.
Quin, John: 'Thomas Demand. Nationalgalerie', Art Review, December, p. 130.
Rose, Zac: 'I’ll be your mirror. Presidency: Thomas Demand’s Oval Office and The New York 
Times Magazine', 032c, Winter 2009/10, pp. 54-59.
Sharp, Rob: 'Paper Power', The Independent, January 20, pp. 13-14.
Schulze, Karin: 'Großes Pappentheater', Spiegel Online, September 17 
<http://www.spiegel.de/kultur/gesellschaft/0,1518,649620,00.html>. 
Schwabsky, Barry: 'A Makeshift World: On Thomas Demand', The Nation, November 9, p. 27.
Solondz, Todd: 'Storytelling. Filmmaker Todd Solondz and Thomas Demand discuss Alpine 
landscapes, the fox and the hedgehog, and Life During Wartime', 032c, Winter 2009/10, pp. 
44-46.
Spies, Werner: 'Die graue Evidenz', Frankfurter Allgemeine Sonntagszeitung, September 20, 
p. 22.
Spiegler, Almuth: 'Was sehe ich im Oval Office?', Die Presse, September 25, p. 27.
Thielmann, Prisca: 'Thomas Demand’s images at the Berlin’s Neue Nationalgalerie', bd 
online, October 23.
<http://www.bdonline.co.uk/story.asp?sectioncode=429&storycode=3151559&channel=783 
&c=2>
Ure-Smith, Jane: 'More real than real. Thomas Demand's cardboard mock-ups recreate 
familiar places. Jane Ure-Smith meets the artist', Financial Times, August 15-16, p. 10.
Völzke, Daniel: 'Wirklichkeit nach Schema: Thomas Demands grandiose Ausstellung in 
Berlin, Review', Monopol online, September 17 
<http://www.monopol-magazin.com/nachrichten/thomas-demand-neue-nationalgalerie>.
Walde, Gabriela: 'Demands Deutschstunde', DIE WELT, September 17, p. 23.
Werneburg, Brigitte: 'Wissen über Bilder ist mein Material', Die Tageszeitung, August 29-30, 
p. 23.
Werneburg, Brigitte: 'Memory Animation. "Our knowledge if images is my material"', 032c, 
Winter, pp. 62-66.
Wester, Debbie: 'In Demand, Made of Japan', (special issue celebrating Onitsuka Tiger’s 60th 

anniversary), pp. 38-43.

2008
'Collier Schorr in Conversation with Thomas Demand', 032c, no. 15, pp. 118-135.
Ackermann, Tim: 'Soll das etwa eine Ikone der Macht sein?', Welt am Sonntag, December 
14, p. 83.
Ackermann, Tim: 'Diese Kunst ist nicht von Pappe', Welt am Sonntag, April 13 and Berliner
Morgenpost, April 22.
Alfonso de, Carlota: 'Thomas Demand o la psico-reconstrucción del "lugar"', El Punto de las 
Artes, Juni 13, p. 413.
Bell, Kirsty: 'Thomas Demand: Camera', Camera Austria, no. 102, p. 81.
Briegleb, Till: 'Die Attrappe der Tosa-Klause', Suddeutsche Zeitung, April 7, p. 12.
Campbell-Johnston, Rachel: 'Elliptical illusions', The Times Saturday Extra, November 29, 
p. 56.
Colomina, Beatriz: 'Media as modern architecture', Exit, no. 37.
Dangel, Samuel: 'Der ent-täuschende Blick', M.A. thesis.
Darwent, Charles: 'Fakery is afoot at the Oval Office', The Independent on Sunday, 
November 30, p. 59.
Esparza, Ramón: 'Lugares y no-lugares', El Cultural, June 5-11, pp. 36-37.
Fried, Michael (Ed.): 'thomas demand’s allegories of intention', Why photography matters as 
art as never before, Yale University Press New Haven London, pp. 261-302.



García, Ángeles: 'Las imágenes por resolver de Thomas Demand', El Pais, June 6, p. 48.
Gärtner, Barbara: 'Bin kein Denker', Monopol, no. 4, April, pp. 88-95.
Geimer, Peter: 'Der Mann, der die Papiere ausstellt', Frankfurter Allgemeine 
Sonntagszeitung, July 13, p. F26.
Goto, Shigeo: 'Phototrophy', Esquire, Japan, vol. 22, no. 2, February, p. 236.
Gross, Béatrice: 'Mémoire de papier et construction du réel', Le Cahiers du Musée national  
d’art moderne, Summer, pp. 52-67.
Hontoria, Javier: 'Thomas Demand', El Cultural, June 5, pp. 44-45.
Lange, Christy: 'Demand’s Embassy', foam magazine, Summer, no. 15, pp. 55-70.

Smith, Roberta: 'War art's indictments: Of hubris and tragedy', International Herald Tribune, 
January 4.
Soboczynski, Adam: 'Die nackten Konturen einer heroischen Tat', ZEIT Magazin LEBEN, no. 
21, May 15, p. 42.
Spiro, Annette: 'Ein chinesischer «agent provocateur»?', werk, bauen+wohnen, no. 4, 
pp. 50-52.
Staun, Harald: 'Die ovale Phase', Frankfurter Allgemeine Sonntagszeitung, November 9, 
p. 33.
Takeuchi, Mariko: 'Photographer Thomas Demand', Studio Voice. Creators of 2008, January.
Timm, Tobias: 'Goldadler aus Hanuta-Papier', ZEIT Magazin, November 20, p. 52.
Wehr, Anne: 'Thomas Demand', Frieze, no. 114, April, p. 177.
Woeller, Markus: 'Thomas Demand', Style 100, April, pp. 82-91.

2007
Benedictus, Leo: 'Thomas Demand’s best shot', The Guardian, June 21, p. G2.
Birnbaum, Daniel: 'The Biennial is dead, long live the Biennials', domus, no. 904, June, 
pp. 114-123.
Demand, Thomas: 'Head to Head with Thomas Demand', interview with Hedi Slimane, 
Wallpaper*, no. 103, October, p. 272.
Fry, Naomi: 'Thomas Demand. Yellowcake', Time Out New York, November.
Karcher, Eva: 'Willkommen in der Wüste des Realen', Suddeutsche Zeitung, June 9-10, 
no. 130, p. 1.
Krogemann, Bettina: 'Wer Demand kaufen will, muss Geduld haben', Welt online, August 18,
<http://www.welt.de/welt_print/article1115721/Wer-Demand-kaufen-will-muss-Geduld-
haben.html>.
Lütticken,Sven: 'Allegory of the Cave', Artforum, September. 
Smith, Roberta: 'Thomas Demand. Yellowcake', The New York Times, December 6.
Spies, Werner: 'Am Tatort sind alle Spuren verwischt', Frankfurter Allgemeine Zeitung, 
no. 244, October 20, p. 48.
Timm, Tobias: 'Atelierbesuch. Thomas Demand’, ZEIT Magazin LEBEN, no. 29, July 12, 
pp. 46-48.

2006
'Ivy on a roll', Telegraph Magazine, June 10, p. 82.
'Tarzan & Jane, truth, Rineke Dijkstra and Thomas Demand', domus, no. 897, November, 
pp. 90-93.
'Thomas Demand: Alte Pfade neu gehen', Wirtschaftswoche, no. 12, March 20, p. 166.
'Thomas Demand: O percurso: A crise do real', Fotografia na arte, de ferramenta a 
paradigma (edited by Ricardo Nicolau ), Fundaçao de Serralves and Jornal Pœbblico, Porto, 
pp. 96-97.
Adams, Parveen: 'Out of sight, out of body. The Sugimoto/Demand effect', Grey Room, 
no. 22, pp. 86-103.



Clewing, Ulrich: 'Böse Bilder. Das Grauen nebenan – Der Fotokünstler Thomas Demand in 
der Galerie Esther Schipper', Der Tagesspiegel, April 1, p. 25.
Crompton, Sarah: 'Gained in translation', Telegraph (arts + books), May 27, pp. 4-5.
Cumming, Laura: 'Good day at the office, darling', The Observer, June 11.
Darwent, Charles: 'Model homes are where his art is.', The Independent on Sunday, June 11, 
p. 15.
Dattenberger, Simone: 'Mit sichtlicher Liebe und großem Respekt. Münchner Lenbachhaus. 
Aktuelle Kunst trifft auf vier Maler des Blauen Reiter.' Merkur online, August 23.
Demand, Thomas: 'Alte Pfade neu gehen', Wirtschaftswoche, no. 12, March 20, p. 166.
Dorment, Richard: 'Why this isn’t a picture of a cavern', The Daily Telegraph, June 13, p. 25.
Erdmann Ziegler, Ulf: 'Am Ende die Glypse. Papierhölle: Beckmanns Apokalypse und 
Thomas Demands Klause im Frankfurter Museum für Moderne Kunst', Frankfurter 
Rundschau, no. 74, March 28, p. 16.
Friedel, Helmut: 'Der weiße Raum ist keine Erfindung des Bauhauses', interview, 
Suddeutsche Zeitung, October 25, p. 13.
Godfrey, Mark: 'Thomas Demand Serpentine Gallery, London', Artforum, September.
Grosse, Julia: '50 Tonnen Illusion', die tageszeitung, June 14, p. 13.
Hackworth, Nick: 'Uncanny knack of confusing reality', Evening Standard, June 6, p. 38. 
Höltgen, Stefan: 'Tatort Bild. Kann ein juristisches Beweismittel Kunst sein?', Telepolis, 
August 15.
Honnef, Klaus: 'Aura des Schreckens und der Tat', Die Welt, August 3, p. 25.
Irving, Mark: 'Here’s one I made earlier', The Times, May 30, p. 20. 
Kent, Sarah: 'Crime fictions', Time Out London, June 14, p. 51.
Kluge, Alexander: 'In der Tropfsteinhöhle klafft ein Vakuum', interview, Suddeutsche Zeitung, 
no. 129, June 7, p. 11.
Kohn, David: 'Paper Trail to a Murder. Familiar images take on a hidden aspect. Thomas 
Demand,Serpentine Gallery', Blueprint, September, p. 71.
Lettau, Annette: 'Die Bilder müssen brennen', Suddeutsche Zeitung, October 25, p. 13.
Lootsma, Bart: 'Massive fear, Thomas Demand', domus, no. 894, July/August, pp. 62-65.
Lubbock, Tom: 'Chairman of the board', The Independent, June 19, pp. 14-15.
Maak, Niklas: 'Helium für das Höhlenmonster', Frankfurter Allgemeine Sonntagszeitung, May 
28, p. 29.
Maak, Niklas: 'Helium for the cave monster', 032c, no. 12, Winter, pp. 78-81.
McCann, Paul: 'By popular Demand', Wallpaper*, August, pp. 206-207.
Poschardt, Ulf: 'Immer an der Wand entlang', Wirtschaftswoche, no. 12, March 23, p. 85.
Preuss, Sebastian: 'Apokalypse now', Architectural Digest, April, p. 132.
Searle, Adrian: 'To the cardboard cave!', The Guardian, June 8, p. 14.
Sommer, Tim/ Schlüter, Ralf: 'Ein Bild bleibt im Kopf liegen', Thomas Demand in 
conversation, art – Das Kunstmagazin, no. 10, October, pp. 46-61.
Sywottek, Christian: 'Von Zuständen und Zuständigen (photos by Thomas Demand)', brand 
eins, Wirtschaftsmagazin, January 1, pp. 70-77.
Tölke, Andreas: 'REM PHASE. Rem Koolhaas & Thomas Demand über ihren kunstvollen 
Pavillon im Londoner Hyde Park, einer luftigen Blase, die bald zum Verkauf steht', H.O.M.E., 
September, pp. 124-126.
Wagner, Thomas: 'Der Besucher über dem Farbnebelmeer', Frankfurter Allgemeine Zeitung, 
October 28, p. 35.
Williams, Eliza: 'Thomas Demand, Serpentine Gallery', Art Monthly, July/August, p. 34.
Wittneven, Katrin: 'Thomas Demands verborgene Tatorte', monopol, no. 2, pp. 118-121.
Wright, Karen: 'Cardboard caveman: Thomas Demand develops a grotto mentality', Modern 
Painters, June, pp. 86-89.

2005



'Process, take a number', Fashion Forecast, February 28, pp. 66-67.
'Thomas Demand', Beaux Arts Magazine, March.
'Thomas Demand: Five drafts (Simulation) in post_modellismus. Models in Art/Modelle in der 
Kunst', Krinzinger Projekte, Vienna, p. 40.
Barkow, Frank: 'Thomas Demand', Icon, June.
Bellini, Andrea: 'Thomas Demand', Flash Art, no. 38/242, May/June, pp. 100-103.
Coomer, Martin: 'Thomas Demand, Victoria Miro', Time Out London, June 22.
da Costa, Valérie: 'Thomas Demand', Art Press, no. 314, July/August.
Czöppan, Gabi: 'Gebastelte Karriere', Fokus, no. 9, pp. 66-68.
Darwent, Charles: 'Here’s a few he made earlier', Independent on Sunday, June 19.
Demand, Thomas: 'An egg carton for every reader', Modern Painters, International Arts and 
Painters, June, pp. 92-97.
Demand, Thomas: 'Lamborghini Gallardo', 032c, no. 10, Winter 2005/06, pp. 16-21.
Dillon, Brian: 'Object lessons', Financial Times Weekend Magazine, June 25/26, p. 37.
von Drathen, Doris: 'Thomas Demand', Kunstforum International, no. 176, June/August, 
pp. 389-391.
Dudek, Stephan A.: 'Die vertrackten Trugbilder eines akribischen Analytikers', Rhein Main 
Presse, June 11, p. 14.
Eins, Philipp: 'Das grüne Wunder', Bild Berlin, March 4, p. 7.
Eugenides, Jeffrey: 'Fotografisches Gedächtnis', Frankfurter Allgemeine Sonntagzeitung, 
February 27, pp. 30-31.
Fricke, Christiane: 'Fotografierte Albträume aus farbigem Papier und Pappe', Handelsblatt, 
no. 45, March 4, p. C3.
Fricke, Harald: 'Baukasten der Medien: Die Fotoinszenierung von Thomas Demand', 
interview, db artmag, Deutsche Bank.
Fricke, Harald: 'Die Realität des Künstlers', die tageszeitung, March 5-6, p. 21.
Fried, Michael: 'Without a trace', Artforum, March, pp. 199-203.
Gopnik, Blake: 'The art world’s paparazzo', The Washington Post, May 22, pp. N1 & N6.
Güner, Fisun: 'Thomas Demand', art review, Metro London, June 22.
Karmel, Pepe: 'The real simulations of Thomas Demand', Art in America, June/July, 
pp. 146-149.
Kimmelman, Michael: 'Cunning creations between truth and fiction: International Herald 
Tribune', March 7, p. 20.
Kimmelman, Michael: 'Painterly photographs of a slyly handmade reality.', The New York 
Times, Weekend Arts, Fine Arts Leisure, March 4, pp. 33-35.
Kreye, Andrian: 'Im schwarzen Loch der Erinnerung.', Suddeutsche Zeitung, no. 51, March 3, 
p. 15.
Liebs, Holger: 'Kunstnews. Unser bester Pappenheimer', AD Architectual Digest, March, 
p. 94.
Littman, Brett: 'The education of Thomas Demand', Art on Paper, March/April, pp. 50-53.
Maak, Niklas: 'In den Kulissen unseres Bewusstseins', Frankfurter Allgemeine Zeitung, 
no. 62, March 15, p. 39.
Moll, Sebastian: 'Gib uns unsere Wirklichkeit zurück', Welt am Sonntag, March 6, p. 61.
Oddy, Jason: 'Thomas Demand: Trick', Next Level, no. 8, pp. 74-77.
Schwendener, Martha: 'Paper trail', Time Out New York, March, pp. 59-60.
Searle, Adrian: 'The devil in the detail', The Guardian, June 21.
Socha, Milesa: 'Ondemand', WWDSCOOP, March, p. 72.
Sorokina, Elena: 'Wirklichkeit ist aus Pappe', Die Welt, March 14, p. 25.
Tuchman, Phyllis: 'Reality shows', artnet online, March 24, 
<http://www.artnet.com/Magazine/features/tuchman/tuchman3-18-05.asp>.
Wakefield, Neville: 'Sites unseen', ArtReview, no. 46, January, pp. 64-69.
Wallenstein, Sven-Olov: 'Thomas Demand', Contemporary, no. 71, pp. 46-49.



Watkins, Matt: 'Model behaviour', Tate etc., no. 3, Spring, pp. 84-87.

2004
Firlus, Thorsten: 'Steter Fluss', Wirtschaftswoche, no. 49, November 25, pp. 108-110.
Hafner, Hans-Jürgen: 'Thomas Demand Phototrophy. Kunsthaus Bregenz', Kunstforum 
International, November/December, pp. 370-371.
Heinzel, Michael: 'Der König der Bastler', Der Standard Wien, September 29.
Maak, Niklas: 'Im Urwald der Moderne', Monopol, no. 4, October/November.
Ribas, Joao: 'Thomas Demand, 303 Gallery', Flash Art New York, May/June.
Schor, Gabriele: 'Idylle im freien Fall', Neue Zuricher Zeitung, October 15, p. 42.
Vogel, Sabine B.: 'Biennale São Paulo, Gemischtes Territorium', Spike, Kunstmagazin, 
February, pp.110-111.

2003
Adams, Parveen: 'Demand without desire', Portfolio, contemporary photography in Britain, 
no. 38, pp. 20-21.
Bröder, F.J.: 'Wirklichkeit aus zweiter Hand', General-Anzeiger, January 8.
Eden, Xandra: 'Image bank. The work of Thomas Demand', Prefix Photo, no. 9, May, 
pp. 50-61.
Heiser, Jörg: 'Pulp fiction', frieze, no. 73, March, pp. 68-73.
Kold, Anders: 'Kopimageren I Invalidenstrasse', Louisiana Magasin, October, pp. 12-15.
Krome, Michael: 'Die Welt aus Pappe', Zoo, no. 1, p. 132. 
Munster, Claudia: 'Der Alles-Kleber', Brigitte Kultur, no. 1, p. 96.
Schneider, Ulrike: 'Kein Ort nirgends: über die Dekonstruktion fotografischer Bilder. 
Willkommen im Wunderland: Die Utopie des Zuhause', Reporter ohne Grenzen, Fotos für die 
Pressefreiheit, Berlin.
Sonkin, Rebecca: 'Minister of the interior', Art + Auction, September.
Wauters, Anne: 'La Photographie: Médium de la vraisemblance', DITS, publication de la  
Musée des Arts Contemporain Grand-Hornu, no. 3, p. 126.

2002
Blum, Julia: 'Papier für Projektionen', Frankfurter Allgemeine Sonntagszeitung, no. 43, 
October 27.
Engelhard, Günther: 'Der Künstler tilgt am Tatort alle Spuren', art, no. 11, November, 
pp. 48-58.
Erdmann Ziegler, Ulf: 'Archetypen, die unter die Haut gehen', Frankfurter Rundschau, no. 
251, October 29, p. 21.
Liebs, Holger: 'Alzheimer formte dieses Bild', Suddeutsche Zeitung, October 25, p. 13.
Liebs, Holger: 'Future Demands', Frame, April/May, pp. 74-83.
MacMillan, Kyle: 'Thomas Demand at Aspen Museum', Artforum, April, p. 142.
Sonna, Birgit: 'Vergessenes Drehbuch', Neue Zurcher Zeitung, no. 301, December 28-29.
Wesseling, Janneke: 'Thomas Demand maakt beelden van angst', NRC Handelsblad, Kunst, 
p. 9.

2001
Colard, Jean-Max: 'L’Aire du soupcon', Les Inrockuptibles, January 9, pp. 56-57.
Daniel-Le Pape, Isabelle: 'Stratégie du leurre chez Thomas Demand', Art Presence, no. 37,
January-March, p. 42.
del Drago, Elena: 'Demand, fotografo del futuro', Il Messagero, January 20.
Dziewior, Yilmaz: 'A thousand words – Thomas Demand talks about Poll', Artforum 
International, May, p. 145.
Gronert, Stefan: 'Thomas Demand, Fondation Cartier'. Eikon, Internationale Zeitschrift fur 



Photographie & Medienkunst, no. 34, p. 68.
Kazanjian, Dodie: 'People are Talking about art in demand - Artist Thomas Demand rides the 
new wave of German photography', US Vogue, March, p. 370.
Keil, Frank: 'Was nach Funktion drängt', Frankfurter Rundschau, no. 151, July 3.
Nolde, Phillippe: 'Les Espaces improbables de Thomas Demand', BeauxArts Magazine, no. 
200, January, pp. 50-55.
Oddy, Jason: 'Copy this! Thomas Demand, the photographer as a sculptor', Modern Painters, 
Spring, pp. 38-41.
Patrick, Keith: 'Thomas Deman', Contemporary Visual Arts, March, p. 62.

Sorkin, Jenni: 'Thomas Demand - 303 Gallery, New York.', frieze, no. 60, Summer, 
pp. 108-109.
Sorokina, Elena: 'Im Reich der Scheintoten', die tageszeitung, December 20, p. 13.
Walde, Gabriela: 'Da stöhnt selbst Sisyphos laut auf', Die Welt, January 4, p. 32.
Varnedoe, Kirk (ed.): 'Sets and situations (Open ends)', Museum of Modern Art brochure, 
New York.
Zollner, Manfred: 'Der Ferrari des Nachbarn', Foto Magazin, no. 2, pp. 24-25.
Zollner, Manfred: 'Zwischen Raum', Foto Magazin, no. 2, pp. 18-23.

2000
Darwent, Charles: 'Seeing double in a world made of paper', The Independent on Sunday, 
December, p. 5.
Frangenberg, Frank: 'Leere Unwirklichkeit und Popkultur', Kölner Stadtanzeiger, May 6-7.
Guerrin, Michel: 'Les Prouesses de Thomas Demand, illusioniste de la photo et de la video', 
Le Monde, December 15, p. 35.
Huitorel, Jean-Marc: 'Thomas Demand/Robin Collyer - Le monde en silence.', Voir. Les 
Photographies, November, pp. 32-41.
Mead, Andrew: 'Sets without an actor', The Architects Journal, no. 21, December, pp. 60-61.
Meister, Helga: 'Thomas Demand', Kunstforum International, no. 151, July-September, pp. 
356-357.
Princethal, Nancy: 'Paper Chases (Schnitzeljagd), Thomas Demand, Karl Schmidt Rottluff 
Stipendium', New York Times Magazine, November, Lotus International 104, pp. 18-19.
Remi, Patrick: 'Monsieur Propre', numéro, December/January, pp. 46-47.
Schwendener, Martha: 'Thomas Demand - Foggy intersection of photography and truth.' 
Flash Art, October, pp. 62-64.
Spiegler, Marc: 'Thomas Demand', ART News, May, p. 240.

1999
Ammann, René: 'Thomas Demand', in: Zelich, Cristina/ Martin; Albert (eds), Imago 99, 
Encuentros de Fotograf’a y V’deo.
Hall, James: 'Thomas Demand – Tate Gallery', Artforum, April.
Horne, Stephen: 'Thomas Demand. Catastrophic space', Parachute, p. 96.
Imdahl, Georg: 'Was auf der Fototapete wächst und gedeiht', Frankfurter Allgemeine Zeitung, 
July 5.
Kliemann, Thomas: 'Heiteres Raten mit Guido, Annette, Hans und Marianne', General-
Anzeiger, June 17.
Mack, Micheal (ed.): 'Reconstructing Space: Architecture in Recent German Photography, 
Architectural Association', London, pp. 94-103.
Sachsse, Rolf: 'Thomas Demand: Archiv, Sediment', Mitteilungen zur Geschichte des 
deutschen Kunsthandels, no. 4.
Searle, Adrian: 'Every picture tells a porkie', The Guardian, March 2.
Spade, Sue: 'Thomas Demand. 303 Gallery, New York', Art/Text, no. 64, February-April, 



p. 84.
Wetzel, Michael: 'Fotografie als Handwerk und Mythologie. Thomas Demands 
Zeitzeugenschaft', Camera Austria International, no. 66, July.
Widmer, Ruedi: 'Ein Gespräch zwischen Thomas Demand und Ruedi Widmer', Camera 
Austria International, no. 66, July.
Wirt, Heidrun: 'Illusionen auf Zelluloid gebannt', General-Anzeiger, June 26.

1998 
Aletti, Vince: 'Photo', The Village Voice, no. 48/41, October 13.
Altfeld, Gudrun: 'Thomas Demand', Artist Kunstmagazin, no. 36, March.
Ammann, René: 'Die Welt aus Wille und Karton', Kunst-Bulletin, no. 4, April.
Arning, Bill: 'Thomas Demand at 303 Gallery', Time Out New York, no. 159, October 8-15.
Buddenberg, Jörg: 'Extreme Bezüge', die tageszeitung, August 24.
von Däniken, Hans-Peter: 'Die ganze Welt ist bloß aus Pappe', Tages-Anzeiger, April 4, 
p. 55.
Gerster, Ulrich: 'Irritationen aus Karton – Thomas Demand in der Kunsthalle Zürich', Neue 
Zurcher Zeitung, April 22.
Händler, Ruth: 'Ausstellungsvorschau: Freiburg – Thomas Demand', art, no. 9, September.
Imdahl, Georg: 'Die Zeit gefriert, die Geschichte verwandelt sich', Frankfurter Allgemeine 
Zeitung, May 5.
Jansen, Thomas: 'Modelle für die Kamera', Frankfurter Rundschau, June 26.
Pühringer, Alexander: 'Thomas Demand. Kunsthalle Zürich', Noëma Art Journal, no. 47, April-
May, pp. 92-93.
Smith, Roberta: 'Thomas Demand', The New York Times, September 11.
Wiensowski, Ingeborg: 'Das Bild vom Bild vom Bild', Der Spiegel, Kultur Extra, March, 
pp. 12-14.

1997
Cork, Richard: 'Uneasy pieces, photographic competition', The Times Magazine, December 
13.
Currah, Mark: 'Thomas Demand', Time Out London, no. 1386, March 11, p. 44.
Durand, Regis: 'Thomas Demand – Un Monde de papier', Art Press, no. 221, February, 
pp. 40-45.
Enwezor, Okwui: 'Spiral village', frieze, no. 34, May, p. 82.
Guerrin, Michel: 'Les lieux photographiés de Thomas Demand entre la vie et le vide', Le 
Monde, January 11, p. 30.
Heiferman, Marvin: 'New Photography 12', Artforum, January, p. 79.
Levi Strauss, David: 'Thomas Demand', Artforum, January, p. 83.
Musgrave, David: 'Thomas Demand', Art Monthly, no. 205, April, pp. 33-34.
N.N.: 'Thomas Demand', The Guardian Guide, March 8, p.9.
Schjedahl, Peter: 'Real again', The Village Voice, January 14, p. 85.
Vanhersel, Godeline: 'Troubles', Sans Titre, no. 38, January, pp. 1 & 3.

1996
Berg, Stefan: 'Die Verwandlung des Unsichtbaren in das Sichtbare', Noëma Art Journal, no. 
42, August-October, pp. 94-97.
Bonami, Francesco: 'Thomas Demand @ Max Protetch', Flash Art International, no. 191, 
November-December, p. 106.
Decter, Joshua: 'Take away the apparent order established through systems of cultural 
distinction, and things fall apart in the loveliest way imagniable', exhibition catalogue, Galerie 
de la ancienne Poste, Calais & the Centre d'art contemporain de Vassivière-en-Limousin.
Demand, Thomas/ Muniz, Vic: 'A notion of space: A conversation', Blind Spot, no. 8.



Hoffmann, Justin: 'Die ganze Welt ist aus Papier gebaut', Süddeutsche Zeitung, no. 239, 
October 16, p. 16.
Smith, Roberta: 'Around the world: Life and artifice', New York Times, November 8.

1995
Ardenne, Paul: 'Le Paysage retrouvée', Artpress, no. 201/4, p. 80.
Bode, Peter M.: 'Staatspreisträger 94', Abendzeitung, January 26, p. 19.
Grant, Simon: 'Thomas Demand', Art Monthly, no. 184, March, p. 23.
Hilliard, John: 'Thomas Demand', Camera Austria, no. 55/6, pp. 177-178.

Illies, Florian: 'Farbe und Ordnung, Kühnheit und Chaos', Frankfurter Allgemeine Zeitung, no. 
30, February 4, p. 31.
Königer, Maribel: 'Le Paysage retrouvée', Kunstforum, no. 130/5-6, p. 426.
Lillington, David: 'Thomas Demand', Time Out, February 8, p. 44.
Luca, Elisabetta: 'Thomas Demand', Juliet Art Magazine, no. 72, pp. 4-5 & 37.
Mayeur, Catherine: 'Thomas Demand', La Réponse imprévue, no. 3/4, p. 12.
Morgan, Stuart: 'Thomas Demand at Victoria Miro', frieze, no. 23, Summer, pp. 70-71.
Wauters, Anne: 'Photographie réaliste/ architecture ordinaire', Artpress, no. 209/1, pp. 40-47.
Wauters, Anne: 'Thomas Demand', Art et Culture, no. 3, p. 23.

1994
Jocks, Heinz Norbert: 'Entführung aus dem Reich der Zwacke', art, no. 10, p. 64.
Jocks, Heinz Norbert: 'Thomas Demand in der Galerie Tanit', Artis, June-July, p. 68.
Ledune, Guy: 'Thomas Demand, photo-objet', Sans Titre, no. 2, p. 3.
Schumacher, Rainald: 'Thomas Demand', Flash Art, no. 176/5-6, p. 118.
Sonna, Birgit, 'Düsterer Blick in die Vergangenheit', Suddeutsche Zeitung, September 19, 
p. 13.

1993
Hoffmann, Justin: 'Thomas Demand', Artforum, no. 4, pp. 107-108.

1992
Blasé, Christoph: 'Die Berichte für Monsieur A.', Kunstbulletin, no. 5, pp. 38-40.
Jocks, Heinz Norbert: 'Die zerstörte und die wiedergerettete Aura aus Papier', Kunstforum, 
no. 123, pp. 375-377.


	TDE_Press_release_SMB_2012
	TDE_Bio_09_2012
	TDE_Biblio_09_2012

