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For his first exhibition at Lisson Gallery in New York, Richard Long presents a selection of works which illustrate the four 
key facets of his practice — sculpture, photography, text work and mud works — and their symbolic significance. 
Renowned for his travels and ability to transform a journey into a work of art, Long has been a seminal figure in conceptual 
art since the 1960s. This exhibition highlights the enduring themes of his work, including time and space, while referencing 
the importance of his roots in the West of England.  
 
For Richard Long, each work begins with nature as its inspiration, and its source. Since 1967, he has travelled from the 
mountains to the deserts in regions as far as Mongolia and Antarctica, experiencing the local landscape and making 
sculpture amongst it. During these solitary explorations, where measurements of time and distance create powerful 
narratives, he records the experience through photographs, maps and text works. Because Long’s walks take place in 
isolation, without performance or audience, his photographs represent a freedom for his art to be made anywhere, in remote 
places, or in short duration. The photograph on view lends its title to the exhibition. A Rolling Stone (2001) depicts the 
bounce marks of a boulder rolled down a snow slope covered in volcanic ash, made during a fifteen day walk in the Three 
Sisters Wilderness area of Oregon.  
 
Central to the exhibition and mapping the length of the gallery is a grey slate line, sourced from quarries in Virginia. For 
Long, the line signifies both a journey that joins two points, marks a beginning and an end, and as he often describes is “one 
of the easiest thing to make along a wilderness walk”. This geometric form of a line is thus symbolic, and also in the use of 
this raw matter, a material he often returns to in his work, there is an overt and direct relationship to the land. The imposing 
size is a reminder of nature’s power and strength, bringing an intense physicality to the white gallery space. Long has said, 
“My inside and outside sculptures are made in the same spirit. The urban and rural worlds are mutually dependent, and they 
have equal significance in my work.”  
 
Even with all of his travels, Long returns to the material and the inspiration of his roots in the territory of the English 
countryside. He will make a new mud work in New York, using tidal mud from the banks of the River Avon in Bristol, 
applied directly to the gallery wall in bold, gestural strokes. The resulting image is made both by his fast-moving hand, and 
by the natural forces of gravity acting by chance with the watery mud. A large text work on the wall (2005/2015) documents 
making two journeys, fifteen years apart: one crosses his local prototype moorland landscape and the other a day’s bicycle 
ride of 120 miles between London and Bristol, recording memories of when he made the ride occasionally as an art student.  
 
An exhibition of all new work is on view at Luis Barragán’s iconic modernist landmark, Cuadra San Cristóbal, in Mexico 
City through March 7, 2020. Using local materials, sourced from quarries within the valley of Mexico City and Puebla, 
Long has made four large-scale sculptures to celebrate Barragán and the local architecture.  
 



	

	

FROM A ROLLING STONE TO NOW is on view concurrently with the exhibition, RICHARD LONG: MUDDY HEAVEN, 
at Sperone Westwater in New York.  
 
About Richard Long 

Richard Long has been in the vanguard of conceptual art in Britain since he created A Line Made by Walking over half a 
century ago in 1967, while still a student. This photograph of the path left by his feet in the grass, a fixed line of movement, 
established a precedent that art could be a journey. Through this medium of walking, time, space and distance became new 
subjects for his art. From that time he expanded his walks to wilderness regions all over the world, including a walk in the 
Alps that was documented by his first text work for the seminal exhibition of Minimal and Conceptual works entitled When 
Attitude Becomes Form at the Kunsthalle Bern in 1969. After 1969, Long began making journeys and sculptures in 
wilderness places all around the world. In the 1980s, Long began making new types of mud works using handprints applied 
directly to the wall. He also continued to make large sculptures of lines and circles from slate, driftwood, footprints or stone, 
often sourced from quarries near the exhibition sites. Long mediates on his experience of these places, from mountains 
through to deserts, shorelines, grasslands, rivers and snowscapes, according to archetypal geometric marks and shapes, 
made by his footsteps alone or gathered from the materials of the place. These walks and temporary works of passage are 
recorded with photographs, maps and text works, where measurements of time and distance, place names and phenomena 
are vocabulary for both original ideas and powerful, condensed narratives. 

Richard Long was born in Bristol, UK in 1945 and he lives and works between London and Bristol. He studied at the West 
of England College of Art, Bristol (1962–65), then St Martin’s School of Art, London (1966–68). Major solo exhibitions 
include De Pont Museum, Tilburg, Netherlands (2019); Madhavendra Palace Sculpture Park, Jaipur, India (2019); 
Fondation CAB, Brussels, Belgium (2018); Houghton Hall, Norfolk, UK (2017); Arnolfini, Bristol, UK (2015); Hamburger 
Bahnhof, Berlin, Germany (2010); Tate Britain, London, UK (2009); Scottish National Gallery of Modern Art, Edinburgh, 
UK (2007); San Francisco Museum of Modern Art, CA, USA (2006); National Museum of Modern Art, Kyoto, Japan 
(1996); Philadelphia Museum of Art, Philadelphia, PA, USA (1994); and Solomon R. Guggenheim Museum, New York, 
NY, USA (1986). He represented Britain at the 37th Venice Biennale (1976) and won the Turner Prize in 1989. He received 
the Chevalier de l’Ordre des Arts et des Lettres from the French Ministry of Culture (1990), has been elected to the Royal 
Academy of Arts, London (2001), awarded Japan’s Praemium Imperiale in the field of sculpture (2009), made a CBE in 
2013 and was knighted in the 2018 Honours List. 
 
About Lisson Gallery 
 
Lisson Gallery is one of the most influential and longest-running international contemporary art galleries in the world. 
Today the gallery supports and promotes the work of more than 60 international artists across two spaces in London and 
two in New York as well as one in Shanghai. Established in 1967 by Nicholas Logsdail, Lisson Gallery pioneered the early 
careers of important Minimal and Conceptual artists, such as Art & Language, Carl Andre, Daniel Buren, Donald Judd, 
John Latham, Sol LeWitt, Richard Long and Robert Ryman among many others. It still works with many of these artists as 
well as others of that generation from Carmen Herrera to the renowned estates of Leon Polk Smith, Ted Stamm and Roy 
Colmer. In its second decade the gallery introduced significant British sculptors to the public for the first time, including 
Tony Cragg, Richard Deacon, Anish Kapoor, Shirazeh Houshiary and Julian Opie. Since 2000, the gallery has gone on to 
represent many more leading international artists such as Marina Abramović, Ai Weiwei, John Akomfrah, Susan Hiller, 
Tatsuo Miyajima and Sean Scully. It is also responsible for raising the international profile of a younger generation of artists 
led by Cory Arcangel, Nathalie Djurberg & Hans Berg, Ryan Gander, Haroon Mirza, Laure Prouvost, Pedro Reyes and 
Wael Shawky. 
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