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Richard Long

20 September — 26 October 2019
2/F, 27 Hugiu Road, Huangpu District, Shanghai
Opening: 20 September, 5 — 7pm

Lisson Gallery Shanghai is delighted to open an exhibition of work by the internationally renowned conceptual artist,
Richard Long (RA, OBE). With works spanning 1987 to 2018, the exhibition will feature a mud drawing, text work and
four photographs, illustrating his extensive journeys across the globe, from his home in rural England to the wild and
historic sites in South Africa and Mexico. Also on show will be evidence of the artist’s previous trips to Mainland China in
the Yunnan and Sichuan provinces, including documentation of his River Yangtze Stone Line, China (2010) produced at the
same time as the ephemeral performance, 4 Thousand Stones Thrown into the River Yangtze.

Renowned for his travels, Long has walked the earth, recorded his traces and turned them into striking and
mysterious works of land art. Long has been in the vanguard of conceptual art since he created the iconic work, A
Line Made by Walking (1967), while still studying at Saint Martin’s School of Art. By transforming a journey - or
physical intervention - within the landscape into an object in its own right, Long changed the way art was perceived.
Since 1967, Long has travelled through mountains to deserts, shorelines to grasslands, rivers to snowscapes; from
the rural and remote areas of Britain to the plains of Canada, Mongolia and Bolivia. He mediates on his experience of
these places and records them through photographs, maps and text works, where measurements of time and
distance, place names and phenomena are vocabulary for both original ideas and powerful, condensed narratives.

At each side of the exhibition, three photographs will be flanked by two larger works: a mud drawing and a text work. The
mud drawing, Untitled (2018), uses mud from the English river in the southwest of the country, close to Long’s home city
of Bristol. An active and physically demanding process, Long applies the mud directly onto the material in an act of
performance, creating mesmerizing, swirling gestures surrounded by splattered mud drips. The text work, Avon Rivers
Walk, England (2003), documents one of Long’s journeys in 2002 — “From a Source to a Mouth” — a walk of 266 miles in
eight days, from the source of the River Avon in Dartmoor to the mouth of the river near Tewkesbury.

Between these works, Long will present three photographs with handwritten text scribed underneath, documenting
further expeditions throughout his life. Footpath Waterline (1987) illustrates a wintery, snowy landscape captured
during a thirteen-day walk in the Sierra Takahumara in Mexico in 1987, while Over Familiar Ground, Switzerland
(2010) depicts another snowy scene during a trip to Switzerland, documenting a fourteen day walk in the Glarnisch
Massif. River Yangtze Stone Line, China (2010) records a trip to the River Yangtze in China in 2010, where Richard
collected stones and shaped a line of stones near the water. Rivers hold a special place within Long’s iconography as
an artist, from the walk she has made along sections of the Rio Grande in Mexico or the Murrumbidgee River in
Australia, to the River Avon, his local waterway. The mud he gathers there or else from rivers such as the Hudson in
New York, is used to create drips and gestures on walls, panels or paper. This work in China was also created at the
same time as the renowned performance piece, A Thousand Stones Thrown into the River Yangtze.

On the neighbouring wall, Long will present Falling in a River Walk, Scotland (1998), a photograph illustrating a nine day
walk in the West Highlands of Scotland. As with all of Long’s photographic works, the artist is embedded in the record,
without being physically present in the picture. These works represent the crux of Long’s artistic output: a meditation on the
power and endurance of the human body, and the romantic beauty of the natural landscape.



About Richard Long

Richard Long has been in the vanguard of conceptual art in Britain since he created A Line Made by Walking over half a
century ago in 1967, while still a student. This photograph of the path left by his feet in the grass, a fixed line of movement,
established a precedent that art could be a journey. Through this medium of walking, time, space and distance became new
subjects for his art. From that time he expanded his walks to wilderness regions all over the world, including a walk in the
Alps that was documented by his first text work for the seminal exhibition of Minimal and Conceptual works entitled When
Attitude Becomes Form at the Kunsthalle Bern in 1969. After 1969, Long began making journeys and sculptures in
wilderness places all around the world. In the 1980s, Long began making new types of mud works using handprints applied
directly to the wall. He also continued to make large sculptures of lines and circles from slate, driftwood, footprints or stone,
often sourced from quarries near the exhibition sites. Long mediates on his experience of these places, from mountains
through to deserts, shorelines, grasslands, rivers and snowscapes, according to archetypal geometric marks and shapes,
made by his footsteps alone or gathered from the materials of the place. These walks and temporary works of passage are
recorded with photographs, maps and text works, where measurements of time and distance, place names and phenomena
are vocabulary for both original ideas and powerful, condensed narratives.

Richard Long was born in Bristol, UK in 1945 and he lives and works between London and Bristol. He studied at the West
of England College of Art, Bristol (1962—65), then St Martin’s School of Art, London (1966—68). Major solo exhibitions
include De Pont Museum, Tilburg, Netherlands (2019); Fondation CAB, Brussels, Belgium (2018); Houghton Hall,
Norfolk, UK (2017); Arnolfini, Bristol, UK (2015); Hamburger Bahnhof, Berlin, Germany (2010); Tate Britain, London,
UK (2009); Scottish National Gallery of Modern Art, Edinburgh, UK (2007); San Francisco Museum of Modern Art, CA,
USA (2006); National Museum of Modern Art, Kyoto, Japan (1996); Philadelphia Museum of Art, Philadelphia, PA, USA
(1994); and Solomon R. Guggenheim Museum, New York, NY, USA (1986). He represented Britain at the 37th Venice
Biennale (1976) and won the Turner Prize in 1989. He received the Chevalier de I’Ordre des Arts et des Lettres from the
French Ministry of Culture (1990), has been elected to the Royal Academy of Arts, London (2001), awarded Japan’s
Praemium Imperiale in the field of sculpture (2009), made a CBE in 2013 and was knighted in the 2018 Honours List.

About Lisson Gallery

Lisson Gallery is one of the most influential and longest-running international contemporary art galleries in the world.
Today the gallery supports and develops 60 international artists across two exhibition spaces in London and two in New
York as well as its new space in Shanghai. Established in 1967 by Nicholas Logsdail, Lisson Gallery pioneered the early
careers of important Minimal and Conceptual artists, such as Art & Language, Carl Andre, Daniel Buren, Donald Judd,
John Latham, Sol LeWitt and Richard Long among many others. It still works with many of these artists as well as other
artists of that generation from Carmen Herrera to the renowned estates of Leon Polk Smith, Susan Hiller and Roy Colmer.

In its second decade the gallery introduced significant British sculptors to the public for the first time, including Tony
Cragg, Richard Deacon, Anish Kapoor, Shirazeh Houshiary and Julian Opie. Since 2000, the gallery has gone on to
represent many more leading international artists such as Marina Abramovi¢, John Akomfrah, Tatsuo Miyajima and Sean
Scully. It is also responsible for raising the international profile of a younger generation of artists led by Cory Arcangel,
Nathalie Djurberg & Hans Berg, Ryan Gander, Haroon Mirza, Laure Prouvost, Pedro Reyes and Wael Shawky.

Opening Hours

Tuesday—Saturday, 1 1lam—6pm or by appointment

Press enquiries

Victoria Mitchell, Senior Media & Communications Manager, Lisson Gallery
Tel: +44 (0)207 724 2739

Email: victoria@lissongallery.com

Candy Sum, Account Director, SUTTON Hong Kong

Tel: +852 2528 0792
Email: candy@suttonpr.com
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