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The gallery has taken careful measures to ensure the safety of all visitors and staff in accordance with governmental guidelines. It is with great
pleasure that we now invite visitors to experience the displays first hand. 
***

Galerie Thaddaeus Ropac is pleased to present an exhibition of new paintings by Jules de Balincourt. This latest series of abstract landscapes,
initiated over a year ago and finalised during the first half of 2020, express a desire for both physical and emotional escape. Mixing intimate and large
formats, many of these paintings convey the soothing presence of nature and manifest the need for a shelter far from the world we live in. Created
while Jules de Balincourt was splitting his time between Costa Rica, where he has been living partially for the past 20 years, and Brooklyn, where he
has spent the last few months in lockdown, the paintings result from a personal reflection on the possibilities of isolation. 
The title of the exhibition ‘There are more eyes than leaves on the trees’ derives from a vernacular Costa Rican proverb, which conveys the notion that
as isolated as you may be, everyone is always aware of your doings, even in a small fishing village lost in the jungle. It also suggests the debate
surrounding the human domination of nature in a world quickly undergoing ecological collapse. 
As Jules de Balincourt states: ‘I was curious to see what would arise when simply painting a painting – pushing painting away from its literal narrative
quality. I like the idea of placing the viewer at these crossroads of painting, in which one’s emotive response hovers between rational realism or
figuration, on the one hand, and the abstract subconscious or primitive on the other. By presenting a duality between these two ways of thinking and
being, these paintings allow the viewer to travel from the conscious and recognisable into the mysterious and unknown.’ 
Jules de Balincourt insists on the purely intuitive construction of his paintings. Working directly on board without preliminary sketches, the artist
gradually brings out subconscious maps which are articulated by successive areas of colour. The spatial unity found in his paintings, where the

perspective or horizon seems to structure the composition, is constructed in reverse to the usual pictorial scheme. The juxtaposition of bold colours, as
well as the luxuriant presence of nature, recalls the visual characteristics that defined turn-of-the- century Primitivism and the Nabis group, while
offering a meditation on the meaning of contemporary life. In his unique manner, Jules de Balincourt treats the enveloping pervasiveness of nature to
create a sense of intimacy reminiscent of Edouard Vuillard by making the outdoor feeling like interior intimacy scenes. 

The porosity between the outside and the inside is a common trope in Jules de Balincourt’s work: interiors are often without walls, overgrown with
plants or and disproportionately scaled in a Surrealist manner. In They Each Had Their Lesson (2020), a giant intrusive hand penetrates the strict
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plants or and disproportionately scaled in a Surrealist manner. In They Each Had Their Lesson (2020), a giant intrusive hand penetrates the strict
architecture of a building composed of nine open cubes which evokes the principles of modernist architecture, drawing a parallel between the
normative rules of architecture and Jules de Balincourt’s personal teaching experience in a local school. The island is also a recurring motif that
perfectly embodies the ambivalence at work in his paintings. It connotes ideas of isolationism as well as a more utopian conception of refuge,
sanctuary or lost paradise. The island is also a key example of what French philosopher Michel Foucault coined a ‘heterotopia’ to describe certain
cultural, institutional and discursive spaces that are somehow ‘other’: disturbing, contradictory or transformative. Heterotopias are worlds within worlds,
mirroring and yet destabilising what is outside. 
The artist often cites the Impressionists and Post- Impressionists as an important influence on his work. However, the Bay Area figurative painters from
the 1960s and 1970s, such as Richard Diebenkorn or Elmer Bischof, had an equally significant role during his formative years, as Jules de Balincourt
grew up in California and studied in San Francisco. His work also reveals the influence of 20th-century American modernists who brought the tradition
of landscape painting into the field of abstraction, such as Arthur Dove or Milton Avery. 
This new series of paintings demonstrates Jules de Balincourt’s newfound interest in the removal of figuration, in a quest for a more spiritual or
existential approach to painting. The curved lines shaping the natural landscape in City People and Country Roads (2020) are reminiscent of the
composition in Henri Matisse’s celebrated painting The Joy of Life (1905–06). But, where Matisse painted a pastoral fantasy, Jules de Balincourt
depicts a more ambiguous scene in which lonely silhouettes do not interact with one another. At times directly political or confrontational, at other
moments more introspective, Jules de Balincourt’s work hovers at a crossroads where the possibilities teeter between two very different realities,
leaving the viewer to determine their own personal narrative. 

 


