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David  Zwirner  is  pleased  to  present  new  work  by  American  artist  Jordan  Wolfson,  on  view  at  the  gallery’s Paris  
location. The exhibition is composed of an installation of HYPERVSN 3D holographic displays that project a range of 
imagery  developed  by  the  artist  as  well  as  a  new  series  of  wall-mounted  brass  panels  featuring  snapshot  
photographs  from  Wolfson’s  childhood.  This  will  be  Wolfson’s  fourth  solo  exhibition  with  David  Zwirner.  
A concurrent installation of the works are on view at Sadie Coles HQ, London, opening January 30. 

Throughout his career, Wolfson has examined the intersection of art, technology, and mass media, exploring the                               
ways in which imagery and information are experienced and disseminated today. Using CGI animation,                           
facial-recognition software, virtual-reality headsets, and advanced animatronics, among other cutting-edge                   
technologies, Wolfson has continuously challenged the individual’s relationship to media, information systems, and                         
technology within contemporary society. 

In ​ARTISTS FRIENDS RACISTS​, Wolfson continues to probe American culture and contemporary life through an                             
eponymously titled work utilizing a new holographic display technology made of spinning fans that have micro LEDs                                 
embedded in their blades. The LEDs are programmed to rapidly illuminate in a precise manner while spinning so as                                     
to create the illusion of holographic imagery floating in space. These unique devices have primarily been marketed                                 
for commercial use—as a means of luring consumers and presenting brands and products in a visually dynamic and                                   
novel way. 

Wolfson’s work consists of fans programmed with animated characters, symbols, and words, including a cartoon                             
heart, a puppy, and an imprisoned cat, among other imagery. Thematically structuring the visual display are a series                                   
of animated words that read “Artists,” “Friends,” “Racists,” which crash down intermittently. At times Wolfson’s                             
animations overlay different photographs and video clips, some of which appear relatively innocuous—such as                           
cookies—while others depict more overtly charged subjects, such as police cars and 9/11 firefighters. Viewed within                               
the space of the gallery, the sequence plays out like a choreographed dance or a musical composition, with imagery                                     
at times synchronized—with multiple fans featuring the same projection—and at others times syncopated and                           
incongruous. The visuals and animations appear immaterial and free-floating, as though superimposed over the  
material, physical world. At once enigmatic, comical, and disquieting, the presentation highlights how symbols,                           
characters, and even language have achieved a life of their own in today’s advanced image economy, existing like                                   
specters that reach beyond the confines of the media and systems in which they circulate. 



 
 
 
Also on view are a series of new wall-mounted brass panels featuring UV substrate prints of photographs from                                   
Wolfson’s childhood. Part of the artist’s ongoing series of sculptural objects mounted to the wall, these new panels                                   
are the most personal that Wolfson has created to date. In contrast to the advanced digital technology of the fans,                                       
the brass panels allude to ancient metallurgy, classical sculpture, and the radiant, gilded surfaces of churches and                                 
altarpieces from the Middle Ages. Isolated on the surface of the brass, the childhood snapshots attain a surreal aura                                     
while also being intimately linked to the artist’s own past and to the universal experience of nostalgia mediated                                   
through photographic imagery. 
  

Jordan Wolfson was born in 1980 in New York. In 2003 he received his BFA in sculpture from the Rhode Island                                         
School of Design. The artist joined David Zwirner in 2013 and has presented solo exhibitions of his work at the                                       
gallery in New York in 2014, 2016, and 2018. 

In 2018 the inaugural London presentation of Jordan Wolfson’s ​Colored sculpture (2016) took place in the Tanks at                                   
Tate Modern. Also in 2018, The Broad in Los Angeles presented ​(Female figure) ​(2014). 

In 2016 the Stedelijk Museum Amsterdam hosted a two-part survey of the artist’s work, ​MANIC/LOVE/TRUTH/LOVE​.                             
Jordan Wolfson: Ecce Homo/le Poseur ​, the most comprehensive survey of his work to date, was organized by the                                   
Stedelijk Museum voor Actuele Kunst (S.M.A.K.) in Ghent and presented in 2013. 

Other institutions which have hosted solo presentations of his work include Moderna Museet, Stockholm (2019);                             
Schinkel Pavillon, Berlin (2018); Pond Society, New Century Art Foundation, Shanghai (2017); Cleveland Museum of                             
Art (2015); Kunsthalle Wien, Vienna; REDCAT, Los Angeles (both 2012); Kunstsammlung Nordrhein-Westfalen,                       
Düsseldorf (2011); CCA Wattis Institute for Contemporary Arts, San Francisco (2009); Swiss Institute of                           
Contemporary Art, New York (2008); Galleria d’Arte Moderna e Contemporanea di Bergamo, Italy (2007); and the                               
Kunsthalle Zürich (2004). In 2014 a selection of Wolfson's video work was shown at the McLellan Galleries in                                   
Glasgow as part of the 6th Glasgow International. 

Work by Wolfson is held in public collections worldwide, including the Art Institute of Chicago; The Broad, Los                                   
Angeles; Cleveland Museum of Art, Ohio; Fondazione Sandretto Re Rebaudengo, Turin; Galleria d’Arte Moderna e                             
Contemporanea di Bergamo, Italy; Fonds national d’art contemporain (FNAC), France; LUMA Foundation, Zurich;                         
Magasin III Museum and Foundation for Contemporary Art, Stockholm; Moderna Museet, Stockholm; Museum of                           
Contemporary Art Chicago; Museum Ludwig, Cologne; The Museum of Modern Art, New York; Stedelijk Museum                             
voor Actuele Kunst (S.M.A.K.), Ghent; Tate, London; and the Whitney Museum of American Art, New York. He lives                                   
and works in Los Angeles. 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
For all press enquiries, contact  
 
Sara Chan +44 20 3538 3165 sara@davidzwirner.com 
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