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Takashi Murakami
Superflat Doraemon

Opening Tuesday, November 19 2019, 5 - 7pm
Exhibition November 19, 2019 - January 25, 2020
*The gallery will be closed on December 31st, 2019 and January 1st, 2020.

Little Boy (published by Japan Society / Yale University Press, 2005) is the official
catalogue for the exhibition Little Boy: The Arts of Japan's Exploding Subculture
(Japan Society, New York, 2005) as well as a concept book on Japanese post-war
culture edited by Takashi Murakami. Its front cover features Shinji lkari of Neon

Genesis Evangelion while Doraemons smile stretches across its back cover.

What lies beneath Takashi Murakami's creation is Japanese art, including the works
by so-called “eccentric” painters of the Edo period, namely Ito Jakuchu and Soga
Shohaku, works by Rinpa artists like Tawaraya Sotatsu and Ogata Korin, along with
ukiyo-e and the otaku culture of manga and animation that notably developed in
post-war Japan. In the aspirational report on Murakami by Canadian sociologist
Sarah Thornton in 2007-2009, the relationship between Takashi Murakami and
otaku culture is described as follows: “Murakami’s work bears witness to his many
years as an otaku science-fiction geek and obsessive manga fan. ... As Murakami
explained, ‘We define subculture as a cool culture from abroad, but otaku is an
uncool indigenous culture. My mentality came from those animation geeks!"?

1. Doraemon is Japanese manga / anime by Fujiko F. Fujio. The manga was first published in an
educational magazine targeted at infants and schoolchildren in 1970, followed by its TV anime
broadcasted via TV Asahi network starting in 1979. Since then, it has gained the highest popularity
among the works created by the author. Not only has it become a part of the national culture, it is also
one of the first Japanese characters to have an enduring popularity in Asia and Europe.

2. Sarah Thornton, Seven Days in the Art World (New York: W. W. Norton & Company, 2008), 164.
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In creating works of contemporary art based on the Edo period paintings and
manga/anime culture, Murakami established the concept and art movement, which
he coined “Superflat”? “Flat” derives from the two-dimensionality of Edo period
paintings as well as manga/anime. The concept of “flat” can be further expanded
and used in a broader sense, suggesting how the categorization of subculture and
high culture (or popular culture) is essentially meaningless in the sense that there
should be an equality in expression, in that the expressions in fine arts or

advertisement should be of equal value.

The first issue of Doraemon fans' magazine Motto! Doraemon [More! Doraemon]
(published by Shogakukan, 2005) includes an interview of Murakami, who had
adopted Doraemon as an element in the Little Boy exhibition. In the interview,
Murakami acknowledges that Doraemon is a story that seamlessly blends reality
with dreams. The exhibition showcases original drawings with hand-written notes
by Fujiko F. Fujio’s assistants, along with the anime and plush toys that derived from
the manga. Murakami goes on to mention that, despite the notion in Japan of manga
and anime being of lesser value than works of art, on the contrary, this is the manner

in which art functions.

Murakami's coherent philosophy is evident in his comment from 2002, as he
released the painting of Doraemon characters and his own characters “Kaikai” and
“Kiki" flying over a field of flowers with “hopters”, created on request for THE
Doraemon Exhibition - Irai : anata no Doraemon wo tsukutte kudasai (Fujiko F.
Fujio) [Request: Please make your own Doraemon (Fujiko F. Fujio)l. “When |
painted this, | concentrated on remembering my childhood, so that | could meet my
honest self. This work is set in the early summer at the beginning of 1970s. | was
able to dive straight into the time when | played with my brother in the empty lands

of an industrial area”

THE Doraemon Exhibition TOKYO 2017 that opened two years ago and has been
touring in Japan includes Murakami's monumental work as the exhibition’s main
visual, which features the characters from Doraemon as well as others created by
Fujiko F. Fujio, immersed in Murakami's signature flower motif. According to
Murakami, this is based on the abstract expressionism that bloomed in the United
States shortly after WWII; an enormous canvas, without a center (vanishing point)
and an expression unhinged to a specific theme. In an interview, Murakami explained
“the highlight of this work is how my ‘flowers’, with its grammar of contemporary art,

can be adjacent to the grammar of manga from Doraemon.”

Abstract expressionism is not the sole essence woven into this painting. The
characters appearing countless times with various expressions is “iji douzu hou™,
and the distorted clocks surrounding the time machine are reminiscent of Dali's
surrealistic painting. The naked “Shizuka-chan” exists to grasp the grand theme of
nude expressions in the history of painting. There may very well be further art-

historical devices planted in this painting and | encourage you to find them.

In the recent years, this masterpiece has harvested the opportunity to produce
collaborative products with Uniglo, making the T-shirts and original plush toys a hit

around the world. It now leads us to this exhibition at Perrotin Tokyo.

Yoshio Suzuki
Art Journalist

3: Superflat is a concept and movement established by Takashi Murakami, as well as the name of an
exhibition curated by him that toured Japan and USA between 2000-2001. The exhibition was turned
into a series, making a trilogy with Murakami's solo exhibition Kawaii Summer Vacation and its co-
located exhibition Coloriage at Fondation Cartier (Paris, 2002) and Little Boy at Japan Society (New
York, 2005).

4: Method in which consecutive events are shown within a picture.

ST FARIFRRBEY Y Y H, 7 ZX b AR =R I U IR R EME R
HEEHHTICHIED RE LIS TH D ZMHEEB N N ENA I zE3
DITR—I=TZY K] 3THZ LR RHURENC Y Y - 7 ZAEWD RITH
S5RDTTTYN L ESICERFREBL YT ANFvr— N1 HILFv— (&=
[EAA >V HILTFv—) EWSDEDN EARBERICERNRNDEENS T
T7AVT—hBEEDRBFLEMTHDIEVWSIKREDOFEERD 7TV, &
WSEHREWZHRARLLERDRDN AT 2,

INBEERITO7 7 VEI6 58 I RS Z2DAIDES (20054) ICIEBTR D

TRUR— 1 BO—BREVTCRIZBAERALULN LDV 51—
MEHINTVWE RTZBANUTILEBYENEELR AL TVWD A —
J—THBIE RESTRTIVRIVNEDEEAHDASICBET F- A2
HEEDRBZRRT 28 ZNERBICYYADSIRELIZ T ZA—3
VPRV BHIREDRERT B EERAT WD BB 7 Z A LB AR TILSEN
ERICEEUTlEIFEVWE SN TV ITNE B UBEMIEZED UL Tikee
UTWBDIEEFTE> TS,

ZO—BUIR EDEZFIE 2002FEDNTTHE RSXHARE) KEE: Hiafc
DRZZEHEAEDLSTLIEEWEET - F- A y CIRES N THIELIZ RS
ZOANDEZ AP IEER ENEHEUIZF T — (WD) E(ESON
BIEMD =25 AT5 —TRATWSIRZERFRKR UCBEOIAY MoRITW
%, TEBELRADICHEZZESIC. Y- e FHDIZEZBVWHLT HEEZL
feo 1970 HBEDHADINEN, COIERDEA TY B E—EICTEME
DERERTHEA T BIC—RITTIEV T TEE Uz,

FUT—HEFEREDOTHE RZXHAE TOKYO 2017, (£EXKEH) . fithE
H3xB6A—=NLDOBEEIDR A EDIV T RF v —HTT+—7D(HTE) DRI
TRSZBHAICEIGTBF VI I —TcEVPET F- NI NI RIE
PHBEEIN ALY T I 2T IUCIR>TWD CNIFEE FHRTAUATE
FWCHRRBEIRARFICVWDIER LIFA Y IE 2 TR TWE, EX
BEPY TP BEEICHOCERR) BBV E BT —TICS R0
KR TBREMOSCETHIED(BI) ERTIBAICHZEBDEEE
SPoOSIESESNEINEVSDI, COERDRETETY, |

ZORBICERDAENT-DIFHR KRB ERIZII TRV ENENDF v Z7 5
— DT EITFRRBETHIINBWEEZIS T IDIXERRRETEU. Y1
LRV VOEDICEARRENHZDEY) DY 2)LLT7 YA LGB x Bht
B, BD(LT B2 AN NBDIFX—RERIREWSIGBESEDRKERT —V %
HEZTWBN ST SSICEMEMNRTIAHAEHDHE UIIE W AEFRTERL
TWEEEfW,

PN TCZORENIZIVOEDATREARIMESNDEoMFERT TV
VPAYIFILBNC B AN FRARTE Y hUIZDIEERIEICHT LW . Z L T4
DROYVER TORRNE DB >THLDI,

S

2t
a
S

’

EMIv—FURN

\

3: T2—/—=7Zv 1~ 1E.2000- 2001 FICAREF AU ATHEES NN EEF1 L —Yavic k2B
BRTHD.EERIFYY—XL. 20024/ 0H)LF« TRAEMHEON LERE Kawaii
Summer Vacation MoWWE Kk &S 7z Coloriage (5D ) 1 B, £ L T20054 =12 —3—2
DY) Y ITA—TUMNUR—1 I BDIBEADETRA—/—TZ Y R3EEE DN TV S,

4 AUBEROPICELIRBOEREESAOFIE T AADREYIHBIBERE SN,



This exhibition will showcase the latest Doraemon collaboration works by Takashi
Murakami. It will mark Murakami’s 13th solo exhibition with Perrotin and the first
to be held at Perrotin Tokyo.

This new exhibition follows Murakami's museum exhibitions throughout the world,
including Tai Kwun Contemporary, Hong Kong (2019), Vancouver Art Gallery
(2018), Garage Museum, Moscow (2017), Modern Museum of Fort Worth
(2018), MCA Chicago (2017) and Astrup Feamley Museet, Oslo (2017). The
exhibition is held in response to the group exhibition THE Doraemon Exhibition,
held at Mori Arts Center Gallery in 2017 and has been touring across Japan, as

well as the 50th anniversary of Doraemon in 2020.

Born in 1962 in Tokyo, Takashi Murakami lives and works in Tokyo, Japan. The
artist holds a BFA (1986), MFA (1988) and Ph.D. (1993) from the Tokyo National
University of Fine Arts and Music, Tokyo, Japan (now called Tokyo University of the
Arts). In 2018, Takashi Murakami was exhibited at the Fondation Louis Vuitton
and at the Modern Art Museum of Fort Worth. In 2019, Murakami had a solo show
at Tai Kwun in Hong Kong. Since 2015, eight high-profile international museums
have hosted major Takashi Murakami solo exhibitions: Mori Art Museum, Tokyo,
Yokohama Museum of Art, Astrup Fearnley Museet of Oslo, Museum of
Contemporary Art Chicago, Museum of Fine Arts Boston, Albright-Knox Gallery,
Buffalo, Garage Museum of Contemporary Art, Moscow, and Tai Kwun
Contemporary, Hong Kong. The exhibitions all brought a record number of visitors

to the museums in which they were held.

More information about the artist )
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PRESS CONTACTS Kaori Funaki, P. R.

kaorifunaki@perrotin.com +81 70 3190 5235

Taiki Yamanaka, Perrotin Tokyo
taiki@perrotin.com + 81 90 7008 3717

Rika Yako, Perrotin Tokyo
rikayako@perrotin.com +81 3 6721 0687
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